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SPECIAL NOTICE TO 
BUYERS 


Given the age of some of 

the Lots they may have been 
damaged and/or repaired and 
you should not assume that 

a Lot is in good condition. 
Electronic or mechanical parts 
may not operate or may not 
comply with current statutory 
requirements. You should not 
assume that electical items 
designed to operate on mains 
electricity will be suitable 

for connection to the mains 
electricity supply and you should 
obtain a report from a qualified 
electrician on their status before 
doing so. Such items which 
are unsuitable for connection 
are sold as items of interest for 
display purposes only. If you 
yourself do not have expertise 
regarding a Lot, you should 
consult someone who does to 
advise you. 


BIDS 


Bid online/APP 

New to Bonhams? 

To be able to place bids, you must 
have an active bonhams account. 


Bid online/VIA OUR APP 


Register to bid online by 
visiting 


www.bonhams.com/28539 
Bid through the app. 
Download now for android and iOS. 


You will be required to provide a 
valid credit card in your name which 
must be verified before you are able 
to place bids. If you are placing 
bids on behalf of a company, please 
ensure you indicate this when 
registering. We reserve the right to 
request further information from you 
(including your government issued 
ID) where you are the successful 
bidder, in particular in relation to any 
lot where the purchase price is over 
£5000. Please note all successful 
corporate bidders will be required to 
provide additional information. 


Bid by telephone/absentee bid 
We require a completed Bidder 
Registration Form returned by email 
to bids@bonhams.com The Bidder 
Registration Form can be found at 
the back of every catalogue and on 
our website at www.bonhams.com. 
f you already have an account with 
Bonhams, please indicate this on 
the form. 

f you are new to Bonhams, please 
also send us your government 
issued ID plus proof of address. 
Corporate entities must provide 

a copy of their Certificate of 
ncorporation, a letter confirming 


authority to act plus ID of the person 


acting on behalf of the company, 
and written confirmation of the 
company’s UBOs owning 25% or 
more in that company. 

Please note we cannot guarantee 
bids within 24 hours of the sale. 
Bidding by telephone will only be 
accepted on a lot with a lower 
estimate in excess of £1,000. 


Bid in person 

You can collect a paddle at our 
Registration Desk by completing 
our Bidder Registration Form. If you 
already have an account, please 
state your client number if known. 
If new to Bonhams, you will 

be required to provide your 
government issued ID and proof 
of address. Corporate entities 
will be required to provide the 
documentation listed above. 


For all other enquiries, contact our 
Client Services department on: 
+44 (0) 207 447 7447 or 
bids@bonhams.com 


Please see back of catalogue 
for important notice to bidders 


To submit a claim for refund of VAT, 
HMRC require lots to be exported 
from the UK within strict deadlines. 
For lots on which Import VAT has 
been charged (marked in the 
catalogue with a * or Q) lots must 
be exported within 30 days of 
Bonhams’ receipt of payment and 
within 3 months of the sale date. For 
all other lots export must take place 
within 3 months of the sale date. 


Please note that from 19 January 
2022, items containing ivory cannot 
be imported into the EU. The 
import of ivory into the USA is 
already prohibited. 
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UK Authorised Economic Operator 
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To bid via the internet please visit 
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PAYMENTS 


Buyers 
+44 (0) 20 7447 7447 


Sellers 
Payment of sale proceeds 
+44 (0) 20 7447 7447 


VALUATIONS, 
TAXATION & HERITAGE 


+44 (0) 20 7468 8340 
valuations@bonhams.com 


CATALOGUE SUBSCRIPTIONS 


To obtain any Bonhams 
catalogue or to take out 

an annual subscription: 
Subscriptions Department 
+44 (0) 1666 502 200 
subscriptions@bonhams.com 


SHIPPING 


For information and estimates on 
domestic and international shipping 
as well as export licenses please 
contact The Packengers Ltd on 
+44 (0) 203 154 4360 or email 
hellolondon@thepackengers.com 
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BUYERS COLLECTION & 
STORAGE AFTER SALE 
LOTS MARKED TP 


All sold lots marked TP will be 
removed to Cadogan Tate, 241 
Acton Lane, London, NW10 7NP on 
25 May 2023 and will be available 
for collection from Tuesday 30 May 
2023 and then every working day 
between 9.30am and 4.30pm by 
appointment only. 


A booking email or phone call 
are required in advance to 
ensure lots are ready at time of 
collection. Photographic ID will 
be required at time of collection. 
If a third party is collecting for 
you written authorisation is 
required in advance from you 
and photographic ID of the third 
party is requested at the time of 
collection. 


To arrange a collection time 
please send a booking email to 
collections@cadogantate.com or 
telephone call to +44 0208-963- 
3935 to ensure lots are ready at 
time of collection 


All other sold lots will remain in 

the Collections room at Bonhams 
Knightsbridge free of charge 

until 9am 8 June 2023. Lots 

not collected by this time will be 
returned to the department, storage 
charges may apply. Please note 
Bonhams offices will be closed 

on the 29 May 2023 for the Bank 
Holiday. 
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STORAGE AND HANDLING 
CHARGES ON SOLD LOTS 
RETURNED TO CADOGAN TATE 


Storage 

Storage will be free of charge from 
& including the sales finishing date 
Wednesday 24 May 2023. Charges 
will apply from 9am Thursday 8 
June 2023. Please note Cadogan 
Tate will be closed on the 29 May 
2023 for the Bank Holiday 


Storage Charges 
Large Pictures & 
Large Objects: 
£7.00 per day + VAT 


(Please note that charges apply 
every day including weekend & 
public holidays) 


Handling 

After the first 14 calendar days 
following the sale, the following 
handling charges apply: 
£46.00 + VAT per lot for Large 
Pictures & Large Objects 


Loss and Damage 

Extended Liability cover for the 
value of the Hammer Price will 
be charged at 0.6% but will not 
exceed the total value of all other 
transfer and storage charges. 


(Please note: Charges apply every 
day including weekends and 
Public Holidays) 


VAT 


The following symbols are used 
to denote that VAT is due on 
the hammer price and buyer’s 
premium. 


t VAT 20% on hammer price and 
buyer’s premium 


* VAT on imported items at 

a preferential rate of 5% on 
hammer price and the prevailing 
rate on buyer’s premium 


Y These lots are subject to 
CITES regulations, please read 
the information in the back of 
the catalogue. 


Payment 

All charges due to Cadogan 
Tate must be paid by the time of 
collection from their warehouse. 


Payment in Advance 
(Telephone to ascertain amount 
due) by: cash, credit or debit card 


Payment at time of collection by: 
Cash, credit or debit card 


POST BREXIT NOTICE FOR 
EU BUYERS SHIPPING 
PURCHASED LOTS OUTSIDE 
THE UK 


Please note that as of 1 January 
2021 for Margin Scheme and 
Imported Lots VAT on the Buyer’s 
Premium will be refunded by 
Bonhams on valid proof of export of 
your Lot from the UK within 90 days 
of full payment of your invoice. 


What else has changed since 

1 January 2021 for EU Buyers? 

If you buy a Lot in this sale and 
intend to ship the Lot outside the 
UK, you will need to pay local 
Import Tax when you bring your Lot 
into the country of destination. 


What do the Star (*) and Omega (Q) 
symbols mean ? If you buy in this 
sale you will pay import VAT of 5% 
(* symbol) or 20% (Q symbol) on 
the Hammer Price. As of 1 January 
2021, for EU buyers shipping 
purchased Lots outside the UK, this 
tax will be refunded by Bonhams 
on valid proof of export of your Lot 
from the UK within 30 days of full 
payment of your invoice. 
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ASTRID ALLWYN - RALPH BELLAMY 
A PARAMOUNT PICTURE: 


1 
HANDS ACROSS THE TABLE 
Paramount Pictures, 1935, 

US one-sheet poster, linen-backed, 
27in x 41in (69cm x 104cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


Carole Lombard was regarded as one of the greatest and most 
glamorous actresses of the Golden Age of cinema, and takes 
centre stage in the poster design for this romantic comedy film. Her 
partnership with Fred MacMurray resulted in box office success, and 
led to three further films in just two years starring the pair as leads: 
‘The Princess Comes Across’ (1936), ‘Swing High, Swing Low’ 
(1937), and ‘True Confession’ (1937). 


2 

THE THIRD MAN: A GROUP OF ORIGINAL STILLS, 

London Films, 1949, 

comprising nine black and white photographic stills depicting the 
actors and actresses from various scenes from the production, 
starring Joseph Cotton, Alida Valli, Orson Welles, and Trevor Howard, 
8in x 10in (20cm x 25.5cm) each, (9) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


3 

EVE ARNOLD (AMERICAN, 1913-2012): ORSON WELLES, MAN 
FOR ALL SEASONS, 

1966, 

silver gelatin print, signed and inscribed in pencil by the photographer 
Orson Welles as Cardinal Wolsley in the film ‘Man For All Seasons’, 
England, 1966 - directed by Fred Zinnemann, photo by Eve Arnold 
on the verso, framed and glazed, 

12in x 16in (30.5cm x 40.5cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TENNESSEE WILLIAMS: A RARE REHEARSAL SCRIPT FOR 
THE ORIGINAL BROADWAY PRODUCTION OF ‘CAT ON A HOT 
TIN ROOP’, 

1955, 

approx. 121pp. of mimeographed typescript with three carbon 

copy revision pages to Act 3, bound in dark blue leatherette, the 

title CAT ON A HOT TIN ROOF in metallic lettering, the title page 
inscribed in pencil Marguerite Brown and addresses including the 
new Amsterdam rehearsal studio, the script extensively annotated 

in pencil, American quarto; together with a Playbill for the premiere 
week at the Morosco Theatre, New York, 24th March 1955, 

script 9in x 11 1/2in (23cm x 29cm) 

Playbill 6 1/2in x Qin (16.5cm x 23cm) 


£3,000 - 5,000 
€3,400 - 5,700 
US$3,700 - 6,200 


Provenance 

Believed to be the copy belonging to Marguerite Littman (1930- 
2020), who was Assistant to the Broadway play’s producer Elia 
Kazan for ‘Cat On A Hot Tin Roof’ (credited by her married name at 
the time, Brown). 


` Hart 


CAT ON A HOT TIN ROOF 


(cover) 


Marguerite Littman was a Southern socialite, regarded as the 
inspiration for the character of Holly Golightly in Truman Capote’s 
‘Breakfast At Tiffany’s’. She initially became involved in the rehearsal 
process for this play as a voice coach, assisting the principal cast 
with the dialect and mannerisms for the US South. Littman’s career 
later expanded into Hollywood film productions, working as Elizabeth 
Taylor’s personal dialect coach on ‘Raintree County’ (1957), the film 
version of ‘Cat on a Hot Tin Roof’ (1958), and with Paul Newman and 
Joanne Woodward on ‘Long Hot Summer’ (1958). 


The handwritten annotations throughout the script keenly 
demonstrate the creative process in action, with ‘Cat On A Hot Tin 
Roof’ undergoing numerous significant iterations since it was first 
penned by Tennessee Williams. The script contains many pencil 
notes, annotations, amendments and suggestions, most notably 

to the crucial last page in the third act. Littman observes on the 
opposite page: “Final ending changed. Whole idea is that Brick 
admires Maggie. Problem not solved, but at least you have a feeling 
Brick will try to make Maggie's dream come true (about baby).” 


The final exchange of Brick’s line “! might be impotent Maggie” and 
Maggie’s reply “I’m not afraid” have also been crossed out, with 

the new line added in pencil being the same line in the published 
‘Broadway’ version of the script. The script is therefore a rare and 
important insight into a crucial period of one of William’s greatest plays. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


CAINE is 
CARTER 


GET CARTER. 


5 

FUNERAL IN BERLIN 
Paramount, 1966, 

US poster, 

30in x 40in (76cm x 102cm) 


£400 - 600 
€450 - 680 
US$500 - 750 

PARAMOUNT PICTURES pusti 
‘Funeral In Berlin’ marks the second appearance of Michael Caine b HARAY SALTZMAN Protect 
as the spy Harry Palmer, released one year after the character’s 
successful film debut in ‘The Ipcress File’ (1965). The films were 
intended as a grittier counterpart to the James Bond franchise, but 
not without creative similarities - it was directed by Guy Hamilton 
(who had previously directed ‘Goldfinger’, 1964), and produced by 
Harry Saltzman. 


6 

GET CARTER 

MGM, 1971, 

British quad poster, artwork by Arnoldo Putzu, rolled, 
30in x 40in (76cm x 102cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


A gritty and disturbing gangster crime drama starring Sir Michael 
Caine as Jack Carter. A London gang member returns to his 
homeland of Newcastle to attend his brother Frank’s funeral, and to 
investigate and avenge his untimely death. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. ROCK, POP & FILM | 7 
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TERRY O’NEILL (BRITISH, 1938-2019): 
FRANK SINATRA WITH A REVOLVER 
DURING THE MAKING OF ‘THE LADY IN 
CEMENT?’ IN MIAMI, 

1967, printed later, 

No. 8/50, silver gelatin photographic print, 
signed and numbered in black ink by the 
photographer to the lower margin, framed 
and glazed, 

20in x 24in (51cm x 61cm) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 
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TERRY O’NEILL (BRITISH, 1938- 

2019): PARAMOUNT STUDIOS 75TH 
ANNIVERSARY, LOS ANGELES, 

1987, printed later, 

No.2/50, C-type photographic print, signed 
and numbered in silver metallic ink by the 
photographer to the lower border, framed 
and glazed, 

20in x 20in (51cm x 51cm) 


£2,500 - 3,500 
€2,800 - 4,000 
US$3,100 - 4,300 


9 

MEMPHIS BELLE: A FLYING JACKET 
MADE FOR THE PRODUCTION, 

Warner Bros., 1990 

brown leather sheepskin with zip fastening 
and two buckle fastenings to the collar, the 
back decorated with yellow painted lettering 
‘Memphis Belle’ and an image of a girl on 
an aircraft, label inside reads Memphis Belle 
Ltd, Original Designs, 1990 The Bountiful 
Company TM, Warner Bros Inc, 100% real 
sheepskin, Made in England, L, together 
with a matching leather and sheepskin hat 
complete with the Memphis Belle logo, and 
a Memphis Belle badge (previously affixed 
to the arm), accompanied by a letter of 
provenance, 

Size L, 

(2) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 


Bought by the current vendor at a ‘Lisa 
Brown Trust’ charity auction in Nottingham 
circa 2002. The jacket was originally sold 

by Warner Bros in 1991 via auction. It is 
believed the jacket was worn by “Danny 
Daly” the radio operator, played by Eric Stoltz 
in the film. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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BLACKADDER: A PROP PORTRAIT OF ‘QUEENIE’ FROM 
‘BLACKADDER’S A CHRISTMAS CAROL’, 

1988, 

the printed photographic portrait of Queenie (Miranda Richardson) 
applied to canvas on stretcher, with some hand-finishing, deliberate 
damage to the queen’s face, unframed, 

34in x 44 1/2in (86.5cm x 113cm) 


£500 - 600 
€570 - 680 
US$620 - 750 


Provenance 

Gifted to the current owner by screenwriter Richard Curtis while 
attending a live taping of Blackadder. The vendor correctly guessed 
the number of re-takes required for the painting-punching sequence 
and received this portrait as a prize for getting the right answer. 


In the one-off festive special lampooning Charles Dickens’ ‘A 
Christmas Carol’, Rowan Atkinson’s character reacts to the 
abolishing of Christmas by punching a portrait of Queenie, only 
to punch the hapless Baldrick (Tony Robinson) who was standing 
behind it. 


11 

JUDGE DREDD: A REVISED DRAFT SCRIPT, 

Hollywood Pictures, 1995, 

approx. 149pp. of mimeographed typescript, with black paper 
sleeves, dated ‘July 25, 1994’; accompanied by a black crew cap, (2) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 
The Estate of Cinematographer Adrian Biddle. 


12 

THELMA & LOUISE: A FINAL SHOOTING SCRIPT, 

MGM, 1991, 

approx. 129pp. of mimeographed typescript, in green paper covers, 
dated ‘June 5, 1990’; accompanied by a white crew cap, (2) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
The Estate of Cinematographer Adrian Biddle. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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BERT STERN (AMERICAN, 1930-2013): ROSES WINK 
(MARILYN MONROE - THE LAST SITTING), 

1962, printed 2008, 

No.6/62, giclee print on textured paper, signed and numbered by the 
photographer in red pencil to the lower margin, bearing copyright 
note by the artist and stamp to the verso, framed and glazed, also 
accompanied by the certificate, 

print 8 1/2in x 10in (21.5cm x 25.5cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


14 

BERT STERN (AMERICAN, 1930-2013): MARILYN MONROE 
WITH PINK SCARF, 

1962, printed 2005, 

No.13/36, giclee print, signed, numbered and dated ‘1962’ in red 
pencil by the photographer, also dated and numbered on the verso 
and bearing the photographer’s copyright stamp, 

18 1/2in x 13in (47cm x 33cm) 


£1,200 - 1,800 
€1,400 - 2,000 
US$1,500 - 2,200 


14 
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TERRY O’NEILL (BRITISH, 1938-2019): RAQUEL WELCH ON 
THE SET OF ‘MYRA BRECKENRIDGE’, 

1970, printed later, 

No.20/50, silver gelatin photographic print, signed and numbered in 
black ink by the photographer to the lower margin, 

16in x 20in (40.5cm x 51cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


16 

CHELSEA GIRLS 

Andy Warhol Film, 1966, 

British poster, artwork by Alan Aldridge, signed and dated in black 
ink by the artist to the lower right Alan Aldridge, 1971, framed and 
glazed, 

poster 20in x 30in (61cm x 76cm) 

framed 25in x 35in (63.5cm x 89cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TERRY O’NEILL (BRITISH, 1938-2019): FAYE DUNAWAY (THE 
MORNING AFTER), 

1977, printed later, 

a unique silver gelatin photographic print, signed and inscribed To 
Gregg and Jane, Best Wishes, Christmas 05 in black ink by the 
photographer to the lower margin, framed and glazed, 

24in x 24in (61cm x 61cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 


Gifted to the vendors who hosted several exhibitions featuring the 
work of Terry O'Neill. 


194" 


TERRY O’NEILL (BRITISH, 1938-2019): BRIGITTE BARDOT 

DURING THE FILMING OF ‘THE NOVICES’, 

1978, printed later, 

No.4/50, silver gelatin photographic print, signed and numbered 

in black ink by the photographer to the lower margin, framed and 
glazed, 

20in x 24in (51cm x 61cm) 


£4,000 - 6,000 
€4,500 - 6,800 
US$5,000 - 7,400 17 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. ROCK, POP & FILM | 11 
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TERRY O’NEILL (BRITISH, 1938-2019): SOPHIA LOREN 
DURING THE FILMING OF ‘BRASS TARGET’ IN SWITZERLAND, 
1978, printed later, 

No.4/50, silver gelatin photographic print, signed and numbered 

in black ink by the photographer to the lower margin, framed and 
glazed, 

20in x 24in (51cm x 61cm) 


£2,500 - 3,500 
€2,800 - 4,000 
US$3,100 - 4,300 


20°F 

TERRY O’NEILL (BRITISH, 1938-2019): JERRY HALL, 

1988, printed later, 

No.2/50, silver gelatin photographic print, signed and numbered 
in black ink by the photographer to the lower margin, framed and 
glazed, 

24in x 24in (61cm x 61cm) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


21 
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MERT & MARCUS PIGGOTT / LARA STONE: ART EDITION 
BOOK WITH ‘LARA STONE’ PRINT, 

2010, 

No.56 of 125, hardcover in clamshell box, 37.5 x 42cm (12.4 x 
16.5in), 408 pages, together with print ‘Lara Stone, Vogue Paris 
(London 2010)’, signed by the artists and numbered, printed by hand 
in black and white on Harman Galerie FB digital paper, 35.5 x 45cm 
(14 x 17.7in) (2) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Mert and Marcus are the creative tour de force who have styled and 
shot some of the most powerful brands and personalities of our time, 
such as Giorgio Armani, Roberto Cavalli, Fendi, Miu Miu, Gucci, 
Yves Saint Laurent, Givenchy, and Lancéme, and public figures 
including Lady Gaga, Madonna, Jennifer Lopez, Linda Evangelista, 
Gisele Bündchen, Björk, Angelina Jolie, and Rihanna. This XXL-sized 
Art Edition features some 300 pictures from their hyper-glamorous, 
hyper-glossy repertoire, complemented by an exclusive print. This 
edition is sold out. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JAMES BOND: TWO PRODUCTION STILLS DURING THE 
FILMING FOR ‘DR NO’, 

Eon Productions/United Artists, 1962, 

two black and white photographic publicity stills; this first showing 
Ursula Andress and Sean Connery together; the second showing 
Sean Connery brushing his hair on a beach, 

approx 8 x 10in (20 x 25.5cm) each; one trimmed, 

(2) 


£400 - 600 
€450 - 680 
US$500 - 750 


23 
DR. NO 


Eon Productions/United Artists, 1962, 
British quad poster, artwork by Mitchell Hooks, linen-backed, 
30in x 40in (76cm x 102cm) 


£15,000 - 20,000 
€17,000 - 23,000 
US$19,000 - 25,000 


As the first James Bond film Dr. No kickstarted one of the longest- 


running and most successful film franchises of all time. Sean Connery 22 (part) 


stars in the role of 007 and Joseph Wiseman plays the eponymous 
villain Dr. No. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. ROCK, POP & FILM | 13 
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JAMES BOND: A SET OF FRONT OF HOUSE STILLS FOR ‘DR 
NO’, 

Eon Productions/United Artists, 1962, 

comprising a set of eight black and white stills, depicting key scenes 
from the production, 

8in x 10in (20cm x 25.5cm) each, 

(8) 


£600 - 800 
€680 - 910 
US$750 - 990 


25 

JAMES BOND: TWO SETS OF FRONT OF HOUSE STILLS FOR 
‘DR NO’, 

Eon Productions/United Artists, 1962, 

comprising a set of eight black and white stills, and another eight 
colour stills depicting key scenes from the production 

approx 8 x 10in (20 x 25.5cm) each, 

(16) 


£400 - 600 
€450 - 680 
US$500 - 750 


27 


26 

JAMES BOND: A PRODUCTION STILL OF SEAN CONNERY 
AND GERT FROBE IN ‘GOLDFINGER’, 

Eon Productions, 1964, 

Sepia photograph from a scene in the production, 

8in x 10in (20 x 25.5cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


27 

JAMES BOND: FOUR FRONT OF HOUSE STILLS FOR 
‘GOLDFINGER’, 

Eon Productions, 1964, 

comprising a four colour stills, depicting key scenes from the 
production, 

8 x 10in (20 x 25.5cm) each, 

(4) 


£300 - 500 
€340 - 570 
US$370 - 620 


For details of the charges payable in addition to the final Hammer Price of each Lot 


14 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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GOLDFINGER 

Eon Productions, 1964, 

British quad poster, Style ‘A’, artwork by 
Robert Brownjohn, rolled, 

30in x 40in (76cm x 102cm) 


£5,000 - 7,000 
€5,700 - 7,900 
US$6,200 - 8,700 


YOU ONLY LIVE TWICE 

Eon Productions, 1967, 

British Quad Poster, Style ‘A’ (Volcano), 
artwork by Frank McCarthy, rolled, 
31in x 41in (79cm x 104cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


DIAMONDS ARE FOREVER 

Eon Productions, 1971, 

British Quad Poster, artwork by Robert 
McGinnis, linen-backed, 

30in x 40in (76cm x 102cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 
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~< E> ROGER MOORE MOONRAKER 
Ne JAMES BOND G87>— Eon Productions, 1979, 
‘E subway/bus stop poster, artwork by Dan Goozee, 
A ~ 40in x 60in (101.5cm x 152.5cm) 
£500 - 700 
€570 - 790 
US$620 - 870 


‘Moonraker’ saw numerous Bond alumni return for the production 
- this being Roger Moore’s fourth outing as Bond; Richard Kiel 
returning to the role of Jaws; and Shirley Bassey performing a third 
Bond title theme. The setting however was new territory for the 
secret agent, as proclaimed by the poster’s tagline ‘Outer Space 
Now Belongs To 007’. 


32 
THE SPY WHO LOVED ME 
Eon Productions, 1977, 


British double crown poster, text-based style, 
20in x 30in (51cm x 76cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


This striking example is one of two double crown designs for the 
Roger Moore’s third outing as James Bond, both of which use the 
same metallic ink as the British quad design. The other design shows 
Bond beside Barbara Bach as agent ‘Triple X’. 


33 

JAMES BOND: A REVISED DRAFT “BOND 19” SCRIPT FOR 
‘THE WORLD IS NOT ENOUGH’, 

Eon Productions / MGM, 1999, 

with code title ‘Bond 19’, comprising approx. 122pp. of 
mimeographed typescript, dated ‘6 November 1998’; accompanied 
by corresponding black crew cap, (2) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 
The Estate of Cinematographer Adrian Biddle. 


33 


For details of the charges payable in addition to the final Hammer Price of each Lot 
16 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


THE DAY 


34 

THE DAY THE EARTH STOOD STILL The imposing robot Gort remains one of the most recognisable 
Twentieth Century Fox, 1951, images of Science Fiction cinema, and is prominently depicted in 
British quad poster, linen-backed, this poster design, together with his alien counterpart Klaatu (played 
30in x 40in (76cm x 102cm) by Michael Rennie). The film’s enduring legacy was recognised by 


its addition to the US National Film Registry in 1995, by the National 
Film Preservation Board. As a British quad poster, this poster was 


£12,000 - 18,000 produced in much lower numbers than the US one-sheet. 


€14,000 - 20,000 
US$15,000 - 22,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. ROCK, POP & FILM | 17 
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Anepic drama of adventure and exploration 


36 


35 

X: THE MAN WITH THE X-RAY EYES 
American International Pictures, 1963, 
US one-sheet poster, backed on card, 
27in x 41in (69cm x 104cm) 


£200 - 300 
€230 - 340 
US$250 - 370 


36 

2001: A SPACE ODYSSEY 

MGM, 1968, 

British quad poster, style ‘A’, artwork by Robert McCall, 
30in x 40in (76cm x 102cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


37 

2001: A SPACE ODYSSEY: A COLLECTION OF LOBBY CARDS 
FOR ‘2001: A SPACE ODYSSEY’, 

MGM, 1968, 

comprising a set of eight lobby cards for release in British cinemas, 
printed in the USA, individually numbered 1-8; together with a lobby 
card depicting the Space Station V, artwork by Robert McCall, and 
seven Cinerama-style lobby cards, 

10in x Bin (25.5cm x 20.5cm) each 

(16) 


£300 - 500 
€340 - 570 
US$370 - 620 


For details of the charges payable in addition to the final Hammer Price of each Lot 


18 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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2001: A SPACE ODYSSEY 

MGM, 1968, 

British double crown poster, style ‘A’, artwork by Robert McCall, 
20in x 30in (51cm x 76cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


39 

2001: A SPACE ODYSSEY 

MGM, 1968, 

British double crown poster, style ‘B’, artwork by Robert McCall, 
20in x 30in (51cm x 76cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


40 

2001: A SPACE ODYSSEY 

MGM, 1968, 

British double crown poster, ‘EVA Pod’ style, 
20in x 30in (51cm x 76cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Soper Pasirana ad Wiirocaar 


40 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. ROCK, POP & FILM | 19 
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STAR WARS 

Lucasfilm/ Twentieth Century Fox, 1977, 

a rare British quad poster for London theatrical release, artwork by 
the Brothers Hildebrandt, linen-backed, 

30in x 40in (76cm x 102cm) 


£4,000 - 6,000 
€4,500 - 6,800 
US$5,000 - 7,400 


Literature 
S. Sansweet & P. Vilmur, The Star Wars Poster Book, 2005, p. 24. 


The Hildebrandt quad poster design is believed to have been used 
for a limited time in London. The depictions of the film’s central 
characters are more stylised, particularly Luke and Leia, as the artists 
did not have references for the actors. The design also shows an 
extended landscape of the desert planet Tatooine, accommodating 
the wider quad format. 


42 

STAR WARS 

Lucasfilm/ Twentieth Century Fox, 1977, 

US one-sheet poster for the theatrical release, style ‘A’, artwork by 
Tom Jung, National Screen Services reference no. 77/21-0, 

27in x 41in (69cm x 104cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Literature 
S. Sansweet & P. Vilmur, The Star Wars Poster Book, 2005, p. 14-15. 


Tom Jung's artwork was praised by Fox executives at the time 

and beloved by fans, but it was not widely circulated until after 

the Hildebrandt design was used for the posters and promotional 
material. The style ‘A’ design went on to be produced in half-sheet, 
insert, three-sheet, six-sheet, seven-sheet, and billboards: a variety 
of formats rarely seen after the Star Wars Original Trilogy. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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STAR WARS 

Lucasfilm/Twentieth Century Fox, 1977, 

US half-sheet poster for the theatrical release, style ‘A’, artwork by 
Tom Jung, 

22in x 28in (56cm x 71cm) 


£300 - 500 
€340 - 570 
US$370 - 620 


Literature 


S. Sansweet & P. Vilmur, The Star Wars Poster Book, 2005, pp. 16- 
17. 


The style ‘A’ design, namely the striking poses of Luke and Leia, 
were reused and reinterpreted for the Hildebrandt version. This 
design also shows Luke, Han, and Chewbacca’s procession through 
the Yavin 4 throne room in the film’s final scene - an image not shown 
on later theatrical designs. 2 Lowe wad Priscrss ima putrema te feongy vom 


vee Dest? Weer Bevre bistea Sai idey mers 1° 
44 
STAR WARS 
Lucasfilm/Twentieth Century Fox, 1977, 


US insert poster for the theatrical release, style ‘A’, 
14in x 36in (35.5cm x 91.5cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


45 

STAR WARS: A SET OF FRONT OF HOUSE STILLS, 
Lucasfilm/Twentieth Century Fox, 1977, 

a set of eight front of house stills, depicting various scenes and 
characters from the film, 

each 8in x 10in (20.5cm x 25.5cm) 

(8) 


£400 - 600 
€450 - 680 
US$500 - 750 


46 

STAR WARS 

Lucasfilm/Twentieth Century Fox, 1977, 

British double crown poster, ‘Adventure’ style, from the ‘Marler Haley 
set of Star Wars posters, 

20in x 30in (51cm x 76cm) 


£1,200 - 1,800 
€1,400 - 2,000 
US$1,500 - 2,200 


Literature 
S. Sansweet & P. Vilmur, The Star Wars Poster Book, 2005, p. 23. 


This poster is from the rare ‘Marley Haley’ ensemble which 
displayed simple, bold phrases evoking classic cinema: ‘Adventure’, 
‘Excitement’, ‘Heroes’ and ‘Villains’. 


45 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. ROCK, POP & FILM | 21 


47 

STAR WARS 

Lucasfilm/Twentieth Century Fox, 1977, 
US one-sheet poster, style ‘C’, artwork by 
Tom Chantrell, framed and glazed, 

27in x 41in (69cm x 104cm) 


£1,200 - 1,800 
€1,400 - 2,000 
US$1,500 - 2,200 


Literature 


S. Sansweet & P. Vilmur, The Star Wars 
Poster Book, 2005, pp. 18 & 20. 
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STAR WARS 

Lucasfilm/Twentieth Century Fox, 1977, 
US one-sheet poster for the 1978 Summer 
theatrical re-release, style ‘D’ (‘Circus’), 
artwork by Drew Struzan, 

27in x 41in (69cm x 104cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Literature 
S. Sansweet & P. Vilmur, The Star Wars Poster 
Book, 2005, pp. 19-20. 


Affectionately known as the ‘Circus Poster’, 
this design emphasises ‘Star Wars’ as an 
adventure film, evoking the swashbuckling 
Hollywood pictures of the golden age. Drew 
Struzan created the striking image of Luke 
and Leia, while his fellow artist Charles White 
lll airbrushed specific features including Darth 
Vader, Luke’s landspeeder, and C-3PO & 
R2-D2. 


49 

STAR WARS: A SET OF FOUR COCA 
COLA® PROMOTIONAL POSTERS, 

1977, 

the full series of four posters, with Darth 
Vader, Luke Skywalker, C-3PO & R2-D2, and 
Han Solo & Chewbacca designs, artwork by 
Del Nichols, 

18in x 24in (46cm x 61cm) each 

(4) 


£400 - 600 
€450 - 680 
US$500 - 750 


Literature 
S. Sansweet & P. Vilmur, The Star Wars 
Poster Book, 2005, p. 65. 


This set of promotional posters capitalised 
on the rampant success of the original Star 
Wars film, and were a premium reward for 
select customers at Coca-Cola-owned 
companies. The original artworks would have 
been made using acrylic, and according to 
the artist were composed in the space of a 
single weekend. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


50 
STAR WARS 


Lucasfilm/Twentieth Century Fox, 1977, 

British quad poster, style ‘C’, Pre-Academy Awards® design, 1978, 
artwork by Tom Chantrell, 

30in x 40in (76cm x 102cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Literature 
S. Sansweet & P. Vilmur, The Star Wars Poster Book, 2005, p. 25. 


In early 1978, UK artist Tom Chantrell’s design for Star Wars began 
to be distributed for display at British cinemas. Following the film’s 
impressive Academy Award® wins that year, many style ‘C’ posters 
printed after March 1978 were emblazoned with this awards 
SUCCESS. 


51 

STAR WARS 

Lucasfilm/Twentieth Century Fox, 1977 

(Russian theatrical release, 1990) 

poster for the Russian theatrical release, produced in 1991, artwork 
by Alexander Chantsev, 

17in x 25in (43.2cm x 63.5cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Literature 
S. Sansweet & P. Vilmur, The Star Wars Poster Book, 2005, p. 48. 


The original Star Wars (1977) did not receive a wide theatrical release 
in the Soviet Union until 1990. Artists Alexander Chantsev and Yuri 
Bokser designed four highly stylised official film posters for the 
release. None of the three aliens shown in this design feature in the 
film itself, although the bald head and pointed ears of the left-hand 
figure is reminiscent of Raloh McQuarrie’s early concept sketches of 
Chewbacca. The original artwork for this poster design was sold at 
Bonhams in 2021. 
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52 

THE EMPIRE STRIKES BACK 

Lucasfilm, 1980, 

Advance US one-sheet poster, 1979, artwork by Bob Peak, 
27in x 41in (69cm x 104cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Literature 
S. Sansweet & P. Vilmur, The Star Wars Poster Book, 2005, pp. 72- 
73. 


Darth Vader’s helmet is used here to tease the return of the original 
film’s iconic antagonist, which producer Gary Kurtz said was the 
obvious choice for the poster. The tagline ‘Coming to your galaxy 
this Summer’ was previously used for the first Star Wars film’s 
promotional campaign. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THE EMPIRE STRIKES BACK: A COLLECTION OF LOBBY 
CARDS AND WINDOW CARDS, 

Lucasfilm, 1980, 

comprising a set of eight British lobby cards; a set of eight US lobby 
cards; and a set of eight larger window cards, each depicting various 
characters and scenes from the film, 

lobby cards 8in x 10in (20.5cm x 25.5cm) each 

window cards 14in x 11in (85.5cm x 28cm) each 

(24) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


54 

STAR WARS: IMMUNIZATION AND NATIONAL PUBLIC RADIO 
COMMERCIAL POSTERS, 

1979-1980s, 

comprising a US Department of Health-issued Immunization poster, 
1979, after the release of Star Wars; and a National Public Radio 
commercial one-sheet poster for the radio serialisation of Star Wars, 
after the release of The Empire Strikes Back, 1980s (ZigZag re- 
release), 

Immunization poster 14in x 22in (35.5cm x 56cm) 

NPR poster 27 1/4in x 40in (69cm x 101.5cm) 

(2) 


£300 - 500 
€340 - 570 
US$370 - 620 


Literature 


Immunization poster: S. Sansweet & P. Vilmur, The Star Wars Poster 
Book, 2005, p. 62. 


Among numerous public service and commercial designs produced 
in the wake of the enormous success of the Star Wars films, other 
examples include an anti-smoking poster campaign starring C-3PO. 


55 

THE EMPIRE STRIKES BACK 

Lucasfilm, 1980, 

(10th Anniversary poster, 1990) 

US one-sheet poster, Mylar ‘gold’ foil design produced for the 10th 
Anniversary of ‘The Empire Strikes Back’, artwork by Dayna Stedry, 
rolled, 

27in x 41in (69cm x 104cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


For details of the charges payable in addition to the final Hammer Price of each Lot 
24 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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RETURN OF THE JEDI: A SET OF LOBBY 
CARDS AND WINDOW CARDS, 
Lucasfilm, 1983, 

comprising a set of eight lobby cards, and 
a set of eight larger window cards, each 
depicting various characters and scenes 
from the film, 

lobby cards 8in x 10in (20.5cm x 25.5cm) 
each 

window cards 14in x 11in (85.5cm x 28cm) 
each 

(16) 


£500 - 700 
€570 - 790 
US$620 - 870 


57 

REVENGE OF THE JEDI 

Lucasfilm, 1983, 

advance US one-sheet teaser poster for the 
theatrical release, dated version coming 25 
May, 1983, linen-backed, 

27in x 41in (69cm x 104cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Literature 


S. Sansweet & P. Vilmur, The Star Wars 
Poster Book, 2005, pp. 122-123. 


58 


This advance poster, together with the 
original teaser trailer, attained notoriety for 
the use of the early title Revenge Of The Jedi, 
compared to the final title Return Of The Jedi. 
The poster teases Luke Skywalker’s climactic 
duel with Darth Vader in the Emperor’s throne 
room, although Luke’s lightsaber is not green 
as it appears in the theatrical release. The 
dated and undated versions of the present 
poster were produced at the same time. 


58 

RETURN OF THE JEDI 

Lucasfilm, 1983, 

US One-Sheet poster for the theatrical 
release, style ‘A’, artwork by Tim Reamer, 
27in x 41in (69cm x 104cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Literature 


S. Sansweet & P. Vilmur, The Star Wars 
Poster Book, 2005, pp. 124-125. 


Tim Reamer’s striking artwork evokes the 

lightsaber held aloft in the style ‘A’ and 56 
Hildebrandt versions of the first Star Wars film 

poster. In the background, the Death Star II 

approaches the forest moon of Endor. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AWARD 


Dennis Muren, 
Michael McAlister, 
Lorne Peterson and 
George Gibbs 


INDIANA JONES AND 
THE TUNE 


59 

INDIANA JONES AND THE TEMPLE OF DOOM: AN ACADEMY 
AWARD® NOMINATION CERTIFICATE PRESENTED TO 
GEORGE GIBBS, 

1984, 

wooden plaque, issued by the Academy of Motion Picture Arts and 
Sciences, with nominees Dennis Muren, Michael McAlister, Lorne 
Peterson and George Gibbs, for ‘Outstanding Achievement in Visual 
Effects’ in ‘Indiana Jones and The Temple of Doom’, signed by the 
President and Secretary of the Academy®, framed, 

overall 11 1/2in x 13in (29cm x 33cm) 


£2,500 - 3,500 
€2,800 - 4,000 
US$3,100 - 4,300 


Provenance 
The George Gibbs Collection. 


George Gibbs (1937-2020) was a British special effects artist who is 
best known for his work in ‘Indiana Jones and the Temple of Doom’, 
‘Labyrinth’, ‘Who Framed Roger Rabbit’ and ‘Indiana Jones and 

the Last Crusade’, ‘Flash Gordon’, ‘Conan The Barbarian’, ‘Pink 
Panther’, among many other productions. Born in Islington, London 
Gibbs started his career in 1953 at his local theatre, the Hackney 
Empire in East London where he trained as a theatre electrician with 
Strand Electric Company. He worked in this line until 1958, when he 
landed a job at Pinewood Film Studios. 


60 

INDIANA JONES AND THE TEMPLE OF DOOM: A BAFTA® 
NOMINATION CERTIFICATE PRESENTED TO GEORGE GIBBS, 
1984, 

from the British Academy of Film and Television Awards, to nominees 
Dennis Muren, George Gibbs, Mike McAlister and Lorne Peterson 
for ‘Outstanding Achievement in the category of ‘Special Visual 
Effects for ‘Indiana Jones and The Temple of Doom’, signed by the 
Chairman and President, framed, 

overall 15in x 12in (88cm x 30.5cm) 


£2,000 - 2,500 
€2,300 - 2,800 
US$2,500 - 3,100 


Provenance 
The George Gibbs Collection. 


Please see footnote to Lot 59. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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INDIANA JONES AND THE TEMPLE OF DOOM: A BAFTA® 
NOMINATION CERTIFICATE PRESENTED TO GEORGE GIBBS, 
1984, 

from the British Academy of Film and Television Awards, to nominees 
Dennis Muren, George Gibbs, Mike McAlister and Lorne Peterson 
for ‘Outstanding Achievement in the category of ‘Special Visual 
Effects’ for ‘Indiana Jones and The Temple of Doom’, signed by the 
Chairman and Director, framed, 

overall 15in x 12in (38cm x 30.5cm) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 
The George Gibbs Collection. 


Please see footnote to Lot 59. 


62 

BRAZIL: A BAFTA® NOMINATION CERTIFICATE FOR ‘BRAZIL’ 
PRESENTED TO GEORGE GIBBS, 

1985, 

from the British Academy of Film and Television Awards, nominating 
George Gibbs / Richard Conway for ‘Excellence in the Craft of 
Special Visual Effects’ in ‘Brazil’, signed by the Vice-President and 
Director, framed, 

overall 15in x 12in (38cm x 30.5cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 
The George Gibbs Collection. 


Please see footnote to Lot 59. 


63 

BRAZIL: A BAFTA® WINNER CERTIFICATE FOR ‘BRAZIL’ 
PRESENTED TO GEORGE GIBBS, 

1985, 

from the British Academy of Film and Television Awards, presented 
to George Gibbs / Richard Conway for winning Excellence in the 
Craft of Special Visual Effects in ‘Brazil’, signed by the President and 
Chairman, framed, 

overall 15in x 12in (38cm x 30.5cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
The George Gibbs Collection. 


Please see footnote to Lot 59. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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LABYRINTH: A BAFTA® NOMINATION CERTIFICATE FOR 
‘LABYRINTH’ PRESENTED TO THE SPECIAL VISUAL EFFECTS 
TEAM, 

1986, 

from the British Academy of Film and Television Awards, nominating 
the Special Visual Effects Production Team for ‘Outstanding 
Achievement’ in the category of ‘Special Visual Effects’ for 
‘Labyrinth’, signed by the Chairman and Director, framed, 

overall 15in x 12in (38cm x 30.5cm) 


£1,000 - 1,500 
The British Academy of €1,100 - 1,700 
Film and Television Arts US$1 ,200 -1 ,900 
The British Aautenry Awards 
Provenance 
The Cécwicil hereby certifies that The George Gibbs Collection. 


STI) Please see footnote to Lot 59. 
wus qwanind á 
CERTIFICATE 
of NOMINATION 65 
for autstarliny schicorment during LOBH LABYRINTH: A THIRD DRAFT PRODUCTION SCRIPT, 
im the category PRODUCTION PHOTOGRAPHS, CALL SHEETS AND 
era ay AUTOGRAPHED POSTER, 
1985, 
comprising; a 130pp. of mimeographed typescript, in green card 
cover, title page printed LABYRINTH Third Draft Script Edited Version, 
by Terry Jones and Laura Phillips, Story by Jim Henson and Dennis 
Lee, dated 11th April 1985 along with the Henson Associates Inc 
address; four 4in x 6in colour photographs of Puppet Operator lan 
Thom with characters Firey No.2, Ludo, Sarah and Hoggle; a colour 
still of Jennifer Connelly and David Bowie in costume; a 5-page 
Call Sheet from the 11th June 1985; a 3-page Call Sheet from the 
13th June 1985; a lyric sheet for ‘Magic Dance (Castle Song)’ with 
highlighted lines; a pink amendment page for the Sth June 1985, and 
a memorandum stating that the baby’s name is to be ‘TOBY’ and 
not ‘FREDDIE’; together with a poster for the film, signed in blue and 
black inks by various members of the cast and crew including Kenny 
Baker, Warwick Davis, Terry Jones, Toby Froud, Albert Wilkinson, Tim 
Rose, Paul Markham, Mike Bayliss, David Showler, Denise Bryer, Rob 
Mills, among others (Bowie not present), almost all inscribed ‘To Neil’, 
poster 24in x 36in (61cm x 91.5cm) 
(Qty) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Production material from lan Thom, Puppet Operator in the production. 


65 (part) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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66 

ET: AN AUTOGRAPHED PROMOTIONAL 
POSTER, 

Universal, 1982, 

U.S. one-sheet poster, signed in silver 
metallic ink by Steven Spielberg, Dee 
Wallace, Robert MacNaughton, Erika Eleniak, 
Caprice Roth (Hands of ET), among others, 
27in x 41in (69cm x 104cm) 


£200 - 300 
€230 - 340 
US$250 - 370 


67 

BACK TO THE FUTURE: TWO 
AUTOGRAPHED POSTERS, 

Universal, 1985, 

comprising two U.S one-sheet posters; one 
signed in blue and black inks by various 
members of cast and crew including; Michael 
J. Fox, Bob Gale, Drew Struzan, Claudia 
Wells, Dean Cundey, James Tolkan, Elsa 
Raven, Harry Keramidas, Billy Zane, Donald 
Fullilove, among others, most inscribed ‘To 
Neil’, 

27in x 41in (69cm x 104cm) each, (2) 


£500 - 700 
€570 - 790 
US$620 - 870 


68 

BACK TO THE FUTURE II: THREE 
AUTOGRAPHED POSTERS, 

Universal, 1989, 

comprising two U.S one-sheet posters; one 
signed in blue and black inks by various 
members of cast and crew including; Drew 
Struzan, Bob Gale, Dean Cundey, James 
Tolkan, Harry Keramidas, Billy Zane, Donald 
Fullilove, among others, most inscribed ‘To 
Neil’, the second with only three signatures 
including Jeffry Wilkinson; together with a 
teaser poster signed by others including 
Michael J. Fox, Christopher Lloyd, Tom 
Wilson, among others, 

27in x 41in (69cm x 104cm) each, (3) 


£400 - 600 
€450 - 680 
US$500 - 750 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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“Earth Is Room Enough. Earth is where the action is 


and each tomorrow unleashes new discoveries” 
- from the back cover of the 1957 first edition of Earth Is Room Enough 


69 

TOM ADAMS (AMERICAN, 1926-2019): 
AN ORIGINAL PAINTING OF PRINCESS 
AURA’S BEDROOM FROM ‘FLASH 
GORDON’, 

circa 1980, 

oil on panel, sticker applied to the reverse 
inscribed “FLASH GORDON” FILM PRINCESS 
AUROR’S [sic] BEDROOM, signed by the 
artist to the back of the panel, accompanied 
by a letter concerning the provenance, 

20 3/4in x 16in (52.5cm x 40.5cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 
Acquired directly from the artist. 


Literature 

See T. Adams & J. Curran, Tom Adams 
Uncovered: The Art of Agatha Christie and 
Beyond, 2015, p. 217. 


Tom Adams is best known for his book cover 
art for paperback editions of Agatha Christie 
novels. He also designed posters for the Jimi 
Hendrix Experience and Soft Machine and 
the cover of Lou Reed’s first solo album. In 
addition to ‘Flash Gordon’, his work in film 
includes ‘2001: A Space Odyssey’. 


70" 

CHRIS FOSS (BRITISH, BORN 1946): CITY 
GATES ORIGINAL ARTWORK USED FOR 
THE COVER OF ISAAC ASIMOV’S ‘EARTH 
IS ROOM ENOUGH’, 

circa 1984, 

ink and acrylic, with airbrush, signed to the 
lower right by the artist with the monogram F, 
framed and glazed, 

image 17in x 23 1/2in (48cm x 59.5cm) 
framed 23 1/2in x 33in (59.5cm x 84cm) 


£5,000 - 7,000 
€5,700 - 7,900 
US$6,200 - 8,700 


Provenance 
Acquired directly from the artist in 1984. 


This artwork, depicting a gargantuan craft 
looming over a dilapidated urban scene, was 
used as the front cover image for the 1980s 
Grafton paperback edition of Earth is Room 
Enough. Isaac Asimov's revered anthology 
of Science Fiction short stories. Asimov’s 
compilation comprises fifteen works written 
between 1951 and 1957, and consolidated 
his reputation as one of the great Science 
Fiction writers of the 20th century, together 
with Arthur C Clarke and Robert A Heinlein. 


Chris Foss is a prolific artist with book cover 
artworks used for prominent authors including 
Asimov, Clarke, and Philip K Dick. His acrylic 
and airbrushing techniques, which he first 
used in the 1960s, are used here to create 
highly detailed and immersive landscapes. His 
contributions to Science Fiction films include 
Jodorowsky’s Dune, Flash Gordon, and more 
recently Marvel’s Guardians Of The Galaxy. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
30 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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72 


71 

HE-MAN AND THE MASTERS OF THE UNIVERSE: AN 
ORIGINAL ANIMATION AND PRODUCTION DRAWING OF 
HE-MAN BREAKING FROM HIS CHAINS, 


1980s, 

comprising a gouache on celluloid animation cel, inscribed 

with production numbers and signed in black ink by producer 

Lou Scheimer and voice actor for He-Man John Erwin; a pencil 
production drawing captioned AND RIPS LOOSE, signed in pencil 
by Lou Scheimer; and a 8in x 10in photograph signed To Neil by the 
voice actor for Skeletor, Alan Oppenheimer, 

12 1/2in x 10 1/2in (32cm x 26.5cm) 

(3) 


£200 - 300 
€230 - 340 
US$250 - 370 


72 

HALO: TWO ORIGINAL CONCEPT ARTWORKS FOR THE 
VIDEOGAME ‘HALO: COMBAT EVOLVED’, 

Bungie, 2000, 

two ink sketches on paper, each depicting the interior of the warship 
‘Pillar of Autumn’ and characters, each signed and dated to the 
lower right by the artist Ed Smith 2000, Halo (c), framed and glazed, 
with plaque reading HALO ORIGINAL CONCEPT ART “Pillar Of 
Autumn Interior”, Ink Sketches, by Eddie Smith, with Bungie 20th 
Anniversary logo; together with a copy of the book The Art Of Halo: 
Creating A Virtual World by Eric Trautmann, 

each artwork 16 1/2in x 13 1/2in (42cm x 34cm) 

framed 44in x 22 1/2in (112cm x 57cm) 

(2) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 
Acquired directly by the current owner from the official Bungie 20th 
Anniversary Auction in 2011. 


72 


7? A 


Wri => 


71 


Halo: Combat Evolved was regarded by fans as an instant classic 

on its release as a launch title for the Xbox, Microsoft’s first foray into 
videogame hardware. The mysterious protagonist, known only as the 
Master Chief, has become one of the most recognisable character 

in video game history. Halo’s first level is set in the Pillar of Autumn, 
which is meticulously depicted in these concept artworks by Bungie 
artist Eddie Smith. The Pillar of Autumn is a lone warship containing 
human survivors fleeing the advance of The Covenant in the year 
2552, which stumbles upon a ring-shaped artificial world named 
‘Halo’. 


Literature 
E.S. Trautmann, The Art Of Halo: Creating A Virtual World, 2004, 
pp. 74-75. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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73 

THE PRINCESS BRIDE: A REVISED 
FINAL DRAFT SCRIPT, 

Buttercup Films Ltd, 1988, 

approx. 122pp of mimeographed typescript, 
the title page dated May 3rd 1986 and 
inscribed Adrian Biddle in green ink, the 
script with blue, yellow, and pink pages, in 
yellow card sleeves, 

9in x 12in (23cm x 30.5cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
The Estate of Cinematographer Adrian Biddle. 


74 

SLEEPY HOLLOW: A PRODUCTION 
BREAKDOWN SCRIPT, 

Paramount Pictures, 1999, 

comprising approx. 119pp. of mimeographed 
typescript, handwritten ‘July 31, 1998, For 
Breakdown Purposes Only’, 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 
The Estate of Cinematographer Adrian Biddle. 


75 


AN AMERICAN HAUNTING: 

A CLAPPERBOARD USED IN 
PRODUCTION, 

Allan Zenman Productions, 2005, 

a plastic clapperboard with wooden arm, 
laser cut in black, handwritten market ‘32A, 
1’, Director [Courtney Soloman] Director 
of Photography [Adrian Biddle BSC], 
printed date ‘30.11.04’; accompanied 
by corresponding shooting script 102pp. 
mimeographed typescript, 

largest 11in x 10in (28cm x 25.5cm), (2) 


£300 - 500 
€340 - 570 
US$370 - 620 


Provenance 
The Estate of Cinematographer Adrian Biddle. 


76 * TP 

300: A PRODUCTION-MADE SPARTAN 
SOLDIER’S CLEAN SHIELD, 

2006, 

the shield composed of vacuum-formed 
plastic with the raised Spartan lambda 
symbol (A), painted to look like metal, the 
reverse with leather carrying strap and 
leather-covered handle, with Certificate of 
Authenticity, 

34 1/2in (88cm) diameter 


£2,500 - 3,500 
€2,800 - 4,000 
US$3,100 - 4,300 


Provenance 
Propstore, London, 25th February 2015. 


This shield is a rare ‘Stage 1’ prop made for 
the production of 300, meaning it is a ‘clean’ 
example used in the earlier scenes of the film. 
Later sequences saw more distressed shields 
used, to display the ever-increasing combat 
damage sustained by the Spartan forces. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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77 

HARRY POTTER: ORIGINAL POLAROIDS OF DANIEL 
RADCLIFFE (HARRY POTTER) COSTUME FITTING HOGWARTS 
ROBES, 

circa 2001, 

comprising two Polaroids of Daniel Radcliffe trying on two sets of 
Hogwarts robes (one with shorter sleeves, one cloak with Gryffindor 
badge visible), applied to a sheet of paper inscribed in blue ink DAN 
RADCLIFFE ROBES; a printed measurement form dated 37st August 
200? for Harry Potter, production title Harry Potter 2; and a divider 
page titled 1. HARRY POTTER, accompanied with a letter concerning 
the provenance, 

Polaroids 4in x 4in (10cm x 10cm) each 

each sheet 8 1/4n x 11 3/4in (21cm x 30cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


Provenance 
Offered directly by Hand & Lock Embroidery, who acquired MBA 
Costumes Ltd in the mid-2000s. 


This lot is sold without copyright 


MBA. Ltd. 


Lo NDON 


(label) 


78 

HARRY POTTER AND THE CHAMBER OF SECRETS: A 
PRODUCTION-MADE GRYFFINDOR QUIDDITCH JUMPER 
MADE FOR DANIEL RADCLIFFE (HARRY POTTER), 

2001, 

the knitted claret wool jumper with thick mustard woollen stripe 
across the chest, sleeves, and around the neck, with claret wool 
cuffs, made to measure, the maker’s label to the inside reading 
M.B.A. Ltd. LONDON, DAN RADCLIFFE 15917, HARRY POTTER 
GRYFFINDOR, HARRY POTTER, accompanied by a letter concerning 
the provenance, 

approx. 14in (35.5cm) shoulder to shoulder 


£5,000 - 7,000 
€5,700 - 7,900 
US$6,200 - 8,700 


Provenance 
Offered directly by Hand & Lock Embroidery, who acquired MBA 
Costumes Ltd in the mid-2000s. 


According to the MBA Costumes Ltd production list, the company 
began work on the quidditch jumpers for ‘Harry Potter And The 
Chamber Of Secrets’ in August 2001 (including Lots 81 & 82), four 
months before the first film had been released theatrically. Each 
jumper was bespoke for each character in their house colours, to 
be worn beneath their quidditch robes. In ‘Chamber Of Secrets’, the 
quidditch match between Gryffindor and Slytherin is disrupted by a 
rogue bludger which breaks Harry’s arm. It is later discovered that 
the danger was caused by Dobby the house-elf. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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HARRY POTTER: AN ORIGINAL PAINTED 
COSTUME DESIGN FOR RUBEUS 
HAGRID, 

circa 2001, 

a painted and watercolour character 
costume design on paper, over printed 
character sheet; together with six printed 
pages of Rubeus Hagrid character sheets 
and designs, two titled HAGRID AT HOME, 
accompanied with a letter concerning the 
provenance, 

8 1/4in x 11 3/4in (21cm x 29.7cm) each 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 

Offered directly by Hand & Lock Embroidery, 
who acquired MBA Costumes Ltd in the mid- 
2000s. 


The Hogwarts groundskeeper Hagrid was 

a beloved presence in all eight Harry Potter 
films, brought to life by the late Robbie 
Coltrane. This costume design vividly depicts 
the design for the character’s recognisable 
overcoat and button-down shirt, worn in 
‘Harry Potter and the Philosopher’s Stone’ 
(2001) and ‘Harry Potter and the Chamber of 
Secrets’ (2002). 


This lot is sold without copyright 


80 

HARRY POTTER: TWO ORIGINAL 
PAINTED COSTUME DESIGNS FOR 
HOGWARTS WIZARD ROBES, 

circa 2001, 

two painted and watercolour character 
costume designs on paper, each over printed 
character sheets; one with the printed title 
HOGWARTS SCHOOL ROBES and designs 
of the front and back, the other with design 
in 3/4 profile, accompanied with a letter 
concerning the provenance, 

8 1/4in x 11 3/4in (21cm x 29.7cm) each 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 

Offered directly by Hand & Lock Embroidery, 
who acquired MBA Costumes Ltd in the mid- 
2000s. 


Although the character is not named in the 
present designs, the short hair and round 

80 spectacles suggest that it may be the titular 
hero of Harry Potter - the red and yellow 
detail to the tie identify the design as for a 
Gryffindor student. 


This lot is sold without copyright 


For details of the charges payable in addition to the final Hammer Price of each Lot 
34 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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81 

HARRY POTTER AND THE CHAMBER 
OF SECRETS: A PRODUCTION-MADE 
SLYTHERIN QUIDDITCH JUMPER MADE 
FOR TOM FELTON (DRACO MALFOY), 
2001, 

the knitted ‘Edgars green’ wool jumper with 
thick grey woollen bands across the chest, 
sleeves, and around the neck, with green 
wool cuffs, made to measure, the maker’s 
label to the inside reading B.A. Ltd. 
LONDON, TOM FELTON 15209, DRACO 
MALFOY SLYTHERIN, HARRY POTTER, 
accompanied by a letter concerning the 
provenance, 

approx. 15in (38cm) shoulder to shoulder, 


£3,000 - 5,000 
€3,400 - 5,700 
US$3,700 - 6,200 


Provenance 

Offered directly by Hand & Lock Embroidery, 
who acquired MBA Costumes Ltd in the mid- 
2000s. 


TOR FELTON 14209 
RACE MALFOY Sc YDER)S 


|, omer? wa 


81 (label) 


82 

HARRY POTTER AND THE CHAMBER 
OF SECRETS: A PRODUCTION- 
MADE GRYFFINDOR QUIDDITCH 
JUMPER MADE FOR DANIELLE TABOR 
(ANGELICA JOHNSON), 

2001, 

the knitted claret wool jumper with thick 
mustard woollen stripe across the chest, 
sleeves, and around the neck, with claret 
wool cuffs, made to measure, the maker’s 
label to the inside reading M.B.A. Ltd. 
LONDON, DANIELLE TABOR 15201, 
ANGELINA JOHNSON GRYFFINDOR, 
HARRY POTTER, accompanied by a letter 
concerning the provenance, 

approx. 15in (38cm) shoulder to shoulder, 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 

Offered directly by Hand & Lock Embroidery, 
who acquired MBA Costumes Ltd in the mid- 
2000s. 


Danielle Tabor played Angelina Johnson in 
the first three Harry Potter films. Johnson 
was chaser for the Gryffindor quidditch team, 
and went on to become quidditch captain in 
her final year at Hogwarts. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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83 

HARRY POTTER AND THE CHAMBER 
OF SECRETS: A SLYTHERIN QUIDDITCH 
JUMPER FOR DAVID CHURCHYARD 
(SLYTHERIN KEEPER), 

2001, 

the knitted ‘Edgars green’ wool jumper 
with thick grey woollen bands across the 
chest, sleeves, and around the neck, with 
green wool cuffs, made to measure, label 
to the inside reading Teviot Knitwear, MADE 
IN HAWICK, SCOTLAND, with added 
maker’s note pinned to the jumper reading 
David Churchyard, 36”; together With 

An Unfinished Pair of Keeper’s Trousers, 
together with another similar jumper with 
identical label, and a pair of unfinished 
prototype ridged faux-leather quidditch 
trousers (stitching visible), accompanied by a 
letter concerning the provenance, 

Slytherin keeper jumper approx. 18in 
(45.5cm) shoulder to shoulder 

(3) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 

Offered directly by Hand & Lock Embroidery, 
who acquired MBA Costumes Ltd in the mid- 
2000s. 
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HARRY POTTER: A QUANTITY OF COSTUME PRODUCTION 
MATERIAL FOR THE FIRST THREE ‘HARRY POTTER’ FILM 
PRODUCTIONS, 

2000-2002, 

an extensive collection of printed reference material formed of ten 
ring folders in two file boxes, comprising: 

- folder titled Harry Potter: Children & Quidditch, containing printed 
character designs, designs for quidditch equipment and wizard hats, 
cast measurements, a material sample sheet, and swatch sheets for 
quidditch equipment, Gryffindor, and Slytherin quidditch costumes; 

- folder including printed reference material for characters including 
colour printed costume designs for Voldemort, Griphook, and Peeves 
the Poltergeist, printed designs for Griphook and The Fat Lady, 
material samples for Ollivander’s costume, 

- folder titled Harry Potter: Ghosts, including printed character 
designs, production and reference materials for Nearly Headless Nick 
(with printed photos of John Cleese in costume), The Grey Lady, The 
Bloody Baron, The Fat Friar, and Cavalier, among others, 

- folder including printed character designs and reference material for 
Hogwarts professors, including Dumbledore (with an original sketch 
of Dumbledore’s wizard hat), Hagrid (with swatches), McGonagall, 
Snape, Quirrell, Flitwick, and Madam Hooch, 

- folder titled Harry Potter Photographs, containing approximately 90 
original photographs of production-made costumes, 

- folder titled H.P 2. Quidditch containing measurements and printed 
production material for quidditch cast members, 

- folder titled Harry Potter 2 containing costume production 
requirement lists for the principal cast for the second film, with 
measurements and reference materials, 

- folder titled Harry Potter containing costume production 


requirement lists for the principal cast and extras for the first film, 
shooting schedule, and cast measurements, 

- folder titled Harry Potter (iii) containing cast measurements and 
printed reference materials for the third film, 

- folder titled H.PR2. Quidditch Teams, containing costume lists and 
measurements for quidditch cast members, 

- an incomplete photo album titled Harry Potter III, with six 
photographs of production-made costumes, 

accompanied with a letter concerning the provenance, 

(Qty) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 
Offered directly by Hand & Lock Embroidery, who acquired MBA 
Costumes Ltd in the mid-2000s. 


This archive demonstrates the creativity, inspiration, and meticulous 
attention for detail of the costume designers and makers for the 

first three Harry Potter Films: ‘Harry Potter And The Philosopher’s 
Stone’ (2001), ‘Harry Potter And The Chamber Of Secrets’ (2002), 

and ‘Harry Potter And The Prisoner Of Azkaban’ (2004). Among the 
myriad of insightful material are printed colour designs for many of the 
recognisable characters, including for Peeves, the poltergeist who was 
meant to be played by Rik Mayall but was cut from the first film. 


This lot is sold without copyright 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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85 

BUDDY HOLLY: A SIGNED AUTOGRAPH ALBUM, 

1958, 

a pale green page signed by Buddy Holly in pencil, also inscribed in 
unknown hand Trocadero 1/3/58, with Memorabilia UK Certificate 


£500 - 600 
€570 - 680 
US$620 - 750 


As part of his 1958 UK tour, Buddy Holly appeared at the Trocadero, 
Elephant & Castle, London on Saturday 1st March. 


86 

ALFRED WERTHEIMER (1929-2014): ELVIS PRESLEY WITH 
HOUND DOG, 

1960, 

No. 1/6, vintage silver gelatin photograph, signed by the 
photographer in black ink to the lower margin, with pencil annotation 
on the verso by the photographer reading ‘Elvis Sings to a Hound 
Dog’ Elvis Presley during rehearsal, sing “You ain’t nothin’ but a 
hound dog” to a Basset hound on The Steve Allen Show, NBC TV. 
New York City, July 1, 1956, also with the artist's copyright stamp, 
framed and glazed, 

print 7in x 11in (17.5cm x 27cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 
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87 


ELVIS PRESLEY: A CUSTOM-MADE WHITE LEATHER ‘EAGLE’ 
BELT SIGNED AND MADE BY MIKE MCGREGOR, 

dated 1979, 

white leather belt custom-made for Elvis Presley by blacksmith 

and leather craftsman, Mike McGregor, of typical style for Elvis in 
the early 1970s, embellished with brass eagle and American flag 
motifs, silver-coloured studs and chains, the large central buckle with 
brass eagle and American flag motif and the back of the belt buckle 
inscribed and dated Hand Made by Mike McGregor, 1979 in black 
ink, accompanied by a letter of provenance, 

buckle 6in x 5in (15cm x 12.5cm); total length of belt approx 45in 
(114.5cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 


Acquired by the vendor’s Mother when she visited Memphis in 1980 
with the UK Elvis Presley Fan Club - she was the ‘Elvisly Yours’ 

Fan Club Trip Organiser. According to the accompanying letter, the 
vendor’s Mother accompanied Sir David Frost on the trip in August 
1980 during the making of a documentary about Elvis and his fans. 
They attended Graceland for the anniversary of Elvis’ death and 
subsequently met Mike McGregor. 


The vendor’s Mother can be seen at 37.16 mins in the documentary 
‘Elvis, ‘He Touched Their Lives’ which was broadcast on UK TV, 23rd 
December 1980, below: 
https:/Awww.youtube.com/watch?v=Cuklqiw1LWs&feature=youtu.be 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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88 

THE ROLLING STONES: A COLLECTION OF AUTOGRAPHS, 
August 1964, 

comprising; a blue leather autograph book containing the signatures 
of Mick Jagger, Brian Jones, Bill Wyman and Charlie Watts in blue 
inks, as well as other signatures from The Dawnbreakers, The 
Mysteries, The Marauders, and The Soul Agents; together with a 
second pink autograph book containing signatures by The Kinks, The 
Diamonds, Gene Vincent, The Undertakers, and The Four Pennies, 
approx. 4in x 5in (10cm x 13cm) 

(2) 


£600 - 800 
€680 - 910 
US$750 - 990 


89 

TONY BENNETT (AMERICAN, B.1926): NEW YORK 
CITYSCAPE, 

late 1970s/early 1980s, 

oil on canvas, signed by Tony Bennett to the lower right with his 
family name Benedetto, framed, 

13 3/4in x 17 3/4in (35cm x 45cm) framed 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 


Acquired by the current owner whose partner was a tour manager 
for Tony Bennett at the time, from a Mayfair art gallery exhibiting a 
selection Bennett’s paintings. 


Tony Bennett is one of the longest-performing artists in the music 
industry, having won 20 Grammy Awards and a Lifetime Achievement 
Award over the course of an extraordinary 70-year career. He retired 
from performing at Radio City Music Hall in August 2021. Bennett 
produced paintings and drawings throughout his career, with 
recurring images being the cityscape and skyline of his hometown 
New York City. 


89 


90 


90 ° 

HENRY DILTZ: CALIFORNIA DREAMING - MEMORIES & 
VISIONS OF LA 1966-75, 

Genesis Publications, 2007, 

no.239 from a limited edition of 350 deluxe copies, full leather, with 
gilt tooling and gilded page edging, housed in a gilt-blocked and 
silk-screened box, together with three 8in x 70in photographic prints 
signed by Henry Diltz, and CD ‘Highway 70’, 

11in x 14in (28cm x 35.5cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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91 

BOB DYLAN: A HANDWRITTEN LYRIC SHEET FOR ‘NORTH 
COUNTRY BLUES’, 

1974, 

on blue lined notebook paper, handwritten lyrics by Dylan for ‘North 
Country Blues’ as an aide memoire taped to the microphone at the 
‘Friends of Chile Benefit’ performance at the Felt Forum, New York, 
9th May 1974,, in matted presentation frame together with a concert 
stub for the concert, Bob Dylan signature in blue marker, and a 
picture of Bob Dylan during the performance, 

lyric sheet 3in x 4 3/4in (7.6cm x 12.1cm) 

12in x 11 1/4in (80.5cm x 28.5cm) framed 


£6,000 - 8,000 
€9,100 - 11,000 
US$8,800 - 11,000 


Provenance 

Ex-Lot 150, Collectors’ Carousel, Sotheby’s New York, 16 June 1994. 
Acquired directly from the above sale, then by descent to the current 
owner. 


As of 1994, the 1974 Felt Forum appearance is understood to have 
been the only time that Bob Dylan sang ‘North Country Blues’ live, as 
part of a 15-minute appearance. Dylan sang the song at the request 
of the event’s organiser, protest singer-songwriter Phil Ochs, who 
drew parallels between the suffering of the Chilean people under the 
regime at the time, and the following lyric: 


“its much cheaper down in the South American towns / Where the 
miners work almost for nothing” 


Further Research has identified additional images from the Benefit concert 
showing Dylan with the lyric sheet taped to his microphone at the ‘Friends 
of Chile Benefit’ performance at the Felt Forum, New York, 9th May 

1974, Please contact the department for these further images. Dylan’s 
backstage presence on this same evening was also documented in a 
series of shots by the renowned photographer Bob Gruen. 


PETER BLAKE 


93 


g2 AR 

IAN DICKSON (BRITISH, B.1945): A DELUXE EDITION BOX 
SET OF BOB MARLEY - I SHOT THE SHERIFF PHOTOGRAPHS 
TAKEN BY IAN DICKSON, 

2000, 

No.000007, comprising six handprinted silver gelatin prints of Bob 
Marley at the Odeon Theatre, Birmingham on the 19th July 1975, 
each print framed and glazed, all are signed by the photographer on 
the mount, together with a booklet titled ‘The Story of A Freelance 
Rock Photographer’ by lan Dickson and original hand-made box, 
prints 12in x 15in (30.5cm x 38cm) overall, (7) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


93 ° 

BRIAN WILSON / PETER BLAKE: THAT LUCKY OLD SUN, 
Genesis Publications, 2009, 

no.425 from a limited edition of 1000 deluxe copies, signed by Brian 
Wilson & Sir Peter Blake, hardback, bound in blue cloth with orange 
page edging, in folding solander box, together with an original print 
by Peter Blake and Brian Wilson, 

13in x 17 1/2in (33cm x 44.5cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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STUART SUTCLIFFE (BRITISH 1940-1962): UNTITLED, 
1960, 

signed and dated ‘60’; inscribed ‘Stuart Sutcliffe’ (verso) 

oil on masonite 

121.6 x 91cm (47 7/8 x 35in) 


£10,000 - 15,000 
€11,000 - 17,000 
US$12,000 - 19,000 


Provenance 

Stuart Sutcliffe Yea, Yea, Yea - Curated by Richard Prince, Harper’s 
Books, New York, 2013 

Acquired directly in advance of the above exhibition by the present 
owner 


Stuart Fergusson Victor Sutcliffe was foremost an abstract artist and 
is best known for being the founding bass guitarist in the Beatles. 
He joined the group, when it was a five piece in their formative years, 
playing alongside John Lennon, Paul McCartney, George Harrison 
and Pete Best. 


This abstract painting by Stuart was acquired prior to the opening of 
the 2013 Stuart Sutcliffe Yea Yea Yea exhibition at Harper’s Gallery, a 
show curated by artist Richard Prince, which included his paintings 
and works on paper. Prior to this Stuart’s family had worked with 
Harper Levine, having exhibited Stuart’s work with him previously. 
Through their continued relationship the family looked to Harper as to 
how best to continue to manage Stuart’s art and archive. According 
to them, Prince contacted Harper Levine directly expressing his 
desire to work with the Estate. Through these conversations the 
2013 retrospective was selected. 


Sutcliffe moved with his family down from Edinburgh when he was 
three years old and spent a childhood growing up in Liverpool. A 
true creative, with both musical and artistic talents, he enrolled at 
Liverpool College of Art. It was there that he was introduced to John 
Lennon. The pair hit it off and formed a deep artistic appreciation. It 
was this friendship that drew Lennon and McCartney to encourage 
Stuart to join the band taking on the role of bass player which 
neither wanted to do. They managed to talk Stuart into buying a new 
Hofner bass with the £90 he was paid by the Walker Art Gallery in 
Liverpool. John Moore’s purchased one of Sutcliffe’s works, Summer 
Painting (1959). He obliged and Stuart joined the fledgling band and 
began playing (with very little experience) at the clubs in Merseyside. 


This exposure then enabled the group to make their now infamous 
trips to Germany to hone their skills by performing on stage at the 
Reeperbahn during the latter part of 1960, and with Stuart until he 
left the band in mid-1961. The black and white photograph used 

to illustrate this lot is of the group who were relatively unknown at 
the time and far from world stardom. It shows Stuart wearing his 
trademark black Ray-Ban sunglasses with slicked back hair. It was 
taken in Hamburg during a rare moment when the group was not on 
stage, shot by Astrid Kirchherr, Stuart’s girlfriend at the time. 


The relationship with existentialist photographer Kirchherr and 
Sutcliffe played an integral part in his movement from music, back 

to focusing solely on being an artist. The pair fell very deeply for 
each other and quickly got engaged in November 1960. By the 
middle of 1961 he decided not to continue with the Beatles after 
being awarded a scholarship to Hochschule für bildende Künste, the 
Hamburg College of Art, to follow his dream of becoming an artist. 
While there he studied under visiting professor Eduardo Paolozzi who 
has been quoted as saying Sutcliffe was one of his most intelligent 
and finest students. 


Unexpectedly from February 1962 Stuart started to develop 
debilitating headaches, even collapsing on occasions and losing 
some of his vision. The cause was never identified, although he did 
seek a diagnosis and tragically on the 10th April of the same year 

he collapsed while out with Astrid. In the ambulance on the way to 
hospital he died before arrival with Astrid at his side, the cause of 
death registered as cerebral haemorrhage. He was twenty-one years 
old, with his life, career and true love ahead of him. His family, all in 
England at the time, and the Beatles were devastated by the tragic 
news of his untimely death. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THE STAR CLUB: A GROUP OF SIX PROMOTIONAL 
PENNANTS FOR ‘THE STAR CLUB’ IN HAMBURG, 

1960s, 

comprising pennants for; The Beatles, Tony Sheridan, Bill Haley, Ray 
Charles, Fats Domino, and Johnny and The Hurricanes, printed in 
red, green and blue, for The Star Club in Hamburg, Germany, 

each 16in x 8in (41cm x 20cm) 

(6) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


Provenance 


Acquired directly by the vendor in the 1960s when they worked for 
Les Ackerley, the owner of the Liverpool Northern Variety Agency 
that managed The Searchers and a number of other pop groups. 
This role saw him booking in the agency’s groups and allowed him to 
spend some time at The Star Club in Hamburg. He later became the 
manager of the Iron Door Club in Liverpool. 
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THE BEATLES: A SET OF SIGNATURES ON A PAGE, 

October 1962, 

the plain page from a large autograph book, signed by Paul 
McCartney who has added ‘Beatles’, John Lennon who has added 
‘to Sue’, George Harrison and Ringo Starr, in blue and red inks, 
mounted and framed together with an autographed Tessie O’Shea 
postcard, and accompanied by a letter of provenance, 

page 4in x 6 1/2in (10cm x 16 1/2cm) 

18in x 14in (46cm x 35.5cm) framed 


£4,000 - 5,000 
€4,500 - 5,700 
US$5,000 - 6,200 


Provenance 

The Beatles autographs were acquired by the vendor when they 
were 14 years old, at EMI House in Manchester Square, London. The 
Beatles were appearing on Radio Luxembourg’s ‘Friday Spectacular’. 


The postcard was given to the vendor by Tessie O’Shea, who was 
her Godmother. The image was taken on the 9th February 1964, 
when O’Shea was on the billing with The Beatles on their first 
appearance ‘The Ed Sullivan Show’. 


97 

THE BEATLES: AUTOGRAPHS ON AN ALBUM PAGE, 

1963, 

a pink aloum page signed in blue ballpoint by Ringo Starr, George 
Harrison and John Lennon, Ringo adding The Beatles, and what 
looks like ‘Paul’ added in an unknown hand in red ballpoint, using 
one of John’s ‘kisses’ that resembles a ‘P’, 

5in x 3 3/4in (12.7cm x 9.5cm) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 


According to the vendor, the autographs were originally obtained at 
the Walthamstow Granada. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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the Parlophone card signed on the back 

in blue ballpoint by George Harrison, Paul 
McCartney, John Lennon and Ringo Starr, 
Paul adding To Diana, lots of love, from The 
Beatles Sorry we couldn’t be there to see 
you!, together with a letter of provenance 
from the vendor, 

card 5 3/4in x 3 1/2in (14.5cm x 9cm) 


£4,000 - 6,000 
€4,500 - 6,800 
US$5,000 - 7,400 


Provenance 

The vendor’s Aunt worked for a relation of 
Paul McCartney’s, Bett Robbins, who owned 
the Bow Bars in Union Street, Ryde, Isle 

of Wight. The Beatles were due to perform 
in Portsmouth and then come to Ryde to 
visit Paul’s relation, who had arranged for 
the vendor, then a schoolgirl, to meet the 
group the following morning. However, plans 
changed and the Beatles went straight back 
to London. The vendor then received the 
signed card offered here. 


The Beatles played at the Savoy Ballroom, 
Southsea, Portsmouth on 7th April and it 
could well have been this concert referred 
to in the provenance: the next day they had 
a packed schedule back in London with a 
radio and TV appearance and concert. 
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1963, 

the pale blue sheet signed on the reverse 

in blue and black ballpoints by George 
Harrison, John Lennon, Ringo Starr and Paul 
McCartney, George also adding To Nora love 
from The Beatles, with a short paragraph of 
dialogue for the character of Elsie Tanner and 
End Of Episode 270, 

8in x 13in (20.5cm x 33cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 

According to the vendor, the autographs 
were acquired by actress Pat Phoenix. 
Episode 270 was broadcast on 15th July 
1963. 


100 

THE BEATLES: AUTOGRAPHS ON 
HOTEL PAPER, 

1963, 

a sheet of Hotel Metropole Leeds stationery 
signed in blue ballpoint by Ringo Starr 

(also adding Beatles), Paul McCartney and 
John Lennon, with letter concerning the 
provenance, 

4 1/2in x Bin (11.5cm x 20.5cm) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 

According to the vendor, the autographs 
were obtained by a member of staff at the 
Hotel Metropole in Leeds. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THE BEATLES: A SET OF AUTOGRAPHS, 

1963, 

a piece of plain notepaper signed in blue ballpoint by Paul 
McCartney, John Lennon, George Harrison and Ringo Starr, inscribed 
in red ballpoint The Beatles in an unknown hand, with letter of 
provenance, 

4in x 7 1/2in (10.2cm x 19cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 

According to the vendor, these autographs were obtained by the 
vendor’s Aunt when the group appeared at the Odeon, Southend, a 
venue they visited twice in 1963. 


102 
THE BEATLES: AUTOGRAPHS OBTAINED AT READY, STEADY, 
GO!, 
1968, 

101 comprising: a ‘Dancer’ ticket, the reverse signed and inscribed 
To Penny by George Harrison in blue ballpoint, also two other 
signatures, and two postcards on which are typed questions to be 
asked by the host, Dusty Springfield, PAUL Is it true, you use green 
toothpaste for shaving soap? and PAUL Please tell me you aren’t 
engaged to Jane Asher. If it is true, | am crossing you off my list of 
eligible bachelors (sic) and George is going on it instead, the first 
signed in black ballpoint by Paul McCartney and Helen Shapiro, the 
second in blue ballpoint by Ringo Starr and Eden Kane, Ringo adding 
To Penny, with letter of provenance, 
the largest 6in x 4 1/4in (15.5cm x 11cm) 


£2,500 - 3,000 
€2,800 - 3,400 
US$3,100 - 3,700 


Provenance 
Obtained by the vendor who was a dancer on the show, on 
4th October 1963, the debut appearance of the Beatles on the 


programme. 
/ iE RAN 103 
hig Soa ae THE ROLLING STONES/RINGO STARR: AN AUTOGRAPH 


f E N BOOK, 
Ln f circa 1963/64, 

one page signed by Mick Jagger, Keith Richards, Brian Jones, 
Charlie Watts and Bill Wyman in blue ballpoint, inscribed the Rolling 
Stones by either Keith or Charlie; another page signed in blue 

102 ballpoint by Ringo Starr and inscribed by him The Beatles, with 

the other three members’ ‘autographs’ all in Ringo’s hand; other 

autographs include Cliff Richard and The Shadows, with letter of 

provenance, 

5in x 4in (12.7cm x 10.2cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 
The autographs were collected at the Gaumont Theatre, Westover 
Rd, Bournemouth, between 1963 and 1964. 


103 (page) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
44 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


104 

THE BEATLES: A BRIAN EPSTEIN-SIGNED DOCUMENT, 
WAIVER OF NOTICE OF FIRST MEETING OF BOARD OF 
BEATLES (U.S.A.) LIMITED, 

1964, 

the typewritten document with details in blue ballpoint in unknown 
hand, for a meeting of directors on 27th February 1964 at 221 West 
5th Street, New York, signed by Brian Epstein, Walter Hofer and 
Sondra Hofer in blue ballpoint, dated in black ballpoint February 27, 
1964, 

8 1/4in x 11in (21cm x 28cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


105 ° 

JOHN LENNON: AN AUTOGRAPHED COPY OF IN HIS OWN 
WRITE, 

1964, 

third edition, April 1964, the front endpapers signed in blue ballpoint 
by Brian Epstein and John Lennon and in red ballpoint by Cynthia 
Lennon, 

5 1/2in x 7in (14cm x 18cm) 


£1,200 - 1,500 
€1,400 - 1,700 
US$1,500 - 1,900 


Provenance 
The signatures were obtained at the Foyles’ luncheon held in John 
Lennon’s honour at the Dorchester Hotel in London, 1964. 


1067 

ROBERT FREEMAN (BRITISH, 1936-2019): THE BEATLES, 
ENGLAND, 

1964, printed later, 

A/P, silver gelatin photographic print, depicting the band from their 
shoot for their ‘Beatles For Sale’ album, signed, dated 97 and 
numbered by the photographer in black ink to the lower margin, also 
signed and inscribed For Mike Evans on the front and the verso, with 
a letter of provenance, 

12in x 16in (30.5cm x 40.5cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
Gifted to the vendor by Robert Freeman in 1991 when the vendor 
was working on a book of Robert Freeman’s photographs. 
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For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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“A Hard Day's Night” 


108 


107^R 

ROBERT FREEMAN (BRITISH, 1936- 
2019): THE BEATLES, ENGLAND, 

1964, printed later, 

A/P, silver gelatin photographic print, 
depicting the band from their shoot for their 
‘Beatles For Sale’ album, signed, dated 91 
and numbered by the photographer in black 
ink to the lower margin, also signed and 
inscribed For Mike Evans on the verso, with 
a copy of a letter of provenance, 12in x 16in 
(30.5cm x 40.5cm), 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 


Gifted to the vendor by Robert Freeman in 
1991 when the vendor was working on a 
book of Robert Freeman’s photographs. 
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THE BEATLES: A PROGRAMME AND 
TICKET FOR THE ROYAL WORLD 
PREMIERE OF THE FILM A HARD DAY’S 
NIGHT, 

6th July 1964, 

held at the London Pavilion, the ticket for 
Grand Circle Row A Seat No. 24, with letter 
of provenance, 

programme 8 1/4in x 11in (21cm x 28cm) 
ticket 7in x 4 3/4in (18cm x 12cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 


Acquired directly by the vendor who attended 
the premiere. 


109 

THE BEATLES: AN AUTOGRAPHED 
PUBLICITY PHOTOGRAPH, 

late 1964, 

the black and white full-length shot signed 
by Paul McCartney, John Lennon, George 
Harrison and Ringo Starr in turquoise felt- 
tip pen, inscribed To Lilian (?), framed and 
glazed, 

photograph 8in x 10in (20.5cm x 25.5cm) 
framed 11in x 15 3/4in (28cm x 40cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 

According to the vendor, these signatures 
were acquired from an employee of EMI 
Studios whose manager had worked with 
The Beatles. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


I> y 
e i <A 
` VAn S 
i A 
/\ 
f | li wy N 
won \ r/ |S 4 
' NA 111 (part) 
kA NS 
\ W x Le 
Bi Poy 
110 
LD re Ls x 
111 (part) 
110 111 112 
THE BEATLES: A SET OF AUTOGRAPHS, THE BEATLES: A COLLECTION THE BEATLES: A PROGRAMME AND 
1965, OF ORIGINAL UNPUBLISHED TICKET FOR THE ROYAL WORLD 


comprising two pink album pages signed in 
blue ballpoint, one by Ringo Starr and Paul 
McCartney, the other by George Harrison 
and John Lennon, George adding To Janet 
love from, each page 5in x 4in (12.7cm x 
10.2cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 

According to the vendor, the signatures were 
acquired at Twickenham Studios, 20th April 
1965, during filming for Help!. 


PHOTOGRAPHS OF THE BEATLES 
DURING THE FILMING OF ‘HELP”, 

May 1965, 

consisting of 26 unpublished black and 
white photographs in total, with approx.13 
depicting members of The Beatles and their 
entourage on Salisbury Plain whilst filming 
their feature film ‘Help!’, sold with copyright 
via deed of assignment, 

3 1/2in x Sin (9cm x 12.5cm) each 

(26) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 

These photographs were taken by Mick 
Clark, who was an Army medic on duty 
during the filming in May 1965. 

By descent to current vendor. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


PREMIERE OF THE FILM HELP!, 

29th July 1965, 

held at the London Pavilion, the ticket for 
Grand Circle Row B Seat No.20, with letter 
of provenance, 

programme 8 1/4in x 11in (21cm x 28cm) 
ticket 5 1/2in x Sin (14cm x 12.5cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 


Acquired directly by the vendor who attended 
the premiere. 
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THE BEATLES: A COLLECTION OF FAN CLUB MEMORABILIA 
AND OTHER ITEMS, 

majority 1960s, 

including: fifteen various issues of the Fan Club monthly magazine, 
The Beatles Book; paperbacks Help!, The Beatles Progress, Here Are 
The Beatles; booklets The Beatles By Royal Command, The Beatles 
In America; 60s pressings of the aloums Rubber Soul, Revolver, With 
The Beatles, Beatles For Sale, Help! and Hard Days Night, (Qty) 


£300 - 400 
€340 - 450 
US$370 - 500 


114 

THE BEATLES: AN AUTOGRAPHED FAN CLUB MONTHLY THE 
VERY MONT __ Price A : ce BEATLES BOOK NO.25, 

114 (front) August 1965, 

the front cover signed in blue and black ballpoints by John Lennon, 
Paul McCartney and Ringo Starr, the centrefold signed in blue 
ballpoint by George Harrison, 

6in x 8 1/4in (15cm x 21cm) 


£4,000 - 6,000 
€4,500 - 6,800 
US$5,000 - 7,400 


115 

THE BEATLES: A RARE PROMOTIONAL POSTER FOR THE 
ALBUM SGT. PEPPER’S LONELY HEARTS CLUB BAND, 

1967, 

EMI Records, printed on paper for the band’s new release on the 1st 
June 1967, printed in England, 

25in x 18in (63.5cm x 46cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


114 (inside) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
48 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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116 

THE BEATLES: A GROUP OF FIVE PROMOTIONAL POSTERS 
BY RICHARD AVEDON, 

1967, 

four colour portrait posters together with black and white banner 
poster, issued by Look Magazine, 1967, each linen backed, portrait 
posters are framed and glazed, 

Color posters: 31in x 22in (79cm x 56cm); Banner: 42 1/4in x 16in 
(107cm x 40.5cm), (6) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


117° 

TOM MURRAY (AMERICAN, BORN 1953): THREE LIMITED 
EDITION PRINTS FROM THE BEATLES’ ‘MAD DAY OUT’, 

1968, printed later 

all AP/19, chromogenic Giclée prints, titled ‘George’, ‘Water Water 
Everywhere’, ‘Things To Come’, showing the group during their ‘Mad 
Day Out’, each signed and numbered in pencil by the photographer, 
each mounted, with certificates, each 16 1/4in x 24in (41cm x 61cm), 
(3) 


£1,200 - 1,500 
€1,400 - 1,700 
US$1,500 - 1,900 


117 


118 


118° 

TOM MURRAY (AMERICAN, BORN 1953): LIMITED EDITION 
PRINT FROM THE BEATLES’ ‘MAD DAY OUT’, 

1968, printed later 

AP/19, chromogenic Giclée print, titled ‘Flower Power l’, showing the 
group during their ‘Mad Day Out’, signed and numbered in pencil by 
the photographer, mounted, with certificate and booklet, 

16 1/4in x 24in (41cm x 61cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TOM MURRAY (AMERICAN, BORN 1953): 
THREE LIMITED EDITION PRINTS FROM 
THE BEATLES’ ‘MAD DAY OUT’, 

1968, printed later 

all AP/19, chromogenic Giclée prints, titled 
‘The Fountain’, ‘The Docks’, ‘Nowhere Man’, 
showing the group during their ‘Mad Day 
Out’, each signed and numbered in pencil 
by the photographer, each mounted, with 
certificates, 

each 16 1/4in x 24in (41cm x 61cm) (3) 


£1,200 - 1,500 
€1,400 - 1,700 
US$1,500 - 1,900 


120° 

TOM MURRAY (AMERICAN, BORN 1953): 
THREE LIMITED EDITION PRINTS FROM 
THE BEATLES’ ‘MAD DAY OUT’, 

1968, printed later 

all AP/79, chromogenic Giclée prints, titled 
‘Suburbia’, ‘Standing Tall’, and ‘Martha My 
Dear’, showing the group during their ‘Mad 
Day Out’, each signed and numbered in 
pencil by the photographer, each mounted, 
120 120 120 with certificates, each 16 1/4in x 24in (41cm 
x 61cm), (3) 


£1,200 - 1,800 
€1,400 - 2,000 
US$1,500 - 2,200 


4219 

TOM MURRAY (AMERICAN, BORN 1953): 
THREE LIMITED EDITION PRINTS FROM 
THE BEATLES’ ‘MAD DAY OUT’, 

1968, printed later 

all AP/19, chromogenic Giclée prints, titled 
‘Dockside Then II’, ‘Paul’, ‘Balancing Act’, 
showing the group during their ‘Mad Day 
Out’, each signed and numbered in pencil 
121 by the photographer, each mounted, with 
certificates, each 16 1/4in x 24in (41cm x 
61cm), (3) 


121 121 


£1,200 - 1,500 
€1,400 - 1,700 
US$1,500 - 1,900 


4229 

TOM MURRAY (AMERICAN, BORN 1953): 
THREE LIMITED EDITION PRINTS FROM 
THE BEATLES’ ‘MAD DAY OUT’, 

1968, printed later 

all AP/19, chromogenic Giclée prints, titled 
‘Untitled I’, ‘Chains’, ‘Dockside Then |’, 
showing the group during their ‘Mad Day 
Out’, each signed and numbered in pencil 
by the photographer, each mounted, with 
certificates, 

each 16 1/4in x 24in (41cm x 61cm) (3) 


£1,200 - 1,500 
€1,400 - 1,700 
122 122 122 US$1,500 - 1,900 


For details of the charges payable in addition to the final Hammer Price of each Lot 
50 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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123 

THE BEATLES: A MULTI-CEL SET-UP OF THE BEATLES WITH 
PAN PRODUCTION BACKGROUND FROM THE YELLOW 
SUBMARINE, 

United Artists/King Features, 1968, 

comprising three large cels, each gouache on celluloid; the first being 
of two Blue Meanies in full-length poses; the second showing all 
members of The Beatles in full-length front-on poses; and the third 
depicting a large image of the ‘Love Glove’, each of the cels with 
various annotations along the bottom edges, accompanied by a large 
and original pan production pencil and watercolour background, 
mounted, framed and glazed, 

overall 44in x 19in (112cm x 48cm) 


£5,000 - 7,000 
€5,700 - 7,900 
US$6,200 - 8,700 


124 

THE BEATLES: A RARE MASTER CEL SET-UP WITH PAN 
PRODUCTION BACKGROUND OF THE PEPPERLANDERS 
FROM YELLOW SUBMARINE, 

United Artists/King Features, 1968, 

comprising a large master celluloid painted with gouache depicting 
the Pepperland people, together with an original production painted 
background, with various pencil annotations along the lower edge 
including “LOVE 1 Scene 14”, mounted, framed and glazed, 

overall 38in x 18 1/2in (96.5cm x 47cm) 


£3,000 - 5,000 
€3,400 - 5,700 
US$3,700 - 6,200 


125 
125 
THE BEATLES: A PROMOTIONAL POSTER FOR SHELL OIL, 
1969, 


printed on paper, by King Features Syndicate / Opera Mundi - 
Subafilms, printed in Brussels, 
15in x 21in (88cm x 53cm) 


£500 - 600 
€570 - 680 
US$620 - 750 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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427 4R 


IAIN MACMILLAN (BRITISH, 1938-2006): 


THE BEATLES, ‘ABBEY ROAD’, 


1969, 

original vintage chromogenic print depicting 
the Beatles walking right to left with Lennon 
at the front, this being the second frame in 
the sequence of six photographs taken by 
lain Macmillan for the ‘Abbey Road’ session 
with the Beatles, with the photographer's 
stamp on the verso, unsigned, unnumbered 
and unframed, 

20in x 24in (61cm x 61cm) 


£4,000 - 6,000 
€4,500 - 6,800 
US$5,000 - 7,400 


Provenance 


Property from The lain Macmillan Collection. 
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128 ^R 

IAIN MACMILLAN (BRITISH, 1938-2006): 
THE BEATLES, ‘ABBEY ROAD’, 

1969, 

original vintage photographic print from The 
Beatles ‘Abbey Road’ session shoot (frame 
no.1), depicting the band walking from left to 
right, with the photographer's stamp on the 
verso, unnumbered and unsigned, 

8 1/2in x 11in (21.5cm x 28cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Property from The lain Macmillan Collection. 
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129 


129^R 

IAIN MACMILLAN (BRITISH, 1938-2006): 
THE BEATLES ‘ABBEY ROAD’, 

1969, 

original vintage photographic print from 

The Beatles ‘Abbey Road’ session shoot, 
depicting the band walking from right to left 
(frame no.4), with the photographer’s stamp 
on the verso, unnumbered and unsigned, 
12in x 16in (30.5cm x 40.5cm) 


£1,000 - 2,000 
€1,100 - 2,300 
US$1,200 - 2,500 


Provenance 
Property from The lain Macmillan Collection. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


i307" 

IAIN MACMILLAN (BRITISH, 1938-2006): ABBEY ROAD 

1969, 

original vintage photographic print of the zebra crossing on Abbey 
Road, without the Beatles but with the faint ‘Abbey Road’ sign visible 
at the top, supposedly a mock-up whilst working on the cover for 
The Beatles ‘Abbey Road’ album covers, with photographer’s stamp 
on the verso, unnumbered and unsigned, 

12in x 16in (30.5cm x 40.5cm), 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 
Property from The lain Macmillan Collection. 


130 


131 

IAIN MACMILLAN (BRITISH, 1938-2006): MOCK-UP FOR THE 
BACK COVER OF THE BEATLES’ ALBUM, ABBEY ROAD, 
1969, 

printed image of the back cover of The Beatles ‘Abbey Road’ album 
with the street sign and the girl in a blue dress, printed on paper 
and stuck down to a piece of board with a layer of plastic on top, 
supposedly used in the production planning of the album cover, with 
photographer's stamp on the verso, 

overall 14in x 14in (35.5cm x 35.5cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
Property from The lain Macmillan Collection. 


1324" 

IAIN MACMILLAN (BRITISH, 1938-2006): PAUL IS LIVE, 

1993, 

original vintage photographic print depicting Paul McCartney crossing 
the famous Abbey Road crossing with an Old English sheepdog, 
used for McCartney’s solo album ‘Paul Is Live’ released in 1993 
during his New World Tour in support of the album ‘Off the Ground’, 
with the photographer’s stamp on the verso and the annotation Roll 
2/11 in blue ink, unnumbered and unsigned, 

8in x 10in (20cm x 25.5cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
Property from The lain Macmillan Collection. 
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183^ 

IAIN MACMILLAN (BRITISH, 1938-2006): 
JOHN LENNON & YOKO ONO, LONDON, 
1969, 

No.5 of 500, limited edition black and white 

photographic print, signed, titled, dated and 
numbered by the photographer in black ink 

to the lower margin, paper stamped Kodak 

The Rock Photography Collection, 

11in x 14in (28cm x 35.5cm) 


£500 - 600 
€570 - 680 
US$620 - 750 


Provenance 
Property from The lain Macmillan Collection. 


lain Macmillan grew up in Scotland, before 
moving to London to become a professional 
photographer. After using a photo of Yoko 
Ono in a book he published in 1966, Ono 
invited him to photograph her exhibit at 
Indica Gallery. There she introduced him to 
John Lennon, which led to Lennon inviting 
him to photograph the cover for The Beatles’ 
album Abbey Road. Macmillan worked with 
Lennon and Ono for several years, even 
staying at their home in New York. 


y 
f 
; 


isa AR 

JOHN LENNON: A RARE SEQUENCE OF 
SIX LINE DRAWINGS BY JOHN LENNON, 
circa, 1970, 

each sketch in black ink, depicting the sun 
rising on John and Yoko, in mount and 
framed, 

each page 8% x 8in. (21 x 20.3cm); overall 
measurements 17% x 56% in (43.8 x 
143.5cm) 


£20,000 - 30,000 
€23,000 - 34,000 
US$25,000 - 37,000 


All rights of reproduction reserved to the 
Estate of the late John Lennon. 


Provenance 

Sotheby’s, 29 August 1985 

Christie’s, 12 June 2012 - From An Important 
Private Collection 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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135 (illus.) 


135 

JOHN & YOKO: AN AUTOGRAPHED SELF-CARICATURE, 

early 1970, 

the couple drawn by John Lennon in black ballpoint on a large, plain 
piece of paper, signed by John and Yoko and also inscribed by John, 
To Doris peace + love, 

13in x 8in (83cm x 20.5cm) 


£6,000 - 8,000 
€6,800 - 9,100 
US$7,400 - 9,900 


Provenance 

The vendor’s father appears in the credits of the film Bed Peace, 
filmed in 1969, with post-production carried into early 1970. 
Unusually, John has depicted himself and Yoko in this drawing after 
they had famously had their hair shorn, which they then donated to 
Michael X on 4th February 1970 to raise funds for the activist’s Black 
House. The ‘Doris’ to whom this was dedicated was a neighbour of 
the vendor's family and was a huge fan of John Lennon. 


The film is available through the YouTube link: 
https://youtu.be/mRjjiOVO03Q?t=41 92 


Accompanying images courtesy of Polly Moseley. 


135 (illus.) 


136 

JOHN LENNON & YOKO ONO: A ‘USA SURPASSES ALL THE 
GENOCIDE’ POSTER, 

early 1970s, 

artwork by George Maciunas, printed on paper designed in the form 
of the US flag, with the stars replaced with skull and crossbones 
motifs. The red stripes are replaced with text proclaiming “U.S.A. 
Surpasses All the Genocide Records!.” The poster bears the 
“Lennon-Ono / Original Gallery AO / Certified / 1970 / to / 1974” 
blind stamp to lower right corner, 

21 1/4in x 34 1/2in (54cm x 87.5cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


136 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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137 * 

JOHN LENNON & YOKO ONO: A RARE PROMOTIONAL 
PRESSING FOR THEIR JAPANESE INTERVIEW SIGNED AND 
INSCRIBED BY JOHN AND YOKO, 

Apple Records, 1971, 

7inch vinyl, featuring an interview recorded at the Teikoku Hotel, 
Tokyo, on 25th January 1971, signed and inscribed by John in blue 
ink; the front of the sleeve annotated with ‘happy birthday’ messages 
and remember Majorca Cesar, the inside gatefold annotated in 
various speech bubbles across, one reading happy birthday Cesar, 
| hope you had a wonderful birthday with us locked in the Hotel for 
two days. Now you know what fame is! thank you for everything, 
with love from John Lennon, 22 April 1971, two more saying 
‘happy birthday Cesar, another reading ‘ello Cesar, and another 
with additional hand-drawn faces for John Lennon and Yoko Ono, 
dated 22.4.71; the back of the sleeve annotated with more ‘happy 
birthday’s’ and welcome to our rooms Cesar in John’s hand, the 
back has also been signed by Yoko, vinyl present 


£6,000 - 8,000 
€6,800 - 9,100 
US$7,400 - 9,900 


Provenance 

Offered by a family member of Cesar Lozano Aldea who was the 
lawyer who assisted John and Yoko in their custody hearing over 
Yoko’s daughter Kyoko. Gifted directly from John Lennon and Yoko 
Ono to Cesar. 


According to Keith Badman’s book ‘The Beatles: After The Break-Up 
1970-2000, (Omnibus Press, 1999); “On Thursday 22nd April, John 
and Yoko flew from Madrid into Palma airport, Spain...” The following 
day, “John and Yoko were taken into police custody and questioned 
regarding their alleged abduction of Yoko’s seven-year-old daughter 
Kyoko, from a playground in Madrid. Kyoko’s father, Anthony Cox 
had, somewhat ironically for John, been attending a meditation 


138 


session by guru Maharishi Mahesh Yogi, at the Cala Murada, the 
Majorca home of the Maharishi for the last eighteen months. John 
and Yoko had taken the child and looked after her at their hotel, 

the Melia in Madrid. In court, Yoko claimed that she was awarded 
custody in the US when she and Cox were divorced. Following the 
hearing, the judge listens to evidence behind closed doors and rules 
that Kyoko should return to Cox... On Saturday 24 April John and 
Yoko left Palma en route to the Virgin Islands to obtain a custody 
order to fight this ruling.” 


Just two days later, John Lennon, George Harrison and Ringo 
Starr accepted Paul McCartney’s decision to leave The Beatles and 
confirmed via their lawyer that they would not appeal against it. 


This rare single was limited to just 1,000 copies and was only 
available from Toshiba-EMI by returning a postcard included with the 
John Lennon/Plastic Ono Band [AP-80174] or Yoko Ono/Plastic Ono 
Band [AP-80175] albums. 


138 

THE BEATLES: A PROMOTIONAL BRASS APPLE TRINKET 
DISH, 

1971, 

in two parts, made for guests of the Apple Studios opening at 3 
Savile Row in London on the 30 September 1971, 

5 1/2in (14cm) high 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 


Gifted to the vendor’s Father at the time when they were a Journalist/ 
Commentator at the BBC in London. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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JOHN LENNON: A LETTER TO H.M CUSTOMS, LONDON 
AIRPORT, 

1971, 

typewritten on a sheet of Tittenhurst Park stationery, dated July 
14th 1977, in which John refers to ...packages from New York and 
confirming that The goods are extremely urgently required and we 
agree to pay any duties..., signed in black ink by John Lennon, 

8in x 13in (20.5cm x 33cm) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 

The vendor's father worked at London Airport as a Customs & Excise 
officer and told his son of the circumstances causing this letter to be 
written. The Lennons had flown into the airport on 14th July, from 
New York, and two large trunks of their clothing had been sent to the 
Cargo Centre to await Customs clearance. The vendor’s father was 
the on-duty officer at the time and examined the shipment at the end 
of his shift, at 8m that night, he requested an undertaking that all 
charges including his attendance would be met. This was obtained 
via the freight agent and the trunks were finally cleared and delivered 
to John and Yoko at Tittenhurst Park. 


140 ° 

JOHN LENNON: A RARE, UNCORRECTED PROOF COPY OF 
‘POWER TO THE PEOPLE THE POLITICAL THOUGHTS OF 
JOHN LENNON’, 

1972, 

New English Library, London, with green card covers, the front with 
text Uncorrected Proof Copy - Not For Sale, containing a compilation 
of quotes from interviews given by John and Yoko in 1970-71, 

6in x Zin (15.2cm x 17.8cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


John had always been known as outspoken in his views but his 
increasingly-political stance was signalled by the campaign for 
peace he and Yoko mounted, most notably with the ‘Bed-In’ held in 
Amsterdam and then Montreal in 1969. The couple became involved 
in various causes, John released his song, Power To The People 

in March 1971 and, after moving to New York in September 1971, 
appeared in demonstrations and performed at benefit concerts. In 
February 1972, the couple’s US visas expired and in early March, 
their temporary extensions were revoked. They were then given 
deportation orders, due to John’s drug conviction in London in 
1968 and a four-year battle to stay in the US began. The couple 
had many high-profile supporters, including John Lindsay, mayor of 
New York City, who wrote to the Commissioner of Immigration and 
Naturalisation in Washington, DC, asking for the deportation order 
to be dropped. He argued that the drug conviction was not the real 
reason behind the order, but that John and Yoko ‘speak out with 
strong and critical voices on the major issues of the day.’ (‘Lennon’, 
Ray Coleman, Pan Books, 2000) 


It has been suggested that the publication of this book, a compilation 
of John’s thoughts and opinions expressed in interviews, was halted 
as it was perceived to have been a possible cause for jeopardising 
John’s long fight for his US Green Card. He was eventually granted 
permanent residency in July 1976. 
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POWER TO THE PEOPLE 


THE POLITICAL THOUGHTS 
OF JOHN LENNON 


UNCORRECTED PROOF COPY -NOT FOR SALE 


NEW ENGLISH LIBRARY 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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GEORGE HARRISON 
ALL THINGS MOST PASS 


141 

GEORGE HARRISON: AN AUTOGRAPHED COPY OF THE 
ALBUM ALL THINGS MUST PASS, 

1971, 

the front of the box signed and inscribed by George Harrison in black 
ballpoint, To John (Butler Builder Ltd (Peppard)) from George (Let’s 
get moving John) Harrison, Apple STCH 639, 3-LP, 

box 12in x 12in (80.5cm x 30.5cm) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 
Acquired by the vendor's Father whilst working for Harrison. 


142 

GEORGE HARRISON: AN AUTOGRAPHED COPY OF THE 
ALBUM THE CONCERT FOR BANGLA DESH, 

1972, 

the front of the box signed and inscribed in blue ballpoint by George 
Harrison, To John best wishes from George Harrison, Apple STCX 
3385, 3-LP with with folded poster insert, 

box 12in x 12in (80.5cm x 30.5cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Acquired by the vendor's Father whilst working for Harrison. 


jag TAR 

ANGUS MCBEAN (BRITISH, 1904-1990): TWO EXHIBITION 
PHOTOGRAPHS OF THE BEATLES AT EMI HOUSE, 
MANCHESTER SQUARE, LONDON, 

printed 1984, 

two black and white prints from the original negatives, mounted on 
original exhibition foamboard, with certificate of authenticity signed 
by Ron Jones, originator and co-organiser of The Art Of The Beatles 
Exhibition, Liverpool, 1984, 

prints 12in x 12in (30.5cm x 30.5cm) each 

(2) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 

The accompanying certificate states these prints were produced 
for The Art Of The Beatles Exhibition, held at Liverpool’s Walker Art 
Gallery, May-September 1984. 


These iconic images are those taken by Angus McBean of the 
Beatles at the same location on the stairwell at EMI’s headquarters 
but taken six years apart. The first image appeared on the front cover 
of their 1963 debut album, whilst the second, taken in 1969, was 
intended for the unreleased Get Back album and was eventually used 
on the front cover of the 1973 compilation aloum, The Beatles 1967- 
1970. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


144 

THE BEATLES/PAUL MCCARTNEY: A LIMITED EDITION 
LITHOGRAPH OF THE MUSIC SCORE FOR ‘YESTERDAY’, 
signed by Paul McCartney and George Martin in pencil and 
numbered 309/500, in bespoke frame and box by David Linley, 
together with certificate signed by George Martin, 

14%in x 19% in (36.5cm x 50cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


These prints were originally produced to raise money for The Sir i 
George Martin Music Foundation following the devastation of the s 
volcanic eruption on Montserrat. 


145 ° 144 


JOHN LENNON/YOKO ONO: SOMETIME IN NEW YORK CITY, 
Genesis Publications Limited, 1995, 

Limited Edition, numbered 1838 of 3500, signed by Yoko Ono and 
photographer Bob Gruen, in slip case and box, 

10in x 13in (25.5cm x 33cm) 


£200 - 300 
€230 - 340 
US$250 - 370 


146 ° 

THE BEATLES: AN AUTOGRAPHED COPY OF POSTCARDS 

FROM THE BOYS BY RINGO STARR, 145 
Genesis Publications, 2002, 

no.465 from a limited edition of 2500 copies, signed by Ringo 

Starr in metallic pen, hardback leather-bound copy, featuring 53 
reproduction postcards sent by George Harrison, John Lennon and 

Paul McCartney to Ringo, accompanied by an envelope of postcards 

and specially designed stamps, in metal outer casing, 

11in x 12in (28cm x 30.5cm) 


£500 - 600 
€570 - 680 
US$620 - 750 


147 

GINGER BAKER: A HANDWRITTEN POEM ‘THE GIFT’, 

circa 1970, 

written in uppercase in Ginger’s hand, black pen on white paper, 
twenty lines, first prose Lagos one night, In a dark and secret place, 
Flickering fireglow lights, The witch doctors face 


£300 - 500 
€340 - 570 
US$370 - 620 


Provenance 
The Ginger Baker family 


An unpublished poem written by Ginger, which has remained in the 
family. Written when in Africa and around the time he was playing 
with Fela Kuti. 


up 
ar 


147 
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railway hotel, 
harrow 


and wealdstone 
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148 

HIGH NUMBERS/THE WHO: A RARE RAILWAY HOTEL 
‘TUESDAY R & B CLUB’ MEMBERSHIP CARD, 

1964, 

numbered 894 in blue ballpoint, expiry date stamped 5 Jan 1965, 
unused and near mint, 

4in x 11in (10cm x 28cm) when folded out 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 

From the collection of Richard Barnes, who was Pete Townshend’s 
sixties art school flatmate. Barnes ran the Railway Hotel in 1964 
where The Who had a residency. It was at this historic venue that 
Townshend first smashed his guitar and where managers Kit Lambert 
and Chris Stamp first met the band. Barnes was the Who's first 
official biographer with his best-selling book ‘The Who: Maximum 
R&B’, first released in 1983. 


The High Numbers played regularly at this venue in north west 
London, the club having been initiated by harmonica player Cyril 
Davies, a pioneer of British R & B. It was here that Christ Stamp and 
Kit Lambert first saw the band, and also here that Pete accidentally 
damaged his guitar on the low ceiling above the stage, prompting the 
band’s destruction of their instruments. 


149 

THE WHO: A CUSTOM T-SHIRT MADE FOR KEITH MOON, 
DESIGNED AND PRINTED BY RICHARD BARNES, 

1974, 

one of only two produced, with distinctive Panic In New York and 
Moon Doom graphics, the other worn by Keith for the Charlton 
Athletic Football Club concert, 18th May 1974, this one was the 
backup and stored ever since, 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 
From the collection of Richard Barnes, who was Pete Townshend’s 
sixties art school flatmate. 


A crowd of some 50,000 attended the day’s events at the Charlton 

149 football ground, with support acts Lou Reed, Humble Pie, Bad 
Company, Lindisfarne, Maggie Bell and Montrose. The Who took to 
the stage that evening and, whilst it wasn’t perhaps one of their best 
concerts musically - Pete Townshend admitted to being drunk - the 
crowd were well pleased with the characteristic energy of the band’s 
performance. 


Please contact the department for images of Keith Moon performing 
in 1974 while wearing the only other shirt produced with this design.. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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THE WHO: A COLLECTION OF GIG/ 
WORK SHEETS & ITINERARIES, 
1960s-1980s, 

including annotated work/gig lists, 30th April- 
9th May 1965, 6th Ocotber-31st October z 

1965; Itinerary, France, 22nd/25th May 1976; 

gig list, US Tour, July/August 1976; Rooming 

List, US Tour, December 1979; Itinerary US > 

Tour May-November 1969; Crew Itinerary, UK : = 
Tour, January-March 1981; Itinerary Europe 4 

Tour, February-March 1976; Itinerary/Crew 

Lists, Rockpalast appearance, March 1981; = 

Hotel List, US Tour, July-August 1980; Tour 

Dates/Promoters, Germany/Austria, March- 150 (part) = 
April 1980; Roger Daltrey’s Schedule, Cannes, 
France; various Sir Productions gig lists, US 
1967, US 1968, US 1970, US 1971 and US 
1975, (Qty) 


£1,200 - 1,500 
€1,400 - 1,700 
US$1,500 - 1,900 


Provenance 

From the collection of Richard Barnes, who 
was Pete Townshend's sixties art school 
flatmate. 


151 

THE WHO: A COLLECTION OF 
LANYARDS, PROGRAMMES, TICKETS 
AND INVITATIONS, 

1970s-circa 2000, 

including programmes for UK Tour 1975, US 
1980, 1981 Tour, The Kids Are Alright Tour, 
1989, Tommy at the Royal Albert Hall, charity 
show, October/November 1989; a collection 
of lanyards including Who UK Tour 1981, The 
Who Summer 1980, Quadrophenia US Tour 
1979, World Tour 1989, Wembley Stadium 
1989; Paul & Linda McCartney’s invitation to 
the launch party of the album Face Dances; 
and tickets and passes, Glasgow Apollo, 15th 
October 1975, Wembley Empire Stadium, 
18th August 1979, Civic Arena, Pittsburgh, 
2nd December 1979, Rainbow Theatre, 2nd 
May, Zurich, 27th February 1976, 

(Qty) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 

From the collection of Richard Barnes, who 
was Pete Townshend's sixties art school 
flatmate. 


151 (part) na 
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152 

THE WHO: A GROUP OF PHOTOGRAPHIC NEGATIVES OF THE 
WHO, TAKEN DURING RECORDING AT STARGROVES, 

1971, 

colour, twenty images taken by Peter ‘Dougal’ Butler, Keith Moon’s 
former PA, whilst the Who were recording at Mick Jagger’s home of 
Stargroves near Newbury, Berkshire, to be sold with copyright via 
deed of assignment, 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 
From Peter ‘Dougal’ Butler, Keith Moon’s PA. 


The Who were amongst a notable list of groups to use the Rolling 
Stones Mobile Studio at Mick Jagger’s home of Stargroves, which 
he had bought in 1970. The Who recorded songs such as Won’t 
Get Fooled Again in April 1971 whilst the Rolling Stones and Led 
Zeppelin both spent time here recording a number of album tracks. 


Please contact the dept for further images. 


153 

THE WHO: TOUR AND OTHER MEMORABILIA, 

majority 1970s, 

comprising: a US Tour itinerary, 1975, on Trinifold Ltd. headed paper, 
covering dates from 20th November (Houston) to 15th December 
(Philadelphia); six backstage passes for The Forum, 22nd/23rd 
November 1973; Who Personnel Access All Areas laminate; AAA 
laminate Birmingham International Arena; a Fillmore East Guest Pass 
for Humble Pie, 19th March 1971; and four badges/patches/stickers 
for the Who, Ring O’Records and Rigor Mortis by John Entwistle 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
From Peter ‘Dougal’ Butler, Keith Moon’s PA. 


154 

THE WHO: THE ‘TOMMY’ BADGE WORN BY KEITH MOON IN 
THE FILM TOMMY, 

1975, 

pin-back badge printed TOMMY in blue, together with letter of 
provenance, 

6in (15.25cm) diameter 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 

The letter of provenance from Peter ‘Dougal’ Butler, Keith Moon’s 
former PA, confirms this as the badge worn onscreen by Keith in 
various scenes. At the end of filming, the wardrobe department took 
Keith’s two-piece green uniform for cleaning and the badge was 
retained by Peter Butler and kept in the glove compartment of Keith’s 
lilac-coloured Rolls-Royce for a time. 
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THE WHO: KEITH MOON’S LARGE PORTABLE CASSETTE 
PLAYER/RECORDER/RADIO, 

circa 1976, 


Sony, model CF-580, stereo, serial number 70580 to plate on back, with 


multiple controls for the various functions and two ‘rabbit ear’ antennae 
for FM/AM bands, battery/mains power, with letter of provenance, 
player 16in x 14in x 5in (41cm x 35.5cm x 12.5cm) overall 


£1,000 - 1,200 
€1,100 - 1,400 
US$1,200 - 1,500 


Provenance 
The statement of authenticity from Peter ‘Dougal’ Butler, Keith Moon’s 
PA, confirms that he was given this ‘boombox’ by Keith in 1978. 


The CF-580 was introduced in 1976. At the time it retailed at a not- 
inconsiderable $400, but it was well made and had a high-quality 
sound from its four-speaker system. 


156 

THE WHO: AUTOGRAPHED PHOTOGRAPHS, 

1979, 

comprising seventeen black and white publicity photographs, three 
signed respectively in black ink by Pete Townshend, Roger Daltrey 
and John Entwistle, one image of Keith Moon with an image of 
Townshend on the reverse, 

8in x 10in (20.5cm x 25.5cm) 


£400 - 500 
€450 - 570 
US$500 - 620 


Provenance 

These were originally part of the press pack for the film The Kids Are 
Alright. The autographs were obtained by the vendor’s brother, a 
journalist, who was at the press launch. 


jap" 

RICHARD EVANS (BRITISH, B.1945): ORIGINAL COVER 
ARTWORK FOR THE SINGLE EMINENCE FRONT BY THE 
WHO, 

1982, 

ink and airbrushed acrylic, annotated 900 JEFFERSON and signed in 
pencil by the artist Richard Evans along the bottom, framed and glazed, 
artwork 14in x 14in (85.5cm x 35.5cm) 

framed 19in x 19in (48cm x 48cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 
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Provenance 

According to the vendor, acquired directly from the artist by a relative 
while sharing a graphic design studio space in the 1980s. Then by 
descent to the current owner. 


Richard Evans designed numerous album covers for artists including 
Robert Plant, Van Morrison, Public Image Limited, and Agnetha of 
ABBA, and is renowned for his designs for numerous live and special 
edition albums for The Who. 


The present design was intended for the cover of the UK single 
release of ‘Eminence Front’, the song having been included in The 
Who's album ‘It’s Hard’; however, its release was cancelled. The 
design was later used as a picture sleeve for the single in The Who’s 
‘The Polydor Singles 1975-2015’ box set. The ‘900 Jefferson’ 
annotation refers to the address of the Art Deco house in Miami 
featured in the design. 
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SYD BARRETT / PINK FLOYD: A BLACK AND WHITE VINTAGE 
PRESS PHOTOGRAPH OF SYD BARRETT, 

circa, 1967, 

with ink stamp to back Angela Williams Copyright, and Sincere 
Management, accompanied by a letter concerning the provenance, 
9in x 12in (23cm x 30.5cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
From the collection of Peter Jenner. 


159 

SYD BARRETT / PINK FLOYD: A RARE SET OF HANDWRITTEN 
LYRICS FOR APPLES AND ORANGES, 

1967, 

each verse and the chorus written across 32 lines over two pages 

of lined paper in blue ballpoint pen, titled ‘Apples and Oranges’ with 
handwritten musical chords, accompanied by a letter concerning the 
provenance, 

8in x 13in (20.5cm x 33cm) 


£20,000 - 30,000 
€23,000 - 34,000 
US$25,000 - 37,000 


Provenance 
From the collection of Peter Jenner. 


These lyrics for ‘Apples and Oranges’ have been in the possession 

of Peter Jenner since they were written in 1967. Jenner was the first 
manager for Pink Floyd. He co-founded Blackhill Enterprises with his 
childhood friend Andrew King in 1966 after discovering the band, 
leaving his career as a lecturer at the London School of Economics. 
The pair first saw Pink Floyd at the Marquee Club and although having 
no prior experience in the music industry, they decided to found their 
production/management company. This enabled them to become the 
bands managers as well as set up the first South Bank concert ‘Pink 
Floyd Games For May’ in 1967. This lead to further ventures such as 
the now legendary ‘Hyde Park Free Festival’ in 1968 which 120,000 
people attended and that was held for eight consecutive years. 


Following signing up the fledgling Pink Floyd, Jenner and King 
invested in new musical equipment, clothing and promotion for each 
member. However it was Syd Barrett that the pair saw as the principle 
songwriter and creative force in the group. Jenner in particular took 
Syd under his wing identifying his vulnerability. Syd was the lead 
singer, song writer and face of a new genre of progressive psychedelic 
rock. However behind all this, Syd’s mental state was beginning to 
deteriorate, and he was starting to become lost to drugs and the 
pressures from the industry at the time. 


The complete handwritten lyrics in this lot are written in the hand of 
Syd Barrett. The lyrics are titled and include the chord breakdown for 
the melody and released version of the song. ‘Apples and Oranges’ 
was the last single released by the original Pink Floyd band line-up, 
(Syd, Roger Waters, Nick Mason and Rick Wright) before the bands 
first US tour. The song was recorded at Abbey Road Studios on the 
26th and 27th October 1967. It was released on the 27th November 
but failed to make it into the charts, with B-side for the single ‘Paint 
Box’ written by Richard Wright. 


According to Syd the song was based on a girl in a supermarket, “It’s 
a happy song, and it’s got a touch of Christmas. It’s about a girl who | 
saw just walking round town, in Richmond.” commented Barrett, when 
discussing the narrative. 


The accompanying letter from Peter Jenner’s archivist for Sincere 
Management (which Blackhill Enterprises evolved into) states on 
headed paper; The lyrics were obtained for office use at Blackhill 
Enterprises. The lyrics were in a file marked ‘Publishing’, which leads 
me to the conclusion that they were requested...to be used for 
notifying publishing or for use in a press release.... Images of the lyrics 
have been seen and acknowledged by a representative for the Syd 
Barrett Estate. 


Literature 

Povey, Glenn The Complete Pink Floyd, The Ultimate Reference, 
Stirling, New Yok, 2016 

Pink Floyd: Their Mortal Remains, V&A Publishing, London, 2017 


This lot is sold without copyright, all rights remaining with Syd Barrett 
Music Ltd. 
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DONOVAN & VARIOUS MUSICIANS 1960S: A ROUNDHOUSE 
TICKET, 

17 March, 1967, 

for a BBC party at the Roundhouse ...recording a prototype for 

a possible new BBC series on the world of showbiz and beyond, 
accompanied by a letter concerning the provenance, 5in x 6 1/2in 
(13cm x 15cm) 


£100 - 150 
€110 - 170 
US$120 - 190 


Provenance 
From the collection of Peter Jenner. 


161 

PINK FLOYD: A RARE FACTORY PRESSING FOR ARNOLD 
LAYNE, 

Columbia, 1967, 

a double-sided, 7inch disc, With attached ‘Factory Sample, Not For 
Sale’ sticker, and produced by Blackhill Enterprises, accompanied by 
a letter concerning the provenance, 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 
From the collection of Peter Jenner. 


This was the bands first released single in March 1967 and was 
written by Syd Barrett. 


GAMES FOR MAY 
THE PINK FLOYD 
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PINK FLOYD: A HANDBILL FOR ‘GAMES FOR MAY - THE PINK 
FLOYD’, 

12 May, 1967 

the handbill with details for the first festival at Queen Elizabeth Hall, 
South Bank, London, with a letter concerning the provenance, 

6in x 9in (5cm x 23cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
From the collection of Peter Jenner. 


163 

PINK FLOYD: TWO BLACK AND WHITE VINTAGE PRESS 
PHOTOS OF SYD BARRETT, 

circa 1967, 

with ink stamp to one print Sincere Management, accompanied by a 
letter concerning the provenance, 

largest 8in x 10in (20cm x 25cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
From the collection of Peter Jenner. 
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PINK FLOYD: FAN CLUB LETTER AND MANAGEMENT ql eee 
STATIONERY FROM BLACKHILL ENTERPRISES, OI EE EANTA EN Brees as 
circa 1967, Tee bibdate r Ap OEN AA 

an early Pink Floyd fan club card with black and white image of ate tats atm ie à 
the band to the front, together with a sheet of headed paper from 

Blackhill Enterprises and a complimentary slip, accompanied by a 

letter concerning the provenance, 

largest 10in x 20in (25cm x 51cm) 


£100 - 150 
€110 - 170 vies 
US$120 - 190 ise tie 


Provenance 
From the collection of Peter Jenner. 


165 

SYD BARRETT / PINK FLOYD: A TYPED LYRIC SHEET FOR 
APPLES AND ORANGES, 

1967, 

a sheet of paper hand typed and titled ‘Apples And Oranges’ - ‘Syd 
Barrett’, the complete lyrics and chorus for the song across 25 lines, 
accompanied by a letter concerning the provenance, 

8in x 10in (20cm x 25cm) 


£800 - 1,200 
€910 - 1,400 165 
US$990 - 1,500 


Provenance 
Form the collection of Peter Jenner. 


166 

PINK FLOYD: THREE BLACK AND WHITE VINTAGE PRINTS OF 
PINK FLOYD, 

circa 1967, 

believed to be by David Larcher, accompanied by a letter concerning 
the provenance, 

each 10in x 8in (25cm x 20cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenace 
From the Peter Jenner collection. 
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SYD BARRETT / PINK FLOYD: THREE BLACK AND WHITE 
VINTAGE PRESS PHOTOGRAPHS OF SYD BARRETT, 

circa, 1967, 

two group shots including David Gilmour and a single portrait shot, 
believed to be taken by David Larcher, two prints with Sincere 
Management ink stamp to the back and handwritten Please Return 
After Use, accompanied by a letter concerning the provenance, 
each 10in x Bin (25cm x 20cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
From the collection of Peter Jenner. 


VARIOUS PROPERTIES 


168 

PINK FLOYD: AN IMPORTANT AND RARE ‘EVOLUTIONS’ 
SOUTHAMPTON UNIVERSITY CONCERT POSTER, 

Friday 26th January 1968, 

printed on metallic paper, for a concert featuring performances by 
Pink Floyd, John Peel, Incredible String Band, Jimmy Cliff and the 
Shakedown Sound, Tyrannosaurus Rex, Chicken Shack, Nelson’s 
Column, held at the Old Refectory, University of Southampton, 
England, 

20in x 30in (51cm x 76cm) 


£4,000 - 6,000 
€4,500 - 6,800 
US$5,000 - 7,400 


Provenance 

The title of this event is eerily apposite, the date being that on which 
Pink Floyd effectively sacked Syd Barrett. His increasingly drug- 
related erratic and difficult behaviour through 1967 and the band’s 
evolving musical direction led them to seek another guitar player. 

At the end of that year they brought in one of Syd’s friends, David 


SS HEEB STORY Gilmour, and the band played a handful of gigs as a five-piece in 
Ne January 1968. It was upon travelling to Southampton for this gig, that 
ARAN jh- the band simply decided not to pick Syd up en route. 


Those who attended this event had real value for the ticket price 

and were treated to an eclectic mix of music, from the psychedelia 

of Pink Floyd and the mystic folk of the Incredible String Band and 
Tyrannosaurus Rex, to the West Indian-influenced Jimmy Cliff and the 
blues/rock of Chicken Shack and Nelson’s Column. 


This is only the second example we have seen at auction, the first 
being one owned by John Peel which was sold at Bonhams on the 
14th June 2022. 


“EE SON'S 
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THE PUTNEY: A RARE EMS VCS3 MK1 ANALOGUE MODULAR 
SYNTHESIZER, 

1970/71, 

serial no. 3905, marked VCS8a, in hardwood cabinet with two 
panels providing controls for: three voltage-controlled oscillators 
(VCOs), noise generator, input level, ring modulator, filter/oscillator, 
envelope shaper, reverberation, output filter, 16x16 patch board 


matrix with six resistive connecting pins (two incomplete or for testing 


purposes), joystick providing X/Y modulation control; reverse with 
power connector, stereo headphones output, scope, right/left signal 
outputs, two control outputs, keyboard output, two Hi. level inputs, 
and two Mic. outputs (600Q), together with plug, 

17 1/2in x 17in x 16in (44.5cm x 43cm x 40.5cm) overall 


£7,000 - 9,000 
€7,900 - 10,000 
US$8,700 - 11,000 


Provenance 

Acquired by the current owner who worked for Peter Zinovieff 
(1933-2021) at Electronic Music Studios from 1970-1972. Zinovieff 
was co-founder of EMS and was instrumental in the development of 
the VCS3 Synthesizer. 


Electronic Music Studios Ltd. (EMS) was formed in 1969 by Peter 
Zinovieff, Tristram Cary, and David Cockerell, partly to fund Zinovieff's 
experimental music studio. The VCS3 was nicknamed “The Putney” 
after the location of Zinovieffs London home and was their first 
commercial product. When contemporary alternatives from early 
synthesizer companies such as Moog and Buchla would take up 
entire walls, EMS provided a comparatively compact version of the 
electronic studio, hence the name ‘Voltage Controlled Studio’ (VCS). 


The VCS3 was modular but made use of a 16x16 patch matrix which 
minimised the need for patch cables to connect separate modules. 
The synthesizer soon found its way on to the soundtracks of popular 
TV programmes like ‘Doctor Who’ and on numerous popular albums. 
The VCS3 was prominently featured on tracks by Pink Floyd (such 
as Dark Side of the Moon’s ‘On the Run’); The Who (the ‘Won’t Get 
Fooled Again’ intro includes Lowrey organ processed through a 
VCS3); Roxy Music (where it was played by original member Brian 
Eno who went on to use it on his solo albums); Led Zeppelin (played 
by John Paul Jones on ‘Four Sticks’); Hawkwind, King Crimson, Jean 
Michel Jarre, and Tangerine Dream, among others. 
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PINK FLOYD: AN ‘ALL ROADS LEAD TO KNEBWORTH’ 
CONCERT POSTER, 

5th July 1975, 

printed on paper by David Osler & Frank Ltd, for the band’s 
performance at Knebworth, additional artists include The Steve Miller 
Band, Captain Beefheart, Roy Harper, and Linda Lewis, 

30in x 20in (76cm x 51cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 
From the collection of Peter Jenner. 


The theatrics of Pink Floyd’s performance were so complex that they 
had to pause the show by thirty minutes while technicians set up the 
staging and ironed out technical faults. Their performance of ‘Shine 
On You Crazy Diamond’ was dedicated to their former bandmate 
Syd Barrett. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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IAN EMES (BRITISH, BORN 1949): A MULTI-CEL SET UP FOR 
‘THE DARK SIDE OF THE MOON’ TITLED ‘SPEAK TO ME - PVE 
BEEN MAD FOR FUCKING YEARS’, 

1974, 

an original animation cel comprising two cel set-up, gouache on 
celluloid, depicting the album cover’s iconic prism, against a black 
background in mount and framed, accompanied by a letter from the 
artist, 

12 1/2in x 10in (32cm x 25.5cm) 


£6,000 - 8,000 
€6,800 - 9,100 
US$7,400 - 9,900 


Provenance 

Offered directly by the artist. 

Inspired by and created for Pink Floyd’s World Tour of their landmark 
album The Dark Side Of The Moon. Made for projection onto the 
famous circular screen, aka ‘Mr Screen’, for the track Speak To Me. 


In July 1971 lan Emes graduated with First Class Honours in Fine Art 
at Birmingham College of Art. While having no interest in animation, 
when he saw the Beatles’ film Yellow Submarine and the Slit Scan 
sequence in Kubrick’s 2007:A Space Odyssey, he was transformed 
and saw the unlimited scope that the medium offered. This coincided 
with another significant event in his life. 


Attending a party, Emes was enveloped by the pall of drug-related 
smoke in the air. Pink Floyd’s album Meddle was playing at full 
volume and the track One Of These Days in particular, sparked an 
intense vision of a film. He immediately drafted a storyboard of the 
dream-like images he had imagined in his hallucinatory state. 


Over the next six months Emes set about creating an animated film 
called French Windows, without guidance and devising his own 
techniques. It was a technically ambitious project and he produced 
5,640 drawings which were traced onto celluloid sheets and painted. 
He then spent a further two months filming frame by frame. Running 
the processed film on a 16mm picture synchroniser alongside a 
magnetic track of One Of These Days, he could hardly comprehend 
the film that he had produced - but the ground was laid for a lifelong 
career as an animator. 


In 1973 Emes moved to work in London. Meanwhile French 
Windows began garnering awards. It was also shown on BBC TV’s 
flagship rock programme The Old Grey Whistle Test, where it was 
seen by Pink Floyd’s Rick Wright. The next day Emes was contacted 
by the band’s manager, Steve O’Rauk, who said that they wanted to 
see the film. Emes initially thought he was in trouble for using their 
music without permission. He booked a preview theatre in London’s 
Soho and waited for the band to arrive. 


Writing in February 2023, Emes described the meeting: “On time, 
one by one, the Pink Floyd members trooped into the theatre and 
sat beside me. A naive 24 year-old with no experience in the music 


industry, | was terrified. These musicians were my Gods. The lights 
dimmed and French Windows played in perfect sync to One of 
These Days . David Gilmour drummed his fingers on the armrest 
and three minutes into the film he paused and whispered, ‘Did you 
cut out some of the music?’ | had in fact edited 30 seconds out of 

a repeating riff thus reducing a five-minute track to 4 1/2 and saving 
an additional two months of drawing. The edit was undetectable to 
most but not Gilmour. Now | was certain that | was in trouble. The 
band thanked me politely and departed without saying another word. 
The next day | received a call from O’Rauk — Pink Floyd wanted me to 
animate their album, The Dark Side Of The Moon.” 


Three of the band’s members were former architecture students 
and Emes believes this is one of the reasons they responded 

to the flowing spatial structures of his animation. His work also 
provided a way to replace lighting effects with moving images that 
were synchronised to the music, thus making a statement, albeit 
enigmatic. It allowed for unlimited imagery and avoided a human 
element because it was the band’s remit to remain enigmatic. Pink 
Floyd were reluctant celebrities and preferred anonymity. 


Emes was given carte blanche with the project. His storyboards 
visualised the entire aloum, with sequences for all tracks. In a tiny 
studio and with three assistants, frame by frame he animated the 
clock sequences for Time, which were formatted for ‘Mr. Screen’, the 
now-iconic circular screen used by the band in their live shows. 


The Time animation was first shown at the band’s performance at 
the Empire Pool, Wembley in November 1974. Together with VIPs 
including Paul McCartney and Mike Oldfield, Emes watched the 
show, which dazzled the audience with its combination of incredible 
music and futuristic visuals. This was a first in the history of rock 
concerts and a precursor of today’s immersive experiences. 


While Pink Floyd were on tour, Emes expanded his team and worked 
around the clock on his animation. When the band returned he 
screened the completed animation and Roger Waters remarked: 

“You have made your own film on our money.’ Not exactly a stamp 

of approval but Roger then proffered some of his own ideas for 
sequences. He had realised the potential of animation, which would 
become the medium of choice for his spectacular solo concerts. Pink 
Floyd continued to use Emes’ footage for the next fifty years and his 
animation has become intrinsic to the band’s legacy. 


Released in March 1978, the statistics for The Dark Side Of The 
Moon are impressive. These include: Third equal on the list of best- 
selling albums of all time; Billboard album chart for 736 consecutive 
weeks (March ‘73-July ‘88); in 2006, combined total of 1,716 weeks 
on Billboard 200 and Pop Catalog charts; in 1998 certified x15 
platinum in the US; certified x14 platinum in the UK; in 2017, seventh 
best-selling album in the UK; best-selling album of the 1970s; total 
worldwide sales by 2013 estimated at 45 million; 55th on Rolling 
Stone magazine’s 2020 list of 500 Greatest Aloums Of All Time; in 
2012 selected for preservation in the US National Recording Registry 
by the Library of Congress. 
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HAPSHASH & THE COLOURED COAT: A JIMI HENDRIX 
EXPERIENCE AT FILLMORE AUDITORIUM POSTER, 
20th-26th June 1967, 

OA 108, printed by the Osiris Agency, 

29 1/2in x 19 3/4in (75.5 x 49.5cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


173 

JIMI HENDRIX EXPERIENCE: A RARE AUTOGRAPHED COPY 
OF THE ALBUM AXIS: BOLD AS LOVE, 

1967, 

the inner gatefold signed by Jimi Hendrix, Noel Redding and Mitch 
Mitchell in blue ink, Jimi adding, Love always To Tina and with two 
hearts, Noel, To Tina lots of love and Mitch, To Tina Love, with 
gatefold lyrics insert and additional later black and white publicity 
photograph of Jimi Hendrix, vinyl is Track 613003, stereo, 

12in x 12in (80.5cm x 30.5cm) closed 


£15,000 - 20,000 
€17,000 - 23,000 
US$19,000 - 25,000 


Axis: Bold as Love is the second of three studio aloums by the Jimi 
Hendrix Experience, released in the same year as their debut Are You 
Experienced (1967). The eye-catching cover artwork was designed 
by David King and Roger Law, with the band members’ portraits 
based on photography by Karl Ferris. The photography for the inner 
gatefold was taken by Donald Silverstein. On its release, the aloum 
peaked at number 5 in the UK charts. It is rare to see an album 
signed by all three members of the Jimi Hendrix Experience. 
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LED ZEPPELIN: AN AUTOGRAPHED 
COPY OF THE ALBUM LED ZEPPELIN IV 
(FOUR SYMBOLS), 

1971, 

Atlantic Deluxe 2401012, 1st pressing with 
8rd label style, the back cover signed clearly 
in black ballpoint pen by Robert Plant, 

John Bonham, Jimmy Page and John Paul 
Jones, with letter of provenance, 12in x 12in 
(30.5cm x 30.5cm) 


£10,000 - 15,000 
€11,000 - 17,000 
US$12,000 - 19,000 


Provenance 

According to information from the vendor, 
his late brother was a friend of one of the 

band’s roadies at the time and the roadie 

arranged for the album to be signed when 
Led Zeppelin played at the King’s Theatre, 


Edinburgh, 28th January 1973. It was the 
theatre’s very first rock concert and was the 
last night of a two-month, 24-date UK tour, 
with every venue sold out. There is a set list 
and press review of the concert on 
www.ledzeppelin.com 
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JIMMY PAGE: ZOSO - THE 
PHOTOGRAPHIC AUTOBIOGRAPHY, 
Genesis Publications, 2010, 

no.2176 from a limited edition of 2500 
copies, signed by Jimmy Page, hardback, 
bound in morocco leather and laser-cut 
perspex, gilded page edges, in silk and 
leather bound slipcase, with blue cloth cover, 
12in x 15in (80.5cm x 38cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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“Trick of the Tail was the 
next aloum after Peter 
Gabriel left and the first 
with Phil Collins singing. 
The aloum opened with a 
guitar riff which was played 
on this 12-string guitar - a 
song called ‘Dance On A 
Volcano: It was used on 
‘Wind & Wuthering’; and 
‘Then There Were Three’; 
‘Duke’, ‘Genesis’ and 


dW 


‘Invisible Touch’ 


- Mike Rutherford 
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MIKE RUTHERFORD / GENESIS: A 
RICKENBACKER 360-12 GUITAR OWNED 
AND USED BY MIKE RUTHERFORD, 
1974, 

serial no.NB913 on the jackplate, in Fireglo 
finish, two high gain pickups, five controls 
(two volume, two tone and one blend control) 
and a three-way selector switch, split-level 
scratch plate, Rickenbacker bridge with six 
adjustable metal saddles and Rickenbacker 
‘R’ tailpiece, bound body and neck, 
fretboard with triangular markers, three-piece 
maple/walnut/maple neck with Rosewood 
fingerboard, Kluson Deluxe tuners, with flight 
case; accompanied by a letter concerning 
the provenance from Mike Rutherford, 

guitar 39 1/2in (101.5cm) long 


£10,000 - 15,000 
€11,000 - 17,000 
US$12,000 - 19,000 


Provenance 

This guitar was given to the vendor directly 
by Mike Rutherford a childhood school 
friend. The owner, along with Mike, was 

in the formative ‘Genesis’ band and had 

lent Mike his own Rickenbacker guitar, a 
3860-12V64, dating from 1964. When the 
friends left Charter House school this original 
Rickenbacker stayed with the band and in 
Mike’s possession. 


It was taken with Genesis, a now 
internationally prolific band, to use at the 
Lamb Lies Down Broadway tour in the US 

in 1974 when they were set to play two 
shows at the Academy Of Music. It was here 
that after the first show, the group’s guitars 
were stolen and immediately a replacement 
Rickenbacker was needed for the gig on the 
second night. According to Mike on the 7th 
December, he purchased the guitar offered in 
this lot from the famous Manny's Store. 


The Rickenbacker purchased from Manny’s 
was to be Mike’s guitar with the band for a 
number of years. The accompanying letter 
from Mike reads; Trick of the Tail was the next 
album after Peter Gabriel left and the first 
with Phil Collins singing. The album opened 
with a guitar riff which was played on this 
12-string guitar - a song called ‘Dance On A 
Volcano’. It was used on ‘Wind & Wuthering’; 
and ‘Then There Were Three’; ‘Duke’; 
‘Genesis’ and ‘Invisible Touch’. Mike has also 
provided an image of him in his home studio 
holding an identical guitar. 


It was towards the end of the 1980s that 
the guitar in this lot was given to the vendor 
to replace the early Rickenbacker from their 
school days which had been stolen. It has 
remained in the vendor’s possession ever 
since. 


177 
No lot 
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JETHRO TULL: MARTIN BARRE’S 
CUSTOM-BUILT SCHECTER 
STRATOCASTER-STYLE ELECTRIC 
GUITAR, 

1982, 

serial number CS84716, a one-off instrument, 
all-natural finish, with solid mahogany body, 
three EMG pickups, three volume/tone 
controls, selector switch, tremolo arm, black 
scratchplate, one-piece Pau Ferro neck, 
headstock with six in-line tuners, in case 
with photograph of Martin with the guitar 
and a concert programme, and a letter of 
provenance from Martin Barre, 

guitar 38in (96.5cm) long 


“This guitar is a truly 
special bespoke 
instrument and a 


£6,000 - 8,000 
€6,800 - 9,100 
US$7,400 - 9,900 


Provenance / 

This guitar was built to Martin Barre’s w Important part 
specification by Charlie Chandler of Chandler of Jethro Tull and! 
Guitars, Kew, London, circa 1982. Martin has j 

confirmed this guitar was played on Jethro my sound 


Tull albums ‘Broadsword and the Beast’, 
specifically on tracks “Pussy Willow”, “ Fallen 
on Hard Times”, and others. The guitar was 
one of two guitars exclusively used on the 
Grammy-winning album by Jethro Tull, ‘Crest 
Of A Knave’, 1987, particularly on “Said 

She Was a Dancer”, “The Waking Edge”, 
“Farm on the Freeway” and “Budapest”, also 
appearing on Rock Island. Martin toured with 
this guitar from 1982-1986. 


- Martin Barre 


178 (illus.) 
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- Martin Barre 
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179 

JETHRO TULL: MARTIN BARRE’S 
STAGE-WORN OUTFIT MADE BY 
TOMMY NUTTER, 

1976, 

comprising a satin-back wool waistcoat and 
matching trousers in white, blue, pink and 
burgundy stripes, trousers labelled Nutters 
35, Savile Row, W.7. inscribed in blue/ 
orange ballpoints with date 27.6.76, number 
4269 and name Martin Barre, together with 
a photograph of Martin wearing the outfit 
onstage and a letter of provenance from 
Martin Barre, (2) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 

This bespoke outfit was made by Tommy 
Nutter’s Saville Row shop in London and was 
worn extensively on tours around the world. 
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‘Jethro Tull as a band 
ere well-known for 
earing “unusual” 
costumes and we 
ent to a lot of 
trouble in coming up 
ith new ideas for 
on-stage wear.” 
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180 

DEEP PURPLE: A DANISH DISC AWARD 
FOR THE ALBUM DEEP PURPLE IN 
ROCK, 

Awarded 1975, 

the disc label reading Awarded to Deep 
Purple for the sale of 25,000 LP/MC “DEEP 
PURPLE IN ROCK”, 1975, Denmark, , framed 
and glazed, 

17 1/2in x 17 1/2in (44.5cm x 44.5cm) 


£300 - 500 
€340 - 570 
US$370 - 620 


Provenance 

Property from The Baz Marshall Collection. 
Baz Marshall was Deep Purple’s Stage 
Manager from 1973-1979. 


181 

MARTYN GODDARD, (BRITISH, BORN 
1951): AC/DC, SHEPPERTON STUDIOS, 
1976, printed later, 

no.5/5, archival print on Photo Rag fine 

art paper, numbered and signed by the 
photographer, accompanied by a certificate 
signed by the photographer, 

50in x 50in (127cm x 127cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


Provenance 
Offered directly by Martyn Goddard. 


This photoshoot was AC/DC’s first official UK 
press shoot, and took place at Shepperton 
film Studios. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


1824" 

ROSS HALFIN (BRITISH, 1957): GUNS N’ 
ROSES, HOLLYWOOD, 

1987, printed 2004, 

No.1/10, C-type print, signed, numbered and 
dated in black ink by the photographer to the 
lower margin, framed and glazed, 

20in x 24in (51cm x 61cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


183 

GUNS N’ ROSES: A 24 INCH ‘SKIN N’ 
BONES’ DRUMHEAD SIGNED BY MATT 
SORUM, 

2001, 

the bass drumhead with the Guns n’ 

Roses ‘Skin N’ Bones’ tour logo, signed 
and dated by Matt Sorum 2007 in silver 
metallic pen, also inscribed Rock On to the 
reverse, accompanied by a pair of Matt 
Sorum signature Zildjian drumsticks and a 
photograph of Sorum signing the drumhead, 
in display case, 

drumhead 24in (61cm) diameter 

38in x 36 1/2in (96.5cm x 93cm) framed 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 

Acquired by the vendor in the early 2000's 
from a Music Executive in Los Angeles who 
knew Sorum. 


184 

FOO FIGHTERS: A PROMOTIONAL 
POSTER FOR ‘RENDON INN’, 

September 8th, 1995, 

a poster with support act ‘Spearhead’, billed, 
20 x 24in (51 x 61cm.) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
From the collection of Peter Jenner. 
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‘THE WEB’ / BRITISH CUSTOM GUITARS: AN ORIGINAL 
HANDMADE TONY TOMLINSON CUSTOM ELECTRIC GUITAR, 
2007, 

No.2, designed and handmade by Tony Tomlinson of British Custom 
Guitars, the sculpted mahogany body with grey metallic finish, the 
fingerboard with dot markers, the headstock and body with maker’s 
decoration, two humbuckers with two volume/tone knobs, three-way 
selector, with accompanying certificate of authenticity signed and dated 
by Tony Tomlinson, in hard shaped and lined Nevada guitar case, 
guitar 38 1/4in (97cm) long 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 

Acquired directly from British Custom Guitars by the present owner, 
2007. 

From a limited edition of 100 produced by British Custom Guitars, the 
final number of ‘Web’ guitars produced is thought to be much lower. 


“Making a guitar - | see something like car parts... an engine Kit... 
and | think ‘that’s going to make a nice guitar’... motorcycle parts, 
spanners, metalwork, recycling...” 

- Tony Tomlinson, BBC Radio, 2008. 


Tony Tomlinson has been making guitars since circa 1982 having 
been disappointed at not finding what he wanted from local guitar 
shops. In the accompanying certificate Tony states ‘Every guitar | 
make has a story and a meaning behind it. Each one is produced 
totally by hand, using my own original drawings and ideas employing 
bespoke tools which | have also designed. | like to create unique 
one-off guitars before moving onto the next idea. Repetition kills the 
soul - so | believe - and enthusiasm soon dwindles if | have to make 
more than one of a particular design. Each one of the guitars serves 
two purposes - firstly as a working musical instrument and secondly 
as a work of art.’ His guitars have also been exhibited and sold at 
Harrods, London. 


186 

QUEEN: THREE SIGNED COUTTS & CO CHEQUES, 

1979-1994, 

comprising; a cheque to Paul Prenter on the 3rd September 1979 
for £395.21 on behalf of Raincloud Productions signed by Brian May 
in black ink; a cheque to Trilion Video Ltd on the 17th September 
1979 for £4772.50 on behalf of Queen Productions Ltd signed by 
Freddie Mercury in blue ink; and a cheque to P. Ascione on the 12th 
December 1994 for £90 on behalf of Nightjar Productions Ltd signed 
by Roger Taylor in black ink, 

each 7 1/2in x 4in (19cm x 10cm), (3) 


£2,000 - 2,500 
€2,300 - 2,800 
US$2,500 - 3,100 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


187 TP 

QUEEN: FREDDIE MERCURY’S PERSONALLY OWNED 
PROMOTIONAL DISPLAY MODEL OF ‘FRANK THE ROBOT’ 
FROM THE ALBUM NEWS OF THE WORLD, 

1977, 

the freestanding model of plastic construction, comprising two 
moulded halves secured by screws, the body painted silver, the 
chest bearing a faded vinyl sticker reading QUEEN NEWS OF THE 
WORLD, the palms open, originally holding a wire basket displaying 
a copy of the album (basket not present), accompanied by a letter of 
provenance, 

54in x 33in x 19in. (187cm x 84cm x 48.5cm) 


£3,000 - 5,000 
€3,400 - 5,700 
US$3,700 - 6,200 


Provenance 


Gifted to the vendor’s Father who worked in the music industry 
having previously managed artists such as Ginger Baker and Dave 
Stewart among others. This ‘Frank’ robot was housed in Freddie 
Mercury’s home before it was offered to the vendor’s Father in the 
1980s when Freddie’s house in Kensington was being renovated. 
‘Frank’ was then put on display at their music studios Acorn 
Recording Studios in Acton until the 1990s. It has remained with his 
family since. 


As part of the promotional campaign for Queen’s sixth studio 
album ‘News of the World’, a small number of display models were 
produced to advertise the new LP in select flagship record stores 
across the UK. 


On the album cover sleeve and inner gatefold, ‘Frank’ carries the 
bodies of Brian May and Freddie Mercury in one hand, as John 
Deacon and Roger Taylor tumble from his grasp. The original artwork 
was painted by American Sci-Fi artist Frank Kelly Freas (1922-2005), 
after whom the robot was likely named. Freas had previously painted 
an identical anthropomorphic robot for the October 1953 issue of 
Astounding Science Fiction magazine. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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188 

QUEEN: ‘THE COMPLETE WORKS’ BOX SET WITH 
AUTOGRAPHED ALBUM SLEEVE, 

1985, 

EMI QB1, the box set with 14 LPs, the sleeve for ‘Complete Vision’ 
(album XIV) signed in silver pen by Freddie Mercury, Brian May, John 
Deacon, and Roger Taylor, the inside of lid numbered 003899, in 
black box with gold lettering QUEEN THE COMPLETE WORKS, 
box set 13in x 13in x 3in (33cm x 33cm x 7.5cm) overall 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


This box set is one of the 600 examples autographed by the band. 
It was released at a high point in their career, just months after their 
famous 20 minute set at Live Aid, Wembley Stadium. 


189 

QUEEN: AN AUTOGRAPHED PUBLICITY PHOTOGRAPH, 
circa 1989, 

the black and white portrait signed in black felt-tip by Freddie 

Mercury, Brian May, John Deacon and Roger Taylor, mounted, 
framed and glazed, 

189 photograph 9 1/2in x 7 1/2in (24cm x 19cm) 

framed 15in x 12in (88cm x 30.5cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


190 

QUEEN: A BRIAN MAY AUTOGRAPHED ITALIAN BANKNOTE, 
1997, 

the 100,000 Lire note signed and inscribed on the reverse to Emma 
Brian May ‘97 in black ballpoint, 

6in x 2 3/4in (15cm x 7cm) 


£300 - 400 
€340 - 450 
190 US$370 - 500 


For details of the charges payable in addition to the final Hammer Price of each Lot 
82 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


191 

DAVID BOWIE: AN EARLY AND SCARCE 
SIGNED PUBLICITY PHOTOGRAPH, 

circa 1965, 

the early black and white record company 
publicity photograph of Davie Jones ona 
stool, signed with all my love, Davie Jones 
XXX in blue ink, in brown paper envelope, the 
inside inscribed in blue ink RAV6489, 

3 1/2in x 5 1/2in (9cm x 14cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 

Acquired directly by the current owner as 
a teenager in Bromley, early 1965. As a 
neighbour of David Jones, they visited the 
Jones family home in Plaistow Grove after 
the release of his first record. 


1924" 

GEORGE FEARNLEY (BRITISH, 1939- 
2016): THREE PRINTS OF DAVID BOWIE, 
1967, printed later, 

no. 1/10, archival photographic prints, image 
taken during a session for Bowie’s first aloum 
in Fearnley’s basement studios near Marble 
Arch, London, all signed and numbered in 
black ink by the photographer to the lower 
mount, each framed and glazed, 

approx 30.5 x 41cm (12 x 16in) each, (3) 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
Snap Galleries, London, 2016 


193 

DAVID BOWIE: AN AUTOGRAPHED 
PROMO PRESSING OF THE SINGLE 
SPACE ODDITY, 

1969, 

Mercury DJ-133, one label signed by David 
Bowie in blue ballpoint, push-out centre, in 
Mercury sleeve, with certificate from 
www.daviebowieautograph.com, 

Zin x 7in (18cm x 18cm) 


191 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 

According to the vendor, this record was 
originally the property of Dr. Calvin Mark 
Lee, who helped sign Bowie to Mercury and 
introduced David to his first wife, Angie. 


194 

DAVID BOWIE: A SIGNED ‘HYPE’ 
POSTER FROM THE ZIGGY STARDUST 
TOUR, 

1972, 

the sepia head-and-shoulders photographic 
portrait of Bowie signed and inscribed by 
him in green ballpoint, Thanx Bowie, with 
certificate from www.daviebowieautograph. 
com, 

11 3/4in x 12in (30cm x 30.5cm) 


193 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


These posters were given away at the first 
Ziggy Stardust concerts up until March 1972, 
when they were replaced by a Ziggy photo 
session image. 


Provenance 

According to information from the vendor, 
this was signed at Chichester College, West 
Sussex, on 23rd February 1972. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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195 

195 DAVID BOWIE: A CONCERT POSTER FOR THE GUILDHALL, 
PLYMOUTH, 
1972, 
an original poster for the Guildhall, Plymouth, Sunday 30th April, 
designed by Jim Condon, 
17 3/4in x 23in (43cm x 58.5cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


196 ° 

DAVID BOWIE: MOONAGE DAYDREAM: THE LIFE AND TIMES 
OF ZIGGY STARDUST, 

Genesis Publications, 2002, 

no. 123 from a limited edition of 350 copies with deluxe binding, 
signed by Bowie and Rock in black inks, hardback copy, in hard 
outer case, 

11in x 15in (28cm x 38cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


to77 
BRIAN DUFFY (BRITISH, 1933-2010): DAVID BOWIE, ‘ALADDIN 
Nw Ake SANE: CONTACT SHEET’, 
= 1973, printed later, 

No.36/75, archival pigment print, signed in black ink by the 

photographer to the lower margin, blindstamped in the margin by 
197 the Duffy archive; also signed and dated 26/7/2016 by Chris Duffy, 
Archive Administrator on the verso, 
image 15in x 15in (38cm x 38cm) 


£5,000 - 7,000 
€5,700 - 7,900 
US$6,200 - 8,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 
84 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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4984" 

BRIAN DUFFY (BRITISH, 1933-2010): DAVID BOWIE, ALADDIN 
SANE (EYES CLOSED), 

1978, printed later, 

no.33/100, archival pigment print, signed in black ink by the 
photographer to the lower margin, blindstamped in the margin by 
the Duffy archive; also signed and dated 70/2/2076 by Chris Duffy, 
Archive Administrator on the verso, 

image 15in x 15in (38cm x 38cm) 


£5,000 - 7,000 
€5,700 - 7,900 a 
US$6,200 - 8,700 - 4 


199 = 
DAVID BOWIE: AN AUTOGRAPHED COPY OF THE ALBUM alin i 
ALADDIN SANE, LJ 
1973, yews 

first pressing, RCA RS1001, the front cover signed and inscribed in 

blue ballpoint by David Bowie, For Fiona, love David Bowie, with lyric 

inner sleeve and fan club membership folder (completed by original 

owner and dated 7th May 1973); together with a ticket stub for 

Bowie at the Music Hall, Aberdeen, 16th May 1973 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance ` AT ATIAT CARAI 
According to information received, the morning after the Bowie à mn M EALE aa 
concert, the vendor went to the Imperial Hotel in Aberdeen where the 
band had stayed overnight. After a while Bowie appeared in the hotel 
foyer and the vendor asked if he would sign the copy of Aladdin Sane 
he had brought with him for his sister, Fiona. She had been given it 
for her recent 14th birthday. 


199 
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200 

DAVID BOWIE: A RARE PROMOTIONAL POSTER FOR THE 
ALBUM DIAMOND DOGS, 

1974, 

RCA, featuring Bowie in a half-man/half-dog design, framed and 
glazed, 

91.5 x 101.5cm (36 x 40in) 


£500 - 700 
€570 - 790 
US$620 - 870 


This design was the replacement for the first design that was 
deemed too offensive after RCA records had to withdraw the records 
and order the artwork to be reproduced. 


Provenance 
Sale; Bonhams, Knightsbridge, Entertainment Memorabilia, 28th 
June 2017, lot 98 


201 AR 

BRIAN DUFFY (BRITISH, 1933-2010): DAVID BOWIE, THIN 
WHITE DUKE #4 - WHITE SANDS, NEW MEXICO, 

1975, printed later, 

no.4/12, archival pigment print, signed in black ink by the 
photographer to the lower margin, blindstamped in the margin by 
the Duffy archive; also signed and dated 26/1/2076 by Chris Duffy, 
Archive Administrator on the verso, 

17 1/4in x 24in (43.5cm x 61cm) 


£1,200 - 1,800 
€1,400 - 2,000 
US$1,500 - 2,200 


202 

LOU REED: A SCARCE CONCERT POSTER, APOLLO CENTRE, 
GLASGOW, 

8rd June 1974, 

printed on paper, with support act Ducks Deluxe, 

28in x 38in (71cm x 96.5cm) 


£300 - 400 
€340 - 450 
US$370 - 500 


Provenance 
Obtained by the vendor at the venue. 


203 

IGGY POP: A PROMOTIONAL POSTER FOR THE ALBUM RAW 
POWER, 

1973, 

together with a ticket stub, Glasgow Apollo, 1st May 1979, 
autographed in blue ballpoint by Iggy Pop and Stooges’ members 
Scott Thurston and Klaus Kruger, 

poster 24 x 24in (61 x 61cm), (2) 


£500 - 600 
€570 - 680 
US$620 - 750 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MICK ROCK (BRITISH, 1944-2021): DAVID BOWIE 1972/1973, A 
RARE ARCHIVAL BOX SET OF TWENTY-ONE PHOTOGRAPHS, 
June 2016, 

the complete set of 21 prints signed in black pen by the 
photographer and numbered 5/9 HC, printed on Canson Platine 
Fibre Rag paper, the prints encased in an archival box within a flight 
case, each photograph portraying an image of David Bowie, the 
majority portrait images, some as his Ziggy Stardust persona on or 
backstage, or with other musicians including Mick Jagger, Iggy Pop 
and Lou Reed, accompanied by a letter signed by Mick Rock, 

each 16in x 20 in (41cm x 51cm) 


£40,000 - 50,000 
€45,000 - 57,000 
US$50,000 - 62,000 


This exclusive limited edition box sets was produced by Mick Rock 
following the untimely passing of David Bowie. Originally planned 
as a small edition of 9, only 6 were produced before Mick passed 
away. The personal signed letter from Mick to each buyer of the 

6 sets, includes details of the working relationship between the 
photographer and Bowie. Mick writes; 


“This was a seminal time in both my life 
and David's. It made him a superstar and 
it provided the reputation for me to have 
a significant career. He was an inspiration 
to both observe and communicate with. 
What an amazing artist he was and 
remains in the beautiful and innovative 
works he has left behind... 


He left an indelible mark on my 
imagination, my psyche and my heart’. 


These 21 photographs from Rock’s huge body of work with Bowie 
were carefully selected in order to compile this distinctive collection. 
His thoughts around the edition “/ decided that releasing 21 prints 

in an edition of just nine..., would be an exciting departure. It also 
legitimately added a small number to my David Bowie editions, many 
of which are now mostly sold out”. 


Mick Rock sadly passed away in 2021 leaving behind a legacy of 
imagery of some of the biggest names in the music industry from the 
1970s onwards. One of the other existing sets was sold for £40,000 
prior to Mick Rock’s passing. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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205 

DAVID BOWIE: A PROMOTIONAL POSTER FOR SCARY 
MONSTERS (AND SUPER CREEPS) CREEPS DAVID BOWIE, 
1980, 

For RCA Records and Tapes, design artwork and photography by 
Edward Bell, 

24in x 48in (61cm x 122cm) 


inal PAGS IS > £800 - 1,200 
PO iaa Me a Laii €910 - 1,400 


US$990 - 1,500 
206 


David Bowie attended Edward Bell’s first exhibition in Covant garden 
Gallery in 1980 and was sufficiently impressed to ask him to design 
the next album sleeve which was reqiured within a week. He also 
encouraged Bowie to smear his lipstick i pursuit of a more decadent 
image of Pierrot. the resulting artwork bore the influence of Warhol 
portraits of the period. 


[= | 


NEW AFRO-PAGAN AND WORK Provenance 


1975 ~ 1995 This poster is from the collection of Roger Crimlis, and appears in the 
books, Cult Rock Posters, Aurum Press Ltd and Pin UPs, Cadiz Music. 


206 A" 

EDWARD BELL (BRITISH): DAVID BOWIE: FINAL MASK, 

1981, 

mixed media on card, colour montage for the back cover of Bell’s 
book, ‘Unmade Up: Recollections Of A Friendship With David Bowie’, 
Unicorn, 2017, signed in pencil along bottom right edge, 

21 x 19cm (8 1/4 x 7 1/2in) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Bell and Bowie first met when Bowie attended the artist’s first 
exhibition, held at the Neal Street Gallery, London in 1980. They were 
introduced by the photographer, the late Brian Duffy. Soon after, 
Bowie commissioned Bell to produce the cover artwork for the 1981 
album, Scary Monsters...And Super Creeps. 


207 
DAVID BOWIE: AN AUTOGRAPHED ‘NEW AFRO-PAGAN AND 
WORK 1975-1995’ EXHIBITION POSTER, 1995, 
1995, 

IHi GALLERY ONK STRAT printed on paper for Bowie’s art exhibition at The Gallery in Cork 

MAR STREET: LONDON. WUS 108 Street, London, signed and dated 95 in red ink to an area on the 
poster, framed and glazed, accompanied by the certificate, 

207 36 1/2in x 24in (93cm x 61cm) 


£800 - 900 
€910 - 1,000 
US$990 - 1,100 


For details of the charges payable in addition to the final Hammer Price of each Lot 
90 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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DAVID BOWIE (BRITISH, 1947-2016): 29TH MONTREUX JAZZ 
FESTIVAL, 

1995, 

no. 132/250, lithographic print, numbered, signed and dated 

96 by Bowie in pencil to the lower margin, framed and glazed, 
accompanied by the certificate, 

27 1/2in x 39in (69.8cm x 99cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


209 ôR 

DAVID BOWIE (BRITISH, 1947-2016): UNTITLED (SELF- 
PORTRAIT), 

2002, 

no.170/175, photo-lithographic print of Bowie, numbered and signed 
by Bowie in pencil to the lower margin, framed and glazed, 

11in x 8 3/4in (28cm x 21cm) 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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210 

BEE GEES / MAURICE GIBB: A RICKENBACKER 4001 BASS 
GUITAR OWNED AND PLAYED BY MAURICE GIBB, SIGNED BY 
EACH MEMBER OF THE BEE GEES, 

1970, 

serial no.JG143 to jackplate, with checkerboard binding, Natural 
finish signed and inscribed in black pen by Maurice, Barry and Robin 
Gibb, maple and walnut through-neck with rosewood fingerboard 
with triangle inlays and twin truss rods, two pickups (one neck 
Toaster pickup and one bridge Horseshoe pickup), two volume 

and two tone controls with a selector switch, stereo Rick-o-Sound 
wiring, clear plastic finger rest with flight case; accompanied by an 
autographed letter from Maurice Gibb on ‘Gibbs Bros Music’ headed 
paper stating this bass was used in the recording of the Saturday 
Night Fever soundtrack album and a copy of the released double-LP 
vinyl, 

guitar 44 1/2in (113cm) long 


£10,000 - 15,000 
€11,000 - 17,000 
US$12,000 - 19,000 


Provenance 
Offered from the family of Stuart Grundy. 


a 


For details of the charges Bayable in addi 


+ ~ oD please refer to paragraphs 7 & 8 of the 
b _ A 


This guitar was gifted to BBC Radio 1 producer and documentary 
presenter Stuart Grundy. He worked for the broadcaster for 25 years 
interviewing leading musicians such as David Bowie, members of 
The Who, Marvin Gaye, Stevie Wonder, Iggy Pop and Eric Clapton. 

In the accompanying letter, he states that he knew Maurice Gibb well 
having worked with the band on numerous occasions. This included 
the 1987 series The Bee Gees which he wrote and produced 
discussing the band’s lives and careers. The guitar was given to 
Grundy as a thank-you for promoting the band on his radio show and 
reinvigorating their career. It was through his playing of the Bee Gees’ 
music on the airwaves once again that the band credited their 1990s 
resurgence. 


Maurice Gibb and the Rickenbacker Bass guitar are synonymous. 

It was his favoured make and model that he used throughout his 
career and there are many images of him on stage playing similar 
guitars. On inspection, this Rickenbacker could be a special order 
guitar or an early experimental one as it has a very rare 21-fret 
fingerboard (usually a 20-fret fingerboard). Additionally, it appears the 
colour choice for this model replicates a faded sunburst and is not a 
standard finish found in Rickenbacker’s catalogue. 


The autographed typescript letter from Maurice Gibb that 
accompanies this lot is on Gibb Bros Music headed paper. The letter 
is dated December 4, 1991 and it states; 


Just a short note to verify that the 
Rickenbacker Bass Guitar Serial No. 
143...1 played on the Bee Gees’ tracks 
that appear on the ‘Saturday Night Fever’ 
soundtrack album. 


The Bee Gees were well-established throughout the 1960s, and 
following a reformation of the band in the early 1970s their music 
was brought to international attention once again. Having their songs 
featured in the ‘Saturday Night Fever’ film release starring John 
Travolta, they experienced huge international interest. Initially, the 
Bee Gees music was not included in the film and they were brought 
in during post-production. Driven by the film’s huge success, the 
soundtrack broke multiple industry records, becoming the highest- 
selling album in recording history. More than 40 million copies sold, 
and since then Saturday Night Fever is still among music’s top five 
best-selling soundtrack albums of all time. The album epitomised 

the disco phenomenon on both sides of the Atlantic and was an 
international sensation that still resonates in today’s Popular Culture. 
The soundtrack album included the iconic disco anthems; Stayin’ 
Alive and Night Fever and How Deep Is Your Love. In 2014 the 
album was added to the National Recording Registry in the Library of 
Congress for being culturally significant. 
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ELTON JOHN: AN ACETATE RECORDING OF / CAN'T GO ON 
LIVING WITHOUT YOU, 

late 1968/early 1969, 

a single-sided, 7inch 45rpm disc with Dick James Music Limited label 
with typewritten recording details, 

7in (18cm) diameter 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 

A John/Taupin composition, this acetate was given as a demo to 
singer Dave Sealey, who was signed to DJM at the time. He released 
a single in 1969, DJM DJS 210, with this as a B-side to Picking Up 
The Pieces. The song had originally been released in Europe (not the 
Uk) in March 1969 on an EP by Lulu. Its first UK release, in March 
1969, was as an A-side of a single by Stuart A. Brown, a former 
member of Bluesology. 


212 

ELTON JOHN: A TEST PRESSING OF THE ALBUM 
TUMBLEWEED CONNECTION, 

1970, 

a double-sided, 12inch disc with white labels, one inscribed in blue 
ballpoint E John Side One, in plain sleeve with a sheet of recording 
details taped on, Tumbleweed Connection Elton John Released: 
80/10/70 and with track listing and production credits, tracks with 
blue ballpoint annotated comments such as Country Rock and 
Nothing special, 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 

The collection of Denis Mervyn “Bob” Barratt (1938-2004), obtained 
while he was a record producer at EMI. Barratt went on to found the 
label Grasmere Records. 

By descent to the current owner. 


For details of the charges pay4a 
please refer to paragraphs 7 & 4 


213 

ELTON JOHN: A ‘GRANNY TAKES A TRIP’ VELVET JACKET 
OWNED BY ELTON JOHN, 

late 1960s/early 1970s, 

black velvet, with detailed floral-embroidered designs, three button- 
front, featuring a Granny Takes A Trip / The World’s End / London / 
New York red and black label to inside pocket, wide lapels, with letter 
of provenance 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 

Acquired by the vendor in the early 1990s at a private sale of Elton 
John’s clothes. The invite-only sale was held at their partner’s 
company premises in North London, which provided storage facilities 
to artists including Elton John and Eric Clapton. 


214 


214 

ELTON JOHN: A ‘GRANNY TAKES A 
TRIP’ TEDDY BOY-STYLE JACKET 
OWNED BY ELTON JOHN, 

late 1960s/early 1970s, 

green woollen felt, drape jacket with black 
velvet collar, pockets, and sleeve cuffs, 
featuring Granny Takes A Trip / The World's 
End red and black label to an inside pocket, 
with letter of provenance 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 

Acquired by the vendor in the early 1990s 
at a private sale of Elton John’s clothes. The 
invite-only sale was held at their partner’s 
company premises in North London, which 
provided storage facilities to artists including 
Elton John and Eric Clapton. 


215 


215 

ELTON JOHN: A VELVET EMBELLISHED 
WAISTCOAT OWNED BY ELTON JOHN, 
green velvet front, satin back, with metallic 
thread floral embellishments, mother-of- 
pearl buttons to the front, with letter of 
provenance, 

unlabelled 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 


Acquired by the vendor in the early 1990s 
at a private sale of Elton John’s clothes. The 
invite-only sale was held at their partner’s 
company premises in North London, which 
provided storage facilities to artists including 
Elton John and Eric Clapton. 


Please note, this lot may be subject to US 
Fish and Wildlife regulations if imported into 
the USA. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


216 

ELTON JOHN: A ‘COTRONEO’ TAILORED 
STAGE JACKET OWNED BY ELTON 
JOHN, 

circa 1980s, 

red and white checkerboard jacket, with wide 
lapels and red cuffs, satin lining inside the 
sleeves, featuring Cotroneo black and white 
label stitched to an inside pocket, with letter 
of provenance 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 

Acquired by the vendor in the early 1990s 
at a private sale of Elton John’s clothes. The 
invite-only sale was held at their partner’s 
company premises in North London, which 
provided storage facilities to artists including 
Elton John and Eric Clapton. 
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ELTON JOHN: A ‘PLATINUM’ DISC AWARD FOR THE ALBUM 
ICE ON FIRE, 

1986, 

the plaque reading Presented to Baz Marshall to recognise sales in 
the United Kingdom of more than 300,000 copies of the ROCKET 

album ‘ICE ON FIRE’, 1986, framed and glazed, 

16 1/4in x 20in (41cm x 51cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 

Property from The Baz Marshall Collection. 

Baz worked with Elton John from 1984-2005 in various roles 
including Tour and Advance Coordinator. 


218 

ELTON JOHN: A ‘GOLD’ DISC AWARD FOR THE ALBUM 
LEATHER JACKETS, 

1987, 

the plaque reading Presented to Baz Marshall to recognise sales in 
the United Kingdom of more than 100,000 copies of the ROCKET 
album LEATHER JACKETS, 1987, framed & glazed, 

16 1/4in x 20in (41cm x 51cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 

Property from The Baz Marshall Collection. 

Baz worked with Elton John from 1984-2005 in various roles 
including Tour and Advance Coordinator. 


219 220 


219 

ELTON JOHN: A ‘PLATINUM’ DISC AWARD FOR THE ALBUM 
TOO LOW FOR ZERO, 

1987, 

BPI-certified, the plaque reading Presented to Baz Marshall to 
recognise sales in the United Kingdom of more than 300,000 copies 
of the ROCKET album TOO LOW FOR ZERO, 1987, framed and 
glazed, 

16 1/4in x 20in (41cm x 51cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 

Property from The Baz Marshall Collection. 

Baz worked with Elton John from 1984-2005 in various roles 
including Tour and Advance Coordinator. 


220 

ELTON JOHN: A BPI ‘GOLD’ DISC AWARD FOR THE ALBUM 
BREAKING HEARTS, 

1987, 

BPI-certified, the plaque reading Presented to Baz Marshall to 
recognise sales in the United Kingdom of more than 100,000 copies 
of the ROCKET album BREAKING HEARTS, 1987, framed and 
glazed, 

16 1/4in x 20in (41cm x 51cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 

Property from The Baz Marshall Collection. 

Baz worked with Elton John from 1984-2005 in various roles 
including Tour and Advance Coordinator. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


221 

ELTON JOHN: A ‘SILVER’ DISC AWARD FOR THE ALBUM LIVE 
IN AUSTRALIA, 

1987, 

the plaque reading Presented to Baz Marshall to recognise sales in 
the United Kingdom of more than 60,000 copies of THE ROCKET 
RECORD COMPANY album LIVE IN AUSTRALIA, 1987, framed and 
glazed, 

16 1/4in x 20in (41cm x 51cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 

Property from The Baz Marshall Collection. 

Baz worked with Elton John from 1984-2005 in various roles 
including Tour and Advance Coordinator. 


222 

ELTON JOHN: A ‘SILVER’ DISC AWARD FOR THE ALBUM REG 
STRIKES BACK, 

1988, 

the plaque reading Presented to Baz Marshall to recognise sales in 
the United Kingdom of more than 60,000 copies of THE ROCKET 
RECORD COMPANY album REG STRIKES BACK, 1988,, framed and 
glazed, 

16 1/4in x 20in (41cm x 51cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 

Property from The Baz Marshall Collection. 

Baz worked with Elton John from 1984-2005 in various roles 
including Tour and Advance Coordinator. 


223 

ELTON JOHN: A ‘PLATINUM’ DISC AWARD FOR THE ALBUM 
LOVE SONGS, 

1995, 

BPI-certified, CD award plaque reading Presented to Baz Marshall to 
recognise sales in the United Kingdom of more than 300,000 copies 
of THE ROCKET RECORD COMPANY album LOVE SONGS, 1995, 
framed and glazed, 

16in x 16in (40.5cm x 40.5cm) 


£300 - 400 
€340 - 450 
US$370 - 500 


Provenance 

Property from The Baz Marshall Collection. 

Baz worked with Elton John from 1984-2005 in various roles 
including Tour and Advance Coordinator. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Property From The Stolper Wilson Collection 


(Lots 225-243) 


224 


204 AR 


WILLIAM ENGLISH (BRITISH, BORN 1951): VENUS WITH A 
SEVERED LEG - PORTRAIT OF VIVIENNE WESTWOOD AT SEX 
BOX-SET, 

1975, printed 2004, 

From an edition of 100 (no more than 30 produced), comprising 
twelve colour coupler prints of Westwood taken by the photographer 
each no.5/100, one signed by Vivienne Westwood to the front in 
gold metallic pen, each 11 1/2in x 7 1/2in (29cm x 19cm); together 
with a colour photograph of Westwood printed on paper and the 

title page printed on crumpled paper, all housed in a clamshell box 
composed of thermal blackout material, the photographs loosely 
placed between a sheet of white felt. The original rubber envelope 
that wrapped around the box has been folded and retained (this 
echoes the dress that Westwood is pictured wearing in one of the 
photographs); also included are the preview cards and a postcard for 
the initial exhibition held at The Aquarium Gallery in 2004 and for its 
subsequent exhibition at Maggs Gallery in 2005; 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 
The Andrew Wilson Collection 


225 


225 


PUNK: A GROUP OF ‘SEDITIONARIES’ AND PUNK-RELATED 
BOOKS AND PUBLICATIONS, 

various dates, 

comprising; ‘Sado Sex for the Seventies’ the David May interview 
with Malcolm McLaren published in Gallery vol.1, no.4, London 1975 
(New English Library); ‘l Groaned With Pain Sex, Seditionaries and 
the Sex Pistols’, Stolper Wilson at The Eagle Gallery, London 1996, 
text by Andrew Wilson (catalogue produced for the first exhibition of 
the Stolper Wilson Collection); ‘No Future: Sex, Seditionaries and the 
Sex Pistols’, The Hospital, London 2004; ‘Sex and Seditionaries’, 
Jun Takahashi / Undercover, no.1053 from a limited edition of 1500 
copies, Tokyo circa 2004; ‘Sex and Seditionaries’, PunkPistol, 
no.162 from a signed and numbered edition of 1000 copies, London 
2006; together with five unused card invitations for the launch party 
for the ‘SEX, Seditionaries and the Sex Pistols’ exhibition at Urbis 
Manchester on the 25th May 2005, each 8 7/2in x 4 1/2in (21.5cm x 
11cm) in neon green, pink, yellow and orange, (Qty) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
The Stolper Wilson Collection 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


226 


226 

THE SEX PISTOLS: AN ORIGINAL PROOF FOR THE POSTER 
FOR THE CONCERT AT THE CLUB CHALET DU LAC, 

1976, 

designed by Malcolm McLaren for the band’s show at the Club Du 
Chalet Du Lac in Paris, printed on paper with the ‘Smoking Boy’ 
image, framed and glazed, 

21in x 31in (58cm x 79cm) 


£6,000 - 8,000 
€6,800 - 9,100 
US$7,400 - 9,900 


The Sex Pistols’ performances at the Chalet Du Lac on 3rd and 5th 


September in 1976 were significant dates in both the UK and French 


punk scene. For the Sex Pistols, it was their first international show 
highlighting their success. For France, it opened the door towards a 
new style of passionate and energetic music 


The poster’s image was also used widely on T-shirts produced by 
McLaren and Westwood for SEX and Seditionaries. The image, 
mixing the aesthetics of old-time Tin Pan Alley with unacceptable 
deviance provided the band with a graphic identity that proclaimed 
them to be ‘London’s most notorious band!’ 


Provenance 
The Stolper Wilson Collection. 


227 


THE SEX PISTOLS: AN ORIGINAL POSTER FOR THE 
CONCERT AT THE CLUB CHALET DU LAC, 

8rd September 1976, 

designed by Malcolm McLaren for the band’s show at the Club 
Chalet Du Lac in Paris, printed on paper with the ‘Smoking Boy’ 
image, framed and glazed, 

21in x 31in (53cm x 79cm) 


£4,000 - 5,000 
€4,500 - 5,700 
US$5,000 - 6,200 


Please see footnote to previous Lot. 


Provenance 
The Stolper Wilson Collection. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. ROCK, POP & FILM | 99 
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228 

THE SEX PISTOLS: A PRESS KIT FOR ANARCHY IN THE UK, 
circa November 1976, 

the paper booklet with pink cover and five folded pages, the cover 
with reproduced handbills designed by Jamie Reid for the band’s 
shows at El Paradise Club in Soho, the 100 Club on Oxford Street, 
and the Nashville Room, 

8 1/2in x 12in (21.5cm x 30.5cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


The contents consist of early cuttings concerning the band from 
February 1976 and their appearance at a party thrown by the 
artist Andrew Logan, and up to the issue of Anarchy in the UK in 
November 1976. This was the second press kit to be issued by 
Malcolm McLaren/Glitterbest, all of which were designed by Reid. 


Provenance 
The Stolper Wilson Collection. 


229 

THE SEX PISTOLS: A GROUP OF PROMOTIONAL STICKERS, 
circa 1977, 

comprising a ‘God Save The Queen with teacup’ gummed sticker; 
a ‘God Save The Queen with safety pin’ gummed sticker; and a ‘No 
Future’ gummed sticker, all designed by Jamie Reid, 

approx 4in x 5 1/2in (10cm x 14cm) each, (8) 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
The Stolper Wilson Collection. 


230 

THE SEX PISTOLS: A PRESS KIT, 

circa May 1977, 

the paper booklet with off-white cover and three folded pages, with 
reviews from Melody Maker, Time Out, Daily Mirror, The Guardian, 
NME, among others, designed by Jamie Reid, 

8 1/2in x 12in (21.5cm x 30.5cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


This is the fourth and final UK press kit to be produced by McLaren/ 
Glitterbest contains cuttings related to the band’s successive 

and troublesome contracts with EMI, A&M and the successful 
arrangement reached with Virgin. 


Provenance 
The Stolper Wilson Collection. 


231 

THE SEX PISTOLS: A PROMOTIONAL POSTER FOR HOLIDAYS 
IN THE SUN, 

14 October 1977, 

printed on paper, for the release of the single, designed by Jamie 
Reid, 

27in x 27 1/2in (69cm x 70.5cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
The Stolper Wilson Collection 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


232 AR 

KEVIN CUMMINS (BRITISH, BORN 1953): SID VICIOUS AT 
IVANHOES, HUDDERSFIELD, 

25th December 1977, 

vintage photographic print, depicting Sid Vicious of The Sex 

Pistols performing on stage at Ivanhoes in a show benefiting the 
Huddersfield firefighters on Christmas Day in 1977, which would later 
be the band’s last-ever gig in the UK, with photographer’s stamp on 
the verso, 

8in x 10in (20cm x 25.5cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


This photograph is part of the record of the last Sex Pistols 
performances in Britain in 1977 before they left for their ill-fated 

US tour. The afternoon gig was a benefit for the families of striking 
Huddersfield firefighters, and it along with the evening gig having 
been programmed for Christmas Day would have attracted only die- 
hard Pistols fans who would have sacrificed their family Christmas 
celebrations to see the band play. This all contributed to the ebullient 
and happy atmosphere the two performances had, which is fully 
evident in the photographs that Kevin Cummins took recording the 
event. Each photograph, with his contemporaneous photographer's 
stamp, is rare vintage survival. 


Provenance 
The Stolper Wilson Collection 


233 ^R 

KEVIN CUMMINS (BRITISH, BORN 1953): JOHNNY ROTTEN AT 
IVANHOES, HUDDERSFIELD, 

25th December 1977, 

vintage photographic print, depicting Johnny Rotten of The Sex 
Pistols performing on stage at Ivanhoes in a show benefiting the 
Huddersfield firefighters on Christmas Day in 1977, which would later 
be the band’s last-ever gig in the UK, with photographer’s stamp on 
the verso, 

8in x 10in (20cm x 25.5cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


See footnote on lot 232 


Provenance 
The Stolper Wilson Collection 


234 AR 

KEVIN CUMMINS (BRITISH, BORN 1953): SID VICIOUS, AT 
IVANHOES, HUDDERSFIELD, 

25th December 1977, 

vintage photographic print, depicting Sid Vicious of The Sex Pistols 
performing on stage at lvanhoes in a show benefiting Huddersfield 
firefighters which would be the band’s last-ever gig in the UK, with 
photographer’s stamp on the verso, 

8in x 10in (20cm x 25.5cm) 


£800 - 1,000 

€910 - 1,100 

US$990 - 1,200 

See footnote on lot 232 


Provenance 
The Stolper Wilson Collection 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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235 

THE SEX PISTOLS: AN ORIGINAL ANIMATION PRODUCTION 
CEL OF JOHNNY ROTTEN FROM THE GREAT ROCK N ROLL 
SWINDLE, 

Animation City, 1978, 

single cel, gouache on celluloid, depicting Johnny Rotten in a 3/4 
length pose, as used in the production, framed and glazed, 

13in x 10 1/2in (83cm x 27cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


During the filming of The Great Rock n Roll Swindle, John Lydon 
refused any collaboration in the project and refused to shoot any 
new footage. Apart from using existing archive footage, McLaren’s 
solution was for Johnny Rotten to appear in the film as an animated 
cartoon character. This solution was extended so that a number of 
flashback documentary scenes as well as the final credit sequence, 
were treated in this way. 


The images of Johnny Rotten were used in a sequence in the film 
where Johnny Rotten is attacked in an alleyway near Oxford Street; 
it refers to an incident that occurred over the Queen’s Silver Jubilee 
weekend in 1977 when Rotten was attacked in the car park of the 
Pegasus pub near the Wessex recording studios. 


Provenance 
The Stolper Wilson Collection. 


235 
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236 

THE SEX PISTOLS: AN ORIGINAL ANIMATION PRODUCTION 
CEL OF JOHNNY ROTTEN FROM THE GREAT ROCK N ROLL 
SWINDLE, 

Animation City, 1978, 

single cel, gouache on celluloid, depicting Johnny Rotten in a full 
length pose, as used in the production, framed and glazed, 

13in x 10 1/2in (33cm x 27cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


See footnote on lot 235 


Provenance 
The Stolper Wilson Collection. 


237 

THE SEX PISTOLS: AN ORIGINAL ANIMATION PRODUCTION 
CEL OF JOHNNY ROTTEN FROM THE GREAT ROCK N ROLL 
SWINDLE, 

Animation City, 1978, 

single cel, gouache on celluloid, depicting Johnny Rotten in a full 
length pose, as used in the production, 

13in x 10 1/2in (33cm x 27cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


See footnote on lot 235 


Provenance 
The Stolper Wilson Collection. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


102 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


239 
C 
‘ 
‘ 
t 


240 


238 

THE SEX PISTOLS: AN ORIGINAL ANIMATION PRODUCTION 
CEL OF JOHNNY ROTTEN FROM ‘THE GREAT ROCK N ROLL 
SWINDLE’, 

Animation City, 1978, 

single cel, gouache on celluloid, depicting Johnny Rotten in a 3/4 
length pose, framed and glazed, 

13in x 10 1/2in (33cm x 27cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


See footnote on lot 235 


Provenance 
The Stolper Wilson Collection. 


239 

THE SEX PISTOLS: AN ORIGINAL ANIMATION PRODUCTION 
CEL OF JOHNNY ROTTEN FROM THE GREAT ROCK N ROLL 
SWINDLE, 

Animation City, 1978, 

gouache on celluloid, two cel set-up depicting Johnny Rotten in a 
3/4 length pose accompanied by his shadow, with annotations along 
the bottom edge, as used in the production, 

13in x 10%2in (33cm x 26.5cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


See footnote on lot 235 


Provenance 
The Stolper Wilson Collection. 
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240 

THE SEX PISTOLS: AN ORIGINAL ANIMATION PRODUCTION 
CEL OF MALCOLM MCLAREN FROM THE GREAT ROCK N 
ROLL SWINDLE, 

Animation City, 1978, 

single cel, gouache on celluloid, depicting Malcolm McLaren in a 
3/4 length pose dressed as a pirate, as used for the film’s end credit 
sequence in the production, ‘Friggin in the Riggin’, where he is 
shown as the pirate captain at the wheel of the good ship Venus, 
9in x 11in (23cm x 28cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
The Stolper Wilson Collection. 


241 


THE SEX PISTOLS: AN ORIGINAL ANIMATION PRODUCTION 
CEL OF THE ‘GOD SAVE THE QUEEN’ SHIP’S SAIL FROM THE 
GREAT ROCK N ROLL SWINDLE, 

Animation City, 1978, 

single cel, gouache on celluloid, depicting the leading sails of the 
good ship Venus with the ‘God Save The Queen’ imagery, with two 
annotations, as used in the production in the final credit sequence of 
the film featuring the song ‘Friggin in the Riggin’, 

12 1/2in x 16in (82cm x 40.5cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
The Stolper Wilson Collection. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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242 


PUNK: A GROUP OF PUNK-RELATED 
BOOKS AND PUBLICATIONS FOCUSING 
ON FASHION, DESIGN AND HISTORY, 
various dates, 

comprising; ‘Going Nowhere: Art and Design 
of Punk and New Wave’, Brian Cannon, 
Omnibus Press, London 1989; ‘Please Kill 
e’, Legs McNeil and Gillian McCain, Grove 
Press, New York 1996; ‘High on Rebellion, 
inside the underground at Max’s Kansas 

ity’, Yvonne Sewall-Ruskin, Thunder’s 

outh Press, New York 1998; ‘Punk: A 

fe Apart’, Stephen Colegrave and Chris 


z 


ZO 


OL 


Tradition and Transgression in British 
Fashion’, Costume Institute/Metropolitan 
useum of Art, New York 2006; ‘Panic 
Attack! : Art in the Punk Years’, Barbican 
Art Gallery/Merrell Publishing, London 2007; 
‘Loud Flash: British Punk on Paper’, Haunch 
of Venison/The Mott Collection, London 
2010; ‘Loud Flash: British Punk on Paper’, 
MUSAC Museo de Arte Contemporaneo de 
Castilla y León (Spain) 2010; ‘Punk: Chaos 
to Couture’, Costume Institute/Metropolitan 
Museum of Art, New York 2018; Two copies 
of ‘Artist/Rebel/Dandy: Men of Fashion’, 
Rhode Island School of Design Museum 

of Art/Yale University Press, 2013; ‘Punk’s 
Dead’, Simon Barker, Divus, Prague 2011; 
Accompanied by ‘Umelec vol. 15’, no.2, 
(English version) 2011, containing the article 
‘Suburban Punk’ by Michael Bracewell; 
‘Too Fast To Live’, Andrew Krivine, Pavilion, 
London 2000; (14) 


= 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 
The Stolper Wilson Collection 


ullivan, Cassell, London 2001; ‘AngloMania: 


243 

PUNK: A GROUP OF PUNK MUSIC- 
RELATED BOOKS AND PUBLICATIONS, 
various dates, 

comprising; ‘Punk’, Julie Davis, Millington 
Davison Publishing, London 1977; ‘The 

Clash (Songbook)’, Wise Publications/Music 
Sales Ltd, London 1978; ‘Sid Vicious — From 
Beyond the Grave’, Schziod Publications 
(FANS in Control), London 1979; ‘Never Mind 
the Sex Pistols’, Cosmic Dancer Publications 
[Paul Sinclair], Margate 1979; ‘No Future: A 
Sex Pistols Film’ Directed by Julien Temple, 
Klock Worx Japan, 2000; ‘The Stranglers 
song by song’, Hugh Cornwell and Jim Drury, 
with a foreword by Paul Theroux, Sanctuary, 
London 2001; a Sex Pistols, Virgin [SexBox1], 
London 2002, 3-CD box with booklet; 
‘Blitzed!: the autobiography of Steve Strange’, 
Steve Strange, Orion Books, London 2002; 
‘God Save the “Sex Pistols”: A Collector’s 
Guide to the Priests of Punk’, Gavin Walsh, 
Plexus Publishing, London 2008; ‘Swindle, 
issue no.5’, New Traditionalists Industries, Los 
Angeles January 2006; ‘Pretty Vacant: The 
Graphic Language of Punk’, The Galleries at 
Moore College of Art and Design, Philadelphia 
2014; ‘Dayglo The Poly Styrene Story’, 
Celeste Bell and Zoé Howe, Omnibus Press, 
London 2019; ‘Punk. No One is Innocent: 
Art, Style, Revolt’, Kunsthalle Wien, Vienna 
2008; ‘Europunk: The Visual Culture of Punk 
in Europe (1976-1980)’, DRAGO for the Villa 
Medici, Rome 2011; ‘Destroy: A Photographic 
Archive of the Sex Pistols 1977’, Dennis 
Morris, Creation Books, London 1998; ‘The 
Clash. Photographs by Bob Gruen’, Chris 
Salewicz (ed.), Vision On Publishing, 2001; 
together with six Punk Fanzines including; 

Sid Vicious 1957-79 by FANS, Never Trust a 
Hippy Issue no.1 (signed by Johnny Rotten 

in black ink), no.3 (signed by Johnny Rotten 
in black ink), Issue no.8 (signed by Johnny 
Rotten in black ink), Issue no.12, Never Mind 
The Sex Pistols Here’s The Bollocks by Paul 
Sinclair, The Filth and the Fury Issue no.1, and 
The Filth and the Fury Issue no.2, (22) 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
The Stolper Wilson Collection 


244 AR 

JAMIE REID (BRITISH, BORN 1947): GOD 
SAVE THE QUEEN, 

1997, 

no.173/350, screenprint in gold and blue, 
with original ‘Artificial’ blind stamp and official 
Polygram Sex Pistols license stamp to the 
verso, signed, numbered and dated by the 
artist to the lower edge, 

29in x 39in (74cm x 99cm) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 
The Andrew Wilson Collection 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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245 

THE DAMNED: DAMNED DAMNED DAMNED VINYL DEBUT 
ALBUM AND RELATED ITEMS, 

1970s, 

the aloum, Stiff SEEZ 1, 1977, one of 2,000 without the shrinkwrap 
but with the incorrect Eddie & The Hot Rods photo to rear sleeve; 
together with a black and white promo poster, the same as that 
for New Rose but lacking text; The Damned Disciples Song Book 
with Stiff Records press sheet; and a black and white Stiff promo 
postcard, 

poster 20 x 30in (51 x 76cm) 


£400 - 500 
€450 - 570 
US$500 - 620 


246 245 
VIVIENNE WESTWOOD & MALCOLM MCLAREN: AN ORIGINAL 
PAIR OF BONDAGE TROUSERS FROM SEX, WITH KILT AND 
TOWELLING FLAP, 

circa 1976, 

black cotton trousers with zips, adjoining leg straps, and D-rings 

to the hips, featuring a SEX original pink label to the inside of 

the waistband; together with a black wool kilt ‘skirt front &back 
attachment with clips, and a black towelling bum-flap back 
attachment with dog-clips, featuring a for soldiers prostitutes 

dykes + punks white label, accompanied by a letter of provenance 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 
Gifted to the vendor by her boyfriend at the time, acquired from 
Sex in 1977. 


The kilt and towelling bum-flap acquired by the vendor from 
Seditionaries in 1979. 


The presence of the pink SEX label to the trousers indicates that these 
are from the first run of bondage trousers produced by McLaren & 
Westwood for sale in Sex at 480 King’s Road from September 1976. 
They were produced in a sateen cotton known in the trade as ‘Black 
Italian’. The refurb of the premises into Seditionaries three months later 
in December 1976 began a phase where such garments carried two 
labels, one for each brand, which suggests these were made during 
Sex’s final phase. 


The towelling bum-flap was designed for sale as a rear accessory to 
the bondage trousers, with dog-clips to be attached to the D-rings on 
each hip. The presence of the white encircled ‘A’ tag suggests that it 
was produced for sale in 1977, after the transition to Seditionaries. 


The kilt attachment was introduced in the spring of 1977, as front and 
back accessories to the bondage trousers. Vivienne Westwood told 
Janet Street-Porter in a TV interview that year that - when added to the 
trousers - the silhouette evoked ‘Greek peasant costumes’. Westwood 
went on to say that the kilt appearance also enhanced the notion of 
producing clothes for ‘urban guerillas’. 


246 (illus.) 
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247 

VIVIENNE WESTWOOD & MALCOLM MCLAREN: AN 
ORIGINAL LONG-SLEEVED “TWO COWBOYS” SHIRT FROM 
SEDITIONARIES, 

1976/77, 

white cotton version, printed with Two Cowboys imagery in grey, 
with black label reading Malcolm McLaren, Vivienne Westwood, 
Seditionaries stitched to the shoulder, with elbow patch on right 
sleeve, accompanied by a letter of provenance, No Size, 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 


Purchased from Vivienne Westwocd by the vendor at Seditionaries 
on the King’s Road, London in late 1976/early 1977. 


Featuring one of the most notorious and popular of the provocative 
designs produced by McLaren & Westwood during the punk era. 
Not only was it worn by members of the Sex Pistols, their coterie 
and fans during the group and the movement’s emergence but it 
made the front page of The Guardian in 1975 when a customer was 
arrested for obscene display for flaunting one of the first sold from 
the shop in public in Piccadilly and was also the subject of an MP’s 
appeal to the Home Secretary. 


248 


248 

VIVIENNE WESTWOOD & MALCOLM MCLAREN: A 
SEDITIONARIES ‘DESTROY’ MUSLIN SHIRT, 

1978, 

in white muslin, front with black, purple and yellow print, black and 
white Malcolm McLaren Vivienne Westwood Seditionaries Personal 
Collection label stitched within the fabric lower right, with D-ring 

to each shoulder, and D-ring and dog-clip to each long sleeve, 
accompanied by a letter of provenance 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 

Purchased by the vendor from Seditionaries on the King’s Road, 
London in 1978. The vendor was very much on the punk scene and 
formed their own band, The Degraders who supported The Addicts 
and were managed by Tony Culmer. 


The ‘Destroy’ artwork, designed in early 1977, aptly reflects 
McLaren’s statement that ‘You have to destroy in order to create’. 
The imagery is powerful, incorporating as it does the swastika, the 
embodiment of evil and a provocative symbol, a Jamie Reid drawing 
of a decapitated head of the Queen, and Christ on the cross taken 
from one of Malcolm’s favourite artworks, Matthias Grunewald’s 16th 
century Isenheim Altarpiece, but here it is heretically inverted. Also 
used were lyrics from the Sex Pistols’ Anarchy In The UK. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


106 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


249 

VIVIENNE WESTWOOD & MALCOLM MCLAREN: A ‘MICKEY & 
MINNIE’ SEDITIONARIES T-SHIRT, 

1978, 

white cotton t-shirt printed with Disney’s Mickey and Minnie mouse 
imagery in black, with worn size label present at collar, accompanied 
by a letter of provenance 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
Purchased by the vendor from Seditionaries on the King’s Road, 
London, while working for Charly Records 


250 

VIVIENNE WESTWOOD & MALCOLM MCLAREN: A ‘SHE’S 
DEAD, I’M ALIVE, I’M YOURS’ SEDITIONARIES MUSLIN SHIRT, 
circa 1978/9, 

black muslin shirt, with red silk panel with printed design of Sid 
Vicious and the words Shes Dead, l'm Alive, I’m Yours, original 
D-ring enclosures, accompanied by a letter of provenance 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 
Acquired by the vendor from Seditionaries in 1979. 


These panelled tops were produced by McLaren & Westwood for 
sale in Seditionaries in 1979-80 using the Sid Vicious graphic. This 
graphic had been introduced initially on long and short-sleeved 
t-shirts in October 1978, following his arrest for the murder of his 
partner Nancy Spungen. 


251 

THE SEX PISTOLS: A GROUP OF PUNK MEMORABILIA, 
1976-1979, 

comprising: a poster for the soundtrack album for the film The Great 
Rock ‘N’ Roll Swindle, Virgin Records, VD 2510, 1979; poster for 
the single Something Else/Friggin’ In The Riggin’, a Virgin Records 
promo, 1979; and a copy of the Anarchy In The UK Fanzine, No.1, 
the one and only issue, twelve pages, broadsheet, together with a 
letter to the vendor from Simon Barker, on Glitterbest Ltd. stationery, 
written in red ink, reading, .../ enclose a copy of ‘ANARCHY IN THE 
UK’ the second issue of this will be out, hopefully, at beginning of 
Feb with more pages, interviews articles + stuff..., undated but late 
1976, 

27in x 36in (68.5cm x 91.4cm); 27in x 39in (68.5 x 99cm); letter 8 
1/4 x 11 3/4in (21 x 29.8cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


249 


250 (illus.) 


ANARCHY © 
UN THO U.K. 
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252 

PUNK: A GROUP OF FANZINES, AUTOGRAPHED, AND 
PRINTED MEMORABILIA, 

1970s/80s, 

comprising: a ticket stub, Ramones + Rezillos, Glasgow Apollo, 19th 
December 1977, the reverse signed by Joey and Johnny Ramone; 

a single by The Only Ones, Lovers Of Today/Peter And The Pets, 
the front p/s signed by all members of the band in blue and black 
ink; a ticket stub for The Stranglers, City Hall Glasgow, 22nd June 
1977, pasted onto a piece of paper with Hugh Cornwell’s plectrum; 
five further ticket stubs for The Stranglers, The Runaways, Magazine 
and Sham 69 and a ticket for Simple Minds; and thirteen various 
badges from the period, including | Want Complete Control, | Am A 
Damned Disciple, Gabba Gabba Hey and Anti Nazi League; Fanzines 
include ZigZag, Nos.90-92, 1978-79; Next Big Thing, December 
1977; Strangled, 1977; Trouser Press, No.35, January 1979; Bomp!, 
November 1977; four fold-out poster magazines, 1977, featuring 
the Clash, Sex Pistols, Damned and Stranglers; a Sounds article on 
the New York Dolls, June 1974; a single-sheet fanzine published by 
Tony Dryden of Ripped ‘n’ Torn fanzine and Step Forward Records, 
together with a handwritten letter from him to the vendor; two flyers 
for bootleg live Sex Pistols/Clash albums; Prefab Sprout magazine, 
The Militia Have Arrived, 1983; and a double-sided poster, Sounds 
All-Time Top 100 Albums, with the Clash on reverse; together with a 
David Bowie The Man Who Sold The World poster, 

posters approx. 22in x 32in (55.8cm x 81.3cm), (Qty) 


£500 - 700 
€570 - 790 
US$620 - 870 


253 

THE SEX PISTOLS: A JAMIE REID SIGNED SHEET OF UNCUT 
‘NO FUTURE’ STICKERS, 

1977, 

the gummed sheet with 12 uncut stickers for ‘No Future’, signed by 
Jamie Reid in black ink to the lower edge, part of the 1977 GSTQ 
promotional campaign, with certificate, 

12in x 17in (80.5cm x 43cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
Acquired from the Jamie Reid archive. 


254 

THE SEX PISTOLS: A SIGNED CONTRACT BETWEEN 
GLITTERBEST INC AND BILL GRAHAM, 

13th January 1978, 

comprising four pages, detailing a contractual agreement regarding 
expenses between Glitterbest Inc F/S/O Sex Pistols and Bill 
Graham for their show on the 14th January 1978 at Winterland, 
San Francisco CA, both parties agreeing to a figure of $21,690, to 
cover advertising, BMI & ASCAP, box office, insurance, medical, 
refreshments, sound & lights, stagehands, staffing and damages, 
with the supporting talent being The Nuns and The Avengers, each 
page signed ‘DK’ by an employee for Bill Graham and each band 
member signed as follows ‘John Lydon’ (Johnny Rotten), ‘John 
Beverly’ (Sid Vicious), Steven Jones, and Paul Cook, 

each page 8 1/2in x 17in (21.5cm x 28cm), (4) 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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255 

THE SEX PISTOLS: A JAMIE REID SIGNED PROMOTIONAL 
POSTER FOR ‘MY WAY’ FROM THE GREAT ROCK ‘N ROLL 
SWINDLE FILM, 

Virgin Films, 1980, 

printed on paper, signed by Jamie Reid and dated 02 in black ink to 
the lower edge, with certificate, 

18 1/2in x 27 1/2in (47cm x 70cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
Originally acquired from Jamie Reid’s archive in 2002. 


256 

THE SEX PISTOLS: A JAMIE REID SIGNED SHEET OF UNCUT 
BADGES FOR ‘THE GREAT ROCK N ROLL SWINDLE’ AND A 
GROUP OF FLYERS, 

the single sheet of 15 uncut badges, signed in black ink by Jamie 
Reid, together with a set of four half-tone bromide advertising flyers 
for the film, 

sheet 8in x 11 1/2in (20.5cm x 29cm) 

flyers approx 6in x 8in (15cm x 20.5cm), (6) 


£600 - 800 
€680 - 910 
US$750 - 990 
258 (two parts) 
Provenance 
The uncut badges were acquired by the vendor from Jamie Reid’s 
Archive. 258 
THE SEX PISTOLS/JAMIE REID: A TWO-PART MURAL 
257 EXHIBITION POSTER, 
VIVIENNE WESTWOOD & MALCOLM MCLAREN: AWORLD’S 1989, T ENE 
END ‘PIRATE’ BROCADE JACKET, the large poster made up of two parts depicting Jamie Reid’s famous 
circa 1982 mural, from the 1983 Sex Pistols Exhibition, unframed, 


a tailored jacket with exaggerated sleeves, black brocade fabric overal edin X 70N (Chem XraCNy 


detailed with foliage pattern, gold coloured spotted fabric inserts, 
four buttons and two pockets, fully lined, with World’s End label on £500 - 700 


the inside reading Born in England, Size 1, €570 - 790 
US$620 - 870 
£700 - 1,000 
€790 - 1,100 Provenance 
US$870 - 1,200 Gifted to the vendor by Jamie Reid at the time of issue. 
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JAMIE REID (BRITISH, BORN 1947): A ‘FUCK FOREVER’ 
PROMOTIONAL POSTER, 

printed 1986, 

printed by Hamilton’s Gallery, London, first printing, double-sided 
silkscreen with a monochrome verso, 

39in x 26 in (99cm x 66cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


Provenance 

This poster was produced for the 1986 exhibition of works by 
renowned graphic designer Jamie Reid held at Hamilton’s Gallery in 
London. 


260 4" 

JAMIE REID (BRITISH, BORN 1947): GOD SAVE THE QUEEN, 
1997, 

No.76/20, screenprint, blue and green variant, designed by Jamie 
Reid, signed and numbered by the artist in pencil to the lower edge, 
with original Artificial blind stamp and Polygram/Sex Pistols stamp to 
verso, 

29in x 40in (74cm x 101.5cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 
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JAMIE REID (BRITISH, BORN 1947): NEVER MIND THE 
BOLLOCKS, HERE’S THE SEX PISTOLS, 

1997, 

No. 68/200, screenprint, signed and numbered in pencil by the artist 
to the lower edge, with original Artificial blind stamp and official 
Polygram Sex Pistols license stamp, 

29in x 39in (74cm x 101.5cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


262 

JAMIE REID / BANKSY: AN EXHIBITION POSTER AND FLYER 
FOR THEIR ‘PEACE IS TOUGH’ SHOW AT THE ARCHES IN 
GLASGOW, 

1st-18th March 2001, 

both printed on paper for the artists’ joint show in Scotland, 
presented by Funkt, 

poster 23 1/2in x 16 1/2in (60cm x 42cm) 

flyer 6in x 8in (15cm x 20cm), (2) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 
Acquired by the vendor when they were working with Jamie Reid as 
the Exhibition Designer. 
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263 

THE CLASH: AN AUTOGRAPHED PROMO PRESSING OF THE 
SINGLE COMPLETE CONTROL/THE CITY OF THE DEAD AND 
RELATED ITEMS, 

1970s, 

comprising: the 1977 single, S CBS 5664, the picture sleeve signed 
on the back in black ballpoint by Joe Strummer, Paul Simonon, 
Mick Jones and Topper Headon, with an accompanying letter from 
Paul Simonon to the vendor, in ballpoint on the back of a sheet 

of Ladbroke Dragonara Hotels stationery, reading, ...here’s our 

new single, and I got the rest of the group to sign it - your card is 
enclosed + sign (sic) as well...Paul - The CLASH; together with an 
Unemployment Benefit Attendance Card, aka a Dole Card, (the card 
referred to in Paul's letter), the back signed in black ballpoint by all 
members of the band and additionally by Roadent, the roadie, Joe 
Strummer inscribing it You Lazy Barstard (sic) 


£1,500 - 2,000 
€1,700 - 2,300 
US$1,900 - 2,500 


Provenance 

The Clash was the vendor’s favourite band at the time and he met 
them on a number of occasions, including the Glasgow Apollo 
concert with Richard Hell and The Voidoids on 25th October 1977. 
The vendor was backstage and talked to Paul Simonon for a while. 
Paul took the vendor’s address and this led to him sending the 
promo single offered here. Earlier in the day the vendor had met The 


Voidoids’ road manager and helped him obtain some drumskins from 


a local music shop; this resulted in the vendor being given a pass. 
The vendor’s Dole Card was also signed this day. 


264 

THE CLASH: A GROUP OF CONCERT-RELATED ITEMS, 
1970s/80s, 

comprising: a crackback backstage pass for the Apollo Centre, 
Glasgow for The Clash, 4th July 1978 signed in blue ballpoint by 
Paul Simonon and inscribed (Last Time); a ticket stub, The Clash + 
Guests, Playhouse Theatre, Edinburgh, 7th May 1977, the reverse 
signed in black ink by Paul Weller and Bruce Foxton of The Jam; 


four complete tickets for Clash concerts at the Glasgow Apollo, 11th 


December 1977 (x2), 21st January 1980 and 8th October 1981 
(this in two parts); together with part-article from the Sunday Times 
magazine and an NME Classics poster of the band, (Qty) 


£300 - 400 
€340 - 450 
US$370 - 500 


264 


265 


265 

RICHARD HELL AND THE VOIDOIDS: A CONCERT SETLIST 
AND RELATED ITEMS, 

1977, 

comprising a Richard Hell handwritten setlist, nine tracks in pencil 
on lined notepaper, including Blank Generation and Love Comes In 
Spurts; a ticket stub for the Clash/Richard Hell and the Voidoids, 
Glasgow Apollo, 25th October 1977 and a backstage pass for the 
event, 

setlist 7 3/4in x 9 3/4in (19.7cm x 24.8cm) 


£300 - 500 
€340 - 570 
US$370 - 620 


Provenance 
The vendor obtained the setlist at this Glasgow concert. See the 
Footnote to Lot 263 for further background details. 
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PUNK/JON SAVAGE: A RARE BOOKLET THE SECRET PUBLIC, 
January 1978, 

produced by Jon Savage and Linder Sterling, from an edition of 
1000, featuring punk rock photography, together with an “England’s 
Dreaming” original promotional poster from 1991 for the book by Jon 
Savage, and an “England’s Dreaming” lecture by Jon Savage flyer, 
Booklet 11 1/2in x 8 1/2in (29cm x 21.5cm) when closed, 23 1/2in x 
59.5cm x 42cm 16 1/2in) when open 

poster 23 /4in x 16 1/2in (69cm x 42cm), (8) 


£800 - 1,200 
€910 - 1,400 
US$990 - 1,500 


Provenance 

Given to the vendor by Jon Savage, the booklet around 1985 and the 
266 (part) poster in 2005. The poster was previously fixed to a board at Jamie 

Reid’s “Celtic Surveyor” exhibition, 051 Media Centre, Liverpool. 

Jon Savage was one of the guest speakers, promoting and selling 

his new book. The vendor was Jamie Reid’s assistant and exhibition 

designer at this time. 


267 
CHELSEA/THE ADVERTS: AN UNUSUAL AUTOGRAPHED 
PASSPORT, 

{ o 1970s, 

a UK one-year British Visitor's Passport, 1976-1977, signed in blue 
ber and black ballpoints by Gene October and Carey Fortune of Chelsea 
k and Gaye Advert, Howard Pickup and Laurie Driver of The Adverts, 
A together with a ticket for The Cortinas and Chelsea, Silver Thread 

Hotel, Paisley, 23rd August 1977 


£300 - 500 
€340 - 570 
US$370 - 620 


268 
vf s EDWYN COLLINS: A HANDWRITTEN CHORD CHART FOR 
rR 4 SONGS BY THE NU-SONICS/ORANGE JUICE, 
circa 1976, 
— Sa RA the torn piece of plain paper handwritten in black ballpoint, with six 
ine tracks with chord sequences, several tracks, such as Blue Boy and 
Felicity appearing on later Orange Juice recordings, 
5in x 8 1/4in (13cm x 21cm) 


a £500 - 600 
iy €570 - 680 
US$620 - 750 


Provenance 

Collins co-founded the Nu-Sonics in 1976. The vendor knew the 

drummer, Steven Daly, and was invited to join the band as a bassist. 
268 This chart was written out by Collins so the vendor could learn the bass 

lines prior to rehearsals; the vendor attended two such sessions before 

being replaced. The band changed its name to Orange Juice in 1979. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
112 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


269 

TELEVISION: AN AUTOGRAPHED COPY OF THE ALBUM 
ADVENTURE, 

1978, 

Elektra K52072, red vinyl, the back cover signed in black marker by 
Tom Verlaine, Richard Lloyd and Fred Smith, together with two ticket 
stubs for their concerts at the Glasgow Apollo, 22nd May 1977 and 
11th April 1978, (3) 


£400 - 600 
€450 - 680 
US$500 - 750 


270t 

THE SPECIALS: JERRY DAMMERS’ HANDWRITTEN LYRICS 
FOR THE SONG GANGSTERS, 

1979, 

in black ink on a piece of paper affixed to a blank postcard, with 
some red ballpoint annotations, 

5 1/2in x 3 1/2in (14cm x 9cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 

This is from a group of similar lyrics all sent by Dammers to the late 
Dave McCullough, a journalist at the time for the UK music paper, 
Sounds. The lyrics were for tracks on the Specials’ eponymous 
debut album, released on 19th October 1979. Gangsters/The 
Selecter was the band’s first single release, in May 1979. 
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I-D MAGAZINE: A COLLECTION OF I-D MAGAZINES, 
1980-2007, 

comprising issues no.1, 2, 3 (with gold flexi-disc), 50 (50th 
Anniversary Special), 84 (10th Birthday Special), 100, 145 (15th 
Special Birthday issue), 200 (200th Anniversary issue), 242 (Kate 
Moss issue), 250 (Party Hard 250 Special), 251 (Volume II no.1), as 
well as the limited edition issues, Beyond Price, Safe + Sound, and 
Future Positive, (14) 


£800 - 900 
€910 - 1,000 
US$990 - 1,100 


i-D magazine was founded in 1980 by designer and former Vogue 

art director Terry Jones and features articles on music, fashion, art 

and youth culture. The first issue took the form of a fanzine, with 
stapled covers and typewritten text. Although it has changed over the 
years to become a glossy publication, it has retained its themes of 
youth culture and street style. It has become known for its innovative 
typography and photography and has launched the careers of the likes 
of photographer Mario Testino and journalist/author Dylan Jones. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MADONNA 
s», WHO'S THAT 

Josè GIRL 
WORLD TOUR 1987 


MARTYN GODDARD (BRITISH, BORN 1951): THE JAM - ‘IN 
THE CITY’ CONTACT SHEET, LONDON, 

1977, printed later, 

no.8/10, archival print on silk Baryta paper, numbered and signed 
by the photographer, accompanied by a certificate signed by the 
photographer, 

60in x 40in (152.5cm x 101.5cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


Provenance 
Offered directly by Martyn Goddard. 


The photoshoot for The Jam’s first album ‘In The City’ took place at 
Martyn’s London studio on the 2nd March 1977. 


~ 
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MARTYN GODDARD (BRITISH, BORN 1951): DEBBIE HARRY/ 
BLONDIE - ‘PARALLEL LINES’ AND ‘PICTURE THIS’ COVER 
PHOTOSHOOT, NEW YORK, 

1978, printed later, 

no.4/5, archival print on Photo Rag fine art paper, numbered and 
signed by the photographer, accompanied by a certificate signed by 
the photographer, 

42in x 40in (106.5cm x 101.5cm) 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


Provenance 
Offered directly by Martyn Goddard. 


This photoshoot for Debbie Harry of Blondie was shot in Manhattan, 
New York in 1978. The image was then used on the cover of the 
band’s single ‘Picture This’, and the Photo Album Parallel Lines’. 


274 

MADONNA: A CONCERT POSTER FOR WHO’S THAT GIRL, 
1987, 

a box office concert poster for Who's That Girl World Tour 1987 
‘tickets on sale here’ in mount, framed, 

21 1/2in x 24 1/2in (54.5cm x 63cm) 


£200 - 300 
€230 - 340 
US$250 - 370 


Provenance 
From the private collection of Harvey Goldsmith 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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BARNEY BUBBLES (BRITISH, 1942-1983): A GROUP OF 
ARTWORKS FOR ELVIS COSTELLO & THE ATTRACTIONS 
NEW AMSTERDAM, 

1980, 

comprising; artwork for the flyer for ‘New Amsterdam’ featuring the 
graphic composition of Costello’s face on artboard with two overlays 
with printer instructions in Barney Bubbles’ hand; artwork for an 
advert for Melody Maker for ‘New Amsterdam’ featuring a graphic 
composition of Costello’s bespectacled face on artboard with one 
overlay with printer instructions in Barney Bubbles’ hand; artwork 
for 50p single sleeve for ‘New Amsterdam’ with two overlays as 
well as the paste-up with printer instructions in Barney Bubbles’ 
hand; artwork for coloured vinyl single for ‘New Amsterdam’ with 
two overlays and paste-up board with printer instructions in Barney 
Bubbles’ hand, 

largest 13in x 21in (33cm x 53.5cm); smallest 10in x 14 1/2in 
(25.5cm x 37cm), (6) 


£1,200 - 1,500 
€1,400 - 1,700 
US$1,500 - 1,900 


276 
Provenance 


From a Private Collector. A proportion of the proceeds from the sale 
of this lot will go to the Barney Bubbles Estate. 


2764R 277 
BARNEY BUBBLES (BRITISH, 1942-1983): ORIGINAL IAN DURY: A PROMOTIONAL POSTER FOR ‘NEW BOOTS & 
ARTWORK FOR NICK LOWE’S SINGLE SLEEVE FOR NOISE PANTIES’, 
TO GO, 1977, 
1982, Stiff Records poster, ‘Aloum Out Now’, 
mixed media with two overlays and paste-up artboard with printer 20in x 30in (51cm x 76cm) 
instructions in Barney Bubbles’ hand, designed for the sleeve of Nick 
Lowe's ‘Noise To Go’ EP, £300 - 400 
9 1/2in x 17in (24cm x 43cm) €340 - 450 
US$370 - 500 
£800 - 1,000 
€910 - 1,100 Provenance 
US$990 - 1,200 From the collection of Peter Jenner. 
Provenance 


From a Private Collector. A proportion of the proceeds from the sale 
of this lot will go to the Barney Bubbles Estate. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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IAN DURY: A ‘PLATINUM’ DISC AWARD 
FOR THE ALBUM NEW BOOTS AND 
PANTIES!!, 

1979, 

BPI-certified, the plaque reading Presented 
to Peter Jenner to recognise the sale in the 
United Kingdom of more than £1,000,000 
worth of the STIFF long playing album NEW 
BOOTS AND PANTIES!!, framed and glazed, 
with a letter confirming the provenance 

16 1/4in x 20in (41cm x 51cm) 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 
From the collection of Peter Jenner. 


279 

THE BLOCKHEADS: A SOUVENIR WATCH, 
circa, 1980s, 

a Timex watch with ‘Blockhead’ face 
incorporated with the watch hands and black 
leather strap, in original box, accompanied 
by a letter concerning the provenance 


£200 - 300 
€230 - 340 
US$250 - 370 


Provenance 
From the collection of Peter Jenner. 


280 

BILLY BRAGG: A ‘SILVER’ DISC AWARD 
FOR THE ALBUM LIFE’S A RIOT, 

1985, 

BPIl-certified, the plaque reading Presented 
to Peter Jenner to recognise sales in the 
United Kingdom of more than 60,000 copies 
of the GO! DISCS album LIFE’S A RIOT, 
1985, framed and glazed, with a letter 
concerning the provenance, 

16 1/4in x 20in (41cm x 51cm) 


£400 - 600 
€450 - 680 
US$500 - 750 


Provenance 
From the collection of Peter Jenner. 


282 (illus.) 
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JOHNNY TURNBULL / THE 
BLOCKHEADS: A GIBSON LES PAUL 
20TH ANNIVERSARY GUITAR OWNED 
AND PLAYED BY JOHNNY TURNBULL, 
1974, 

impressed serial no.398533 to the back, 
tobacco burst finish, with single cutaway 
body, mahogany neck and body, 22-fret 
ebony bound fingerboard with trapezoid 
inlays, headstock inlaid ‘Gibson’ logo, cream 
scratch plate, two volume and two tone 
controls, three-way toggle switch, mini- 
humbucker pickups, with Gibson chainsaw 
case; accompanied by a letter from Johnny 
Turnbull, 

guitar 39in (99cm) long 


£3,000 - 4,000 
€3,400 - 4,500 
US$3,700 - 5,000 


Provenance 
Offered directly by Johnny Turnbull. 


This guitar was used by Johnny Turnbull 
while playing with The Blockheads on many 
occasions. This includes at Penn Festival in 
2013. 


282 

JOHNNY TURNBULL / THE 
BLOCKHEADS: A FENDER ELITE 
6-STRING GUITAR OWNED AND PLAYED 
BY JONNY TURNBULL, 

1984, 

serial no. BO11848 ink stamped to 
headstock, in autumn-burst finish, double 
cut away Alder body with Maple carved top 
and Maple neck with rosewood fretboard 
with Snowflake inlays, two volume and two 
control knobs, three-way toggle selector 
switch, two coil splitting Schaller pick- 

ups with micro switch giving a variety of 
sounds, fine tune tailpiece, roller saddle 
bridge, Fender sealed Schaller tuning pegs; 
in a hard-shell case, accompanied by a 
programme with image of Johnny playing 
the guitar, and a letter from Johnny Turnbull 
concerning the provenance, 

guitar 39in (99cm) long 


£2,500 - 3,500 
€2,800 - 4,000 
US$3,100 - 4,300 


Provenance 
Offered directly by Johnny Turnbull. 


This guitar is from the collection of Johnny 
Turnbull and was used with World Party 

- Bob Geldof and The Blockheads. The 
accompanying programme illustrates Turnbull 
on stage using this guitar. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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U2: AN AUTOGRAPHED WAR TOUR PROGRAMME AND 
TICKET, 

1983, 

signed by Bono and Larry in red felt-tip pen and by Edge and Adam 
in black ballpoint together with a used ‘U Two with Special Guests’ 
ticket for the Guildhall, Portsmouth, 6th March 1983, 

programme 8 1/4in x 11 1/2in (21cm x 29cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 
Autographs obtained by the vendor, who attended the Portsmouth 
concert. 


284 

U2 & OTHERS: A PROMOTIONAL POSTER ‘THE LONGEST 
DAY’, MILTON KEYNES BOWL, 

Saturday 22nd June, 1985, 

a poster for the sold-out concert, other acts billed; Ramones, Billy 
Bragg, Spear Of Destiny and R.E.M, with a letter concerning the 
provenance, 47in x 67in (104cm x 155cm) 


£300 - 500 
€340 - 570 
US$370 - 620 


Provenance 
From the collection of Peter Jenner. 


285 ° 

ALBERT WATSON / KAOS / PRINCE: ART EDITION BOOK 
WITH PRINCE, CLEVELAND, 2004 PRINT, 

No.46 of 50, hardcover with faux chimpanzee fur fitting, in clamshell 
box, 408 pages, 37 x 50cm (14.6 x 19.7in), together with a signed 
fine art print titled ‘Prince, Cleveland, 2004’, 33 x 48cm (13 x 19in) 
on MOAB Entrada Rag paper and with Watson’s “Monkey with 
Mask” photograph stamped on the reverse in India ink, in original 
packaging, (2) 


£2,500 - 3,500 
€2,800 - 4,000 
US$3,100 - 4,300 


This Art Edition comes with the signed print Prince, Cleveland, 2004 
printed on archival paper by Watson in his studio. After years in the 
commercial and critical doldrums, the late Prince was back with a 
smash tour and record Musicology. Watson photographed him for 
Rolling Stone magazine just before he went on stage in Cleveland. 
“He was one of those people who was explosive on stage, but in his 
personal life he was quite shy. But he was quite definite about what 
his look should be. | had built a little studio behind the stage and 
used a 4 x 5-inch camera,” says Watson. It’s a simple, unplugged 
composition of the iconic pop star, positioned right in the center of 
the frame, with perfect interplay between his polka dot shirt and the 
duotone of the image. This edition is sold out. 


286 

PHIL COLLINS: A SIGNED AND ILLUSTRATED 14-INCH REMO 
DRUMHEAD, 

1990, 

Remo Weather King Ambassador® drumhead inscribed in black 

ink thanks for all your help! Cheers, Phil Collins, and dated 90, with 
caricature of a drummer by Phil, 

14 1/2in (37cm) diameter overall 


£800 - 1,200 
€910 - 1,400 
US$880 - 1,300 


Provenance 

Acquired directly by the current owner at a charity auction at their 
school, West Sussex, 1990. Phil Collins - who also lived locally at 
the time - signed and donated the present drumskin to the charity 
auction, which was raising funds for a hydrotherapy pool. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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BRYAN FERRY: A TOUR-USED YAMAHA C2 GRAND PIANO, 
2000, 

Serial No. 5977432, in high gloss finish, with 88 keys, place of origin 
Japan, labelled Yamaha in gold; purchased as new by Bryan Ferry, 
with bespoke adaptations and additions including a silencer under 
keys, padding beneath the piano body for sound reverb, tape across 
the frame for holding microphones and cables, additional piano keys, 
bolts and strings for bass, with soft padded cover, together with two 
flight cases, one stamped ROXY with 4th April 2007 set list for the 
Dylanesque Tour at the Philipshalle, Dusseldorf affixed to the interior, 
and a bespoke side table, 

piano 5ft 8” (172cm) x 4ft 8” (148cm) wide 


£6,000 - 8,000 
€6,800 - 9,100 
US$7,400 - 9,900 


Provenance 
Offered directly by Bryan Ferry. 


Roxy Music’s debut was in 1972 and the band thought of themselves 
as ‘Art Pop’ and part of the underground movement. They parted 
ways in 1983 but reformed for a reunion tour in 2001, the first tour 
the piano in this lot was used on after being purchased as new. As 
confirmed by Ferry’s office the Yamaha has been used extensively 

by Bryan Ferry in solo performances and with Roxy Music tours that 
have included Andy Mackay, Paul Thompson and Phil Manzanera. 


Tours on which this piano has been used are the following: 
Roxy Music Reunion Tour, 2001, 

Bryan Ferry Frantic Tour, 2002-2004, 

Roxy Music Shows, 2005-2006, 

Bryan Ferry Dylanesque Tour, 2007-2008, 

Roxy Music Tour, 2010-2011, 

Bryan Ferry Olympia Tour, 2012, 

Bryan Ferry The Jazz Age Tour, 2013. 


Please note this lot is being stored off-site. For further information 
please contact the department. 
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THE CURE: A SET OF HANDWRITTEN AND AUTOGRAPHED 
LYRICS FOR JUST LIKE HEAVEN BY ROBERT SMITH, 

2021, 

plain single page comprising of 30 lines of handwritten lyrics in 
black ink, signed and dated 2027 by Robert Smith, the song having 
been performed on stage by the band for the Teenage Cancer Trust 
Concert at the Royal Albert Hall, 8in x 11 1/2in (20.5cm x 29.5cm) 


£4,000 - 5,000 
€4,500 - 5,700 
US$5,000 - 6,200 


Provenance 

Purchased by the current vendor in an online auction via the Teenage 
Cancer Trust, 22nd September 2022, to which the lyrics were 
donated by Robert Smith. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MUSIC: THREE EXTENSIVELY SIGNED 
WOODEN PANELS FROM DENMARK 
STREET’S ‘VINTAGE ‘N’ RARE GUITARS’ 
SHOP, 

1980s-2000s, 

three large panels made of plywood, 

signed in black inks by a vast collection of 
rock, punk, metal, pop and jazz musicians 
(some adding dates, caricatures and small 
inscriptions) including; George Harrison, 
Jeff Beck, Paul McCartney, Mick Van Halen, 
Paul Weller, Amy Winehouse, Albert Lee, 
Andy Bell, Gary Kemp, Graham Coxon (with 
caricature), Rick Parfitt, Patti Smith, Gary 
Moore, Cliff Richard, Frank Skinner, Earl 
Slick, Katie Tunstall, Joe Walsh, PIL, Noel 
Gallagher, Jimmy Page, Gem, Mick Jones, 
Dave Stewart, Rat Scabies, Gail Porter, Eric 
Idle, Simon Le Bon, Alex Kapranos, Paul 
Thomson, Micky Moody, Guy Pratt, Nick 
Cave, Charlie Burchill, Adam Ant, Justin 
Hawkins, Marty Wilde, Steve Diggle, Peter 
Green, Seasick Steve, Johnny Depp, Lenny 
Kravitz, Guy Pearce, Romeo Stodart, lan 
Brown, Johnny Marr, Bernie Marsden, Mark 
Owen, Woody Woodmansey, Suzi Quattro, 
Andy Rourke, Dave Sharp, Bruce Watson, 
Right Hand Fred, Neil Buchanan, Tom 
Rowlands, Dave Brewis, Nick Burton, Wendy 
James, Billy Duffy, Ed Harcourt, Butch 
Walker, Graham Nash, James Valentine, 
Rick Neilson, John Wheeler, Steve Garvey, 
John Cooper Clarke, Guy Pierce, Zak Wylde, 
Kevin Armstrong, Eddy Grant, John Burns, 
Neil Hannon, Gary Grainger, Graham Parker, 
Chaz Jankel, among many many others, 
smallest 31 1/2in x 72in (80cm x 183cm); 
largest 37in x 82in (94cm x 208cm), (3) 


£8,000 - 12,000 
€9,100 - 14,000 
US$9,900 - 15,000 


Provenance 

Offered by the owner of the shop which was 
situated on London’s famous Denmark Street 
(Tin Pan Alley) from 1980-2014. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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MICHAEL SPENCER JONES (BRITISH, BORN 1961): LIAM AT 
THE MIC, OUT OF THE BLUE STUDIOS, 

1993, printed later, 

silver bromide lithograph print, signed by the photographer and 
numbered 5/75 in black ink, with photographer's blindstamp, 

20in x 16in (61cm x 41cm) overall 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Offered directly by Michael Spencer Jones. 


2917 

MICHAEL SPENCER JONES (BRITISH, BORN 1961): OASIS - 
CIGARETTES & ALCOHOL, 

1994, printed later, 

silver bromide lithograph print, signed by the photographer and 
numbered 71/75 in black ink, with photographer’s blindstamp, 
16in x 20in (40.5cm x 51cm) overall 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Offered directly by Michael Spencer Jones. 


‘Cigarettes & Alcohol’ is the fourth single from Oasis’ debut album 
‘Definitely Maybe’, released in 1994. The photoshoot for the single 


2 cover took place at the Halcyon Hotel in London earlier that year. 
1 


For details of the charges payable in addition to the final Hammer Price of each Lot 
122 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


292 


293 


292T 

MICHAEL SPENCER JONES (BRITISH, BORN 1961): OASIS - 
D’YOU KNOW WHAT I MEAN?, 

1997, printed later, 

silver bromide lithograph print, signed by the photographer and 
numbered 3/75, with photographer's blindstamp, 

20in x 16in (51cm x 41cm) overall 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Offered directly by Michael Spencer Jones. 


‘D’You Know What | Mean?’ is the first single from the third Oasis 
album ‘Be Here Now’, released in 1997. The photo shoot for this 
cover took place in Wigan in March 1997. 


2937 

MICHAEL SPENCER JONES (BRITISH, BORN 1961): OASIS - 
BE HERE NOW - INFRARED, 

1997, printed later, 

silver bromide lithograph print, signed by the photographer and 
numbered 7/75, with photographer’s blindstamp, 

20in x 16in (51cm x 41cm) overall 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Offered directly by Michael Spencer Jones. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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NOEL GALLAGHER / OASIS: A GIBSON LES PAUL STANDARD 
OWNED BY NOEL GALLAGHER, 

1982, 

impressed serial no.83562505 to back of headstock, bound 

body and neck in wine red finish, mahogany back and neck, two 
humbuckers with four gold bonnet control knobs (two volume, 
two tone), three-way selector, rosewood fingerboard with 
trapezoid markers, cream scratchplate signed in blue pen Noel 
Gallagher, headstock with Gibson Deluxe tuners, in hardshell case: 
accompanied by a letter confirming the provenance, 

guitar 39in (99cm) long 


£15,000 - 20,000 
€17,000 - 23,000 
US$19,000 - 25,000 


Provenance 

This guitar is accompanied by a letter which details its use by Noel 
Gallagher. It was owned by Noel in 1999 and used during his location 
recording session for the ‘Standing On The Shoulders of Giants’ 
album. This was the fourth studio album from the band and the first 
under ‘Big Brother Recordings’, at a time when two original members 
of Oasis, Paul ‘Bonehead’ Arthurs and Paul ‘Guigsy’ McGuigan’ had 
left or were in the process of leaving. 


Zz 


ow that the band’s original line-up had changed, Noel, therefore, 
eeded extra equipment to cover much of the instrumental on the 
acks. He began looking for instruments and guitars that were 
der and provided a different sound. This enabled the musical 
irection of ‘Standing On The Shoulders Of Giants’ to move away 
om their characteristic Britpop to that of electronica and heavy 
sychedelic rock. It is the 16th fastest-selling aloum in UK chart 
story and has been certified double platinum by the British 
honographic Industry (BPI). 


+5 


wa0S+aQ0O 


The album recording began in France at Chateau de la Colle Noire, 
Montauroux. The guitar was purchased by a recording technician 
when the album was completed, who used to work at Abbey Road 
Studios and was known by the band. He was hired by Oasis to 
oversee the technical aspects of the recording at Chateau de la 
Colle Noire. However, it was not until the band continued recording 
at Wheeler End Studio in London, that Noel’s guitar tech asked 
the vendor if he was interested in buying it directly from Noel. The 
guitar was too heavy for Noel to play on stage and so he decided 
to part with it. When the vendor arranged to collect the guitar at 
Olympic Studios in Barnes, Noel was there and signed the scratch 
plate for him. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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COLDPLAY: A RARE COLDPLAY SELF- 
RELEASED SAFETY EP, 

18 May 1998, 

CD, with the following tracks: ‘Bigger 
Stronger’, ‘No More Keeping My Feet On 
The Ground’, ‘Such A Rush’, issued in a 
slimline case 


£600 - 800 
€680 - 910 
US$750 - 990 


Released by Phil Harvey and Coldplay before 
they were signed to any record company, 
one of only 500 copies ever produced, most 
of which were given to record company 
executives and friends & family and only a 
few remain in circulation. All of the tracks 
have been re-released on later releases as 
B-sides. 


Provenance 

Generously donated by songwriter, guitarist 
and co-founder of Coldplay, Jon Buckland, 
to the vendor for sale. 


All proceeds from the sale of this Lot will 
go to support the charities North Wales 
Emergency Doctor Service and Action For 
Children. 


For more information please visit: 


www.nweds.org.uk 
www.actionforchildren.org.uk 
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COLDPLAY: A ‘PLATINUM’ DISC 
AWARDED TO JON BUCKLAND FOR 
THE ALBUM PARACHUTES, 

RIAA certified, plaque reading Presented 
to Jon Buckland to commemorate RIAA 
certified sale of more than 1,000,000 copies 
of the Capitol Records / Nettwerk America 
compact disc and cassette “Parachutes”, 
framed and glazed, 

17 1/2in x 29in (44cm x 74cm) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 

Generously donated by songwriter, guitarist 
and co-founder of Coldplay, Jon Buckland, 
to the vendor for sale. 


All proceeds from the sale of this Lot will 
go to support the charities North Wales 
Emergency Doctor Service and Action For 
Children. 


For more information please visit: 
www.nweds.org.uk 
www.actionforchildren.org.uk 


"PARACHUTES: 
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COLDPLAY: ORIGINAL HANDWRITTEN 
LYRICS FOR ‘PARADISE’ BY CHRIS 
MARTIN, 

2011, 

one page of lined notepaper with handwritten 
lyrics by frontman Chris Martin for the band’s 
single “Paradise” from their album ‘Mylo 
Xyloto’ released in 2011, the title Paradise 
written in bubble-writing in black ink above 
18 lines of lyrics in blue ink, with an additional 
butterfly drawing by the title, the first two 
lines scribbled out, page mounted, framed 
and glazed, accompanied by a copy of the 
email regarding the provenance, 

sheet approx 8in x 10in (20cm x 25.5cm) 


£3,000 - 5,000 
€3,400 - 5,700 
US$3,700 - 6,200 


Provenance 

Won by the vendor in 2011 through a 
Coldplay competition by Parlophone on Play. 
com’s Facebook page. An image of this lyric 
sheet is also featured in the booklet which 
accompanied the LP. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


298 


298 ^R 


MILA FURSTOVA (CZECH, BORN 

1975): ‘TRUE LOVE I’ ARTWORK FROM 
COLDPLAY’S ‘GHOST STORIES’ ALBUM, 
2014, 

numbered A/P, hand-printed etching with ink 
and paint on heart-shaped paper, inscribed 
in ink For Marianne & Mike with love titled 
True Love and signed and dated 2074 by the 
artist, on raised mount, framed and glazed, 
artwork 46 x 40.5cm (18 x 16in). 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
Gifted to the vendor by the artist. 


Lyrically, “True Love” talks about heartache 
and how the protagonist can’t bear the 
pain of losing his lover. The song's lyrics 
were addressed to be about Chris Martin’s 
divorce from his wife Gwyneth Paltrow, a 
recurrent theme on the whole album. Martin 
has claimed that “True Love” is the band’s 
favourite track it has ever written. 


Furstova, whose work has been described 
as “dazzling images [that] are both 
contemporary and personal, searching in the 
surreality of dreams, tales and fables that can 
map the framework of our consciousness”, 
and has won numerous awards, including the 
Royal College of Art Society Award in 2001 
and becoming the youngest academician at 
the Royal West of England Academy in 2009, 
was invited by Coldplay to etch artwork 

for their new album in January 2013. She 
described the collaboration between her and 
the band as “a most inspiring journey and a 
truly humbling experience to cooperate with 
such talented people”. 


299 AR 

MILA FURSTOVA (CZECH, BORN 1975): 
‘MIDNIGHT FOREST’ ARTWORK FROM 
COLDPLAY’S ‘GHOST STORIES’ ALBUM, 
2014, 

numbered A/P, hand-printed etching on 
paper, titled, signed and dated 2074 in yellow 
ink by the artist, this artwork being the only 
print made in this size, framed and glazed, 
53 x 85cm (27 x 33 1/2in). 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
Gifted to the vendor by the artist. 
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MILA FURSTOVA (CZECH, BORN 

1975): ‘MIDNIGHT’ ARTWORK FROM 
COLDPLAY’S ‘GHOST STORIES’ ALBUM, 
2014, 

numbered A/P, hand-printed etching on 
paper, titled, signed and dated 2074 in pencil 
by the artist, framed and glazed, 

48.5 x 48.5cm (19 x 19in). 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
Gifted to the vendor by the artist. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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MILA FURSTOVA (CZECH, BORN 1975): 
‘TRUE LOVE Il’ ARTWORK FROM 
COLDPLAY’S ‘GHOST STORIES’ ALBUM, 
2014, 

one-off original hand-printed etching on 
heart-shaped paper, signed and dated 2014 
in yellow ink by the artist, framed and glazed, 
artwork 46 x 40.5cm (18 x 16in). 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 
Gifted to the vendor by the artist. 
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SLASH: AN EPIPHONE SLASH LES PAUL STANDARD 
ELECTRIC GUITAR SIGNED BY SLASH, 

2021, 

serial no.21021527007 stamped to the headstock, mahogany 
body, Vermillion-burst finish, signed by Slash in silver metallic pen, 
Slash custom C-shape neck with Slash decal to the headstock, two 
custom ProBucker humbuckers, two volume and two tone controls, 
accompanied by a shaped Epiphone hard case with red velvet lined 
interior, 

40in (101cm) long 


£1,200 - 1,800 
€1,400 - 2,000 
US$1,500 - 2,200 


Inspired by the guitars used by Slash throughout his career, the 
guitar is from the Slash Collection at Epiphone, and features all the 
appointments the influential Guns N’ Roses guitarist preferred on his 
personal instruments. 


Provenance 
Generously donated to Kidscan Children’s Cancer Charity by Slash. 


All proceeds from the sale of this Lot will go to Kidscan which exists 
to find new treatments for children with cancer so that every single 
child diagnosed can survive it. 


For more information, please visit: www.kidscan.org.uk 


For details of the charges pa 
please refer topa 
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Children’s cancer research 
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NILE RODGERS: A FENDER NILE RODGERS HITMAKER 
STRATOCASTER GUITAR SIGNED BY NILE RODGERS 

2022, 

serial no.NROO131 stamped on neckplate, contoured alder body, 
white finish, signed by Nile Rodgers in black ink, maple neck with 
dot markers, Nile Rodgers Hitmaker single-coil Strat pickups, locking 
Sperzel tuners and a set of white speed knobs, with ‘Nile Rodgers’ 
printed decal on headstock, together with a vintage-style case with 
Hitmaker-embroidered interior made by G&G, 

38in (96.5cm) long 


£3,000 - 3,500 
€3,400 - 4,000 
US$3,700 - 4,300 


Inspired by Nile Rodgers’ 1960 Fender hardtail Stratocaster that 
he bought in a Miami music shop which is now known as ‘The 
Hitmaker’. 


Provenance 


Generously donated to Kidscan Children’s Cancer Charity by Nile 
Rodgers. 


All proceeds from the sale of this Lot will go to Kidscan which exists 
to find new treatments for children with cancer so that every single 
child diagnosed can survive it. 


For more information, please visit: www.kidscan.org.uk 


304 

ROD STEWART: A SIGNED AND WORN MILITARY-STYLE 
BLAZER, 

circa 2022, 

label reads Zara Man, the gold metallic jacket with black shoulder 
lapels and gold coloured military buttons, signed in silver metallic pen 
by Rod Stewart to the inside lining, 

Eur 54, USA 44, 


£700 - 900 
€790 - 1,000 
US$870 - 1,100 


Provenance 

Generously donated to Kidscan Children’s Cancer Charity by Sir Rod 
Stewart. 

According to the information provided to us, this blazer was worn on 
Rod Stewart’s 2022 UK tour to celebrate his 13th album “The Tears 
of Hercules”. 


All proceeds from the sale of this Lot will go to Kidscan which exists 
to find new treatments for children with cancer so that every single 
child diagnosed can survive it. 


For more information, please visit: www.kidscan.org.uk 


wPKidscon 


esearc 
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ROD STEWART: A SIGNED AND WORN POLKA-DOT SHIRT, 
circa 2022, 

label to the inside reads Eton Slim, the black and white polka-dot 
shirt, signed in black ink by Rod Stewart on the back of the shirt, 
Size 44/17 1/2 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 

Generously donated to Kidscan Children’s Cancer Charity by Sir Rod 
Stewart. 

According to the information provided to us, this blazer was worn on 
Rod Stewart’s 2022 UK tour to celebrate his 13th album “The Tears 
of Hercules”. 


All proceeds from the sale of this Lot will go to Kidscan which exists 
to find new treatments for children with cancer so that every single 
child diagnosed can survive it. 


For more information, please visit: www.kidscan.org.uk 


306 

ROD STEWART: A SIGNED AND WORN PAIR OF POLKA-DOT 
SHOES MADE FOR ROD STEWART, 

circa 2022, 

engraved on the sole Sir Rod Stewart By Daniel Marra, the soft and 
patent leather, black and white polka-dot shoes, signed in black ink 
by Rod Stewart to the underneath of both shoes, 

Size 2 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 

Generously donated to Kidscan Children’s Cancer Charity by Sir Rod 
Stewart. 

According to the information provided to us, this blazer was worn on 
Rod Stewart’s 2022 UK tour to celebrate his 13th album “The Tears 
of Hercules”. 


All proceeds from the sale of this Lot will go to Kidscan which exists 
to find new treatments for children with cancer so that every single 
child diagnosed can survive it. 


For more information, please visit: www.kidscan.org.uk 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THE YARDBIRDS/BOX OF FROGS: JIM MCCARTY’S 
PERSONALLY OWNED GRETSCH DRUM KIT, 

circa 1980, 

black finish, drums with 1979/80 octagon and square badge styles, 
comprising: snare approx 14inch; two Toms, approx 14inch and 
16inch; floor Tom 14inch; bass drum approx 24inch, with Yardbirds 
logo; Zildjian China Boy Crash cymbal approx 20inch; Sabian B8X 
cymbal approx 18in; Sabian Solar cymbal approx 18inch; Hi-hat x2 
Solar 14 1/2inch cymbals; together with bass drum pedal, stands, 
seat, and pair of drumsticks, each drum and cymbal signed by Jim 
McCarty in black inks, accompanied by the original stencilled fibre 
cases and a letter of provenance from McCarty, 


£5,000 - 7,000 
€5,700 - 7,900 
US$6,200 - 8,700 


Made in USA 


Y AQUARIAN 
in Finish™ 
Satin Fn 


Provenance 
Offered directly by Jim McCarty, drummer with the Yardbirds. 


Purchased in the early 1980s, this kit was used for both recording 
sessions with the Box Of Frogs and live work with the reformed 
Yardbirds until 2005. The bass drum and toms are original but the 
cymbals and stands have been replaced over the years with the 
exception of the Zildjian China Boy cymbal, which is original. 


Formed in 1983, the Box Of Frogs core members were former 
Yardbirds Chris Dreja, Paul Samwell-Smith and McCarty. Guest 
musicians over the years have included lan Dury, Roger Chapman, 
Earl Slick, Rory Gallagher, Steve Hackett, Jeff Beck and Jimmy Page. 
McCarty was inducted into the Rock and Roll Hall of Fame in 1992 
as a member of the Yardbirds. 


Please contact the dept for further imagery of Jim McCarty with this 
drumkit. 


q2 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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JEFF BECK: A 36TH ANNUAL GRAMMY AWARD NOMINEE 
MEDAL PRESENTED TO JEFF BECK, 

1998, 

the bronze medal issued by the National Academy of Recording Arts 
& Sciences, embossed ‘GRAMMY NOMINEE 1993’, as presented to 
Jeff Beck for ‘BEST ROCK INSTRUMENTAL PERFORMANCE?’ with 
his track “Hi-Heel Sneakers”, complete with red ribbon, accompanied 
by a letter of provenance, 

approx 2in (5cm) diameter 


£2,000 - 3,000 
€2,300 - 3,400 
US$2,500 - 3,700 


Provenance 
Offered by Suzy O’Hara who was in a relationship with Jeff Beck from 
1994-1996. 


According to the information provided by the vendor, this medal was 
gifted to her by Jeff to accompany her on her pilot exams as a ‘lucky 
omen’. 


309 

JEFF BECK: A WAISTCOAT OWNED AND WORN BY JEFF 
BECK, 

circa 1994, 

with Egyptian-style motifs, labelled to the inside SAFARI, Jeff Beck 
can be seen wearing the waistcoat in an image of him at Film 
Director Pete Richardson's birthday party in Devon, UK in 1994, 
accompanied by a letter of provenance, Size M 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 


Offered by Suzy O’Hara who was in a relationship with Jeff Beck from 
1994-1996. 


309 (illus.) 
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JEFF BECK: A RONNIE MONTROSE SIGNATURE MODEL AMP 
OWNED BY JEFF BECK, 

made by Big Industries, retro-style with bright turquoise finish, 
accompanied by a letter of provenance, 

10in x 5in x 8 1/2in (25.5cm x 13cm x 21.5cm) 


£800 - 1,000 
€910 - 1,100 
US$990 - 1,200 


Provenance 


Offered by Suzy O’Hara who was in a relationship with Jeff Beck from 
1994-1996. 


According to the vendor this amp was used by Jeff Beck when he 
travelled. Beck gifted the amp to her so that she could practice 
playing the Stratocaster guitar wherever she was. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
132 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Terry Bozzio, Jeff Beck, and Tony Hymas at Prince’s Paisley Park Studio, May 1989. ©Robert M. Knight 


Jeff Beck with aircraft G-BNZB that he learnt to fly in. 


aliy 

JEFF BECK: AN IMPORTANT GRAFFITI YELLOW WORKING 
PROTOTYPE FENDER STRATOCASTER GUITAR MADE 
SPECIALLY FOR JEFF BECK BY FENDER AND USED ON TOUR 
BETWEEN 1986-1989, 

1986-1990, 

Serial no.VO16129 stamped to neckplate, contoured alder body, 
custom bright yellow finish, white scratchplate with one volume and 
two tone controls, five-way switch, body with eleven holes from 

a previous 60’s style scratchplate, now fitted with an eight-screw 
50’s-style scratchplate, three Lace Sensors, two point pivot tremolo 
bridge, maple neck with Brazilian rosewood fingerboard with dot 
inlays, headstock with Wilkinson Roller nut, Fender Stratocaster 
decal and Sperzel Star locking tuners, walnut skunk stripe, the 

heel of the neck inscribed JEFF BECK’S NECK in black ink, the 
neck pocket marked with a ‘3’ in black ink, internally the bridge 

and neck Lace Sensors are housed in rectangular covers with label 
reading Patent Pending no.028046, the middle Lace Sensor housed 
in a rounded cover with label reading Patent no.4-809-578, original 
Reissue CTS pots from August 1985, with white whammy bar, guitar 
fitted with black guitar strap, accompanied by three packs of Ernie 
Ball Music Man guitar strings and housed in an original Selmer tweed 
rectangular hard case embellished with a piece of masking tape 
hand-inscribed YELLOW STRAT, ‘Fragile’ stickers and transit labels 
including one for an American Airlines flight from London Heathrow 
to John F. Kennedy Airport in New York printed AA 106, 20th Jan, 
BECK/JEFF, accompanied by a Japanese 1989 tour programme 
showing Jeff Beck with the guitar, a CD for ‘Jeff Beck, Definitive 
Yokohama, 1989’ in Japan on the 11th and 12th August 1989, 

a rare copy of the Japanese magazine ‘Young Guitar’ from 1989 
which features Jeff Beck on the cover with the guitar, and a letter of 
provenance from the vendor, CITES license no.631 153-01 

Guitar 38in (96.5cm) long 


£60,000 - 80,000 
€68,000 - 91,000 
US$74,000 - 99,000 


Provenance 
Offered by flying instructor and long-haul pilot Suzy O'Hara who was 
in a relationship with Jeff Beck from 1994-1996. 


©Suzy O’Hara. 


Jeff Beck (1944-2023), a celebrated English rock guitarist and one 

of the most influential musicians of all time, was always synonymous 
with his unique sound and mastery of the guitar. Throughout his 
illustrious career, Beck constantly pushed the boundaries of what 
was possible with the instrument, and the creation of his graffiti 
yellow Fender prototype guitar is no exception. This unique guitar, 
designed and built by the Fender Custom Shop in the late 1980s, is a 
testament to Beck’s unwavering pursuit of perfection and innovation. 


In February 1986 Jeff Beck, along with other celebrated musicians 
including Eric Clapton, Hank Marvin, David Gilmour and Gary Moore 
attended a presentation by Fender at the Hilton Hotel in London. 
The group of musicians were met by Fender associates Bill Shultz 
and Dan Smith and were presented with the idea of creating artist 
signature series guitars. 


Following this presentation Beck called Fender asking for a special 
guitar for his upcoming tour in Japan later that year. His main 
requests for a guitar were that it have a very large neck and that it 

be yellow, so as to match his replica 1932 Ford Hotrod Coupe car 
from the film ‘American Graffiti’. As such approx.6-8 guitar bodies in 
Graffiti Yellow were made for Beck by a select group at Fender which 
included the well-known George Blanda who had worked on other 
artist signature guitars. Blanda has suggested that from this selection 
of guitars, only one or two were vintage bodies with 6-screw bridges 
and vintage pick-up routs. 


(detail) 


For details of the charges payable in addition to the final Hammer Price of each Lot 


134 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The others were American Standard, Floyd Rose and Fender Japan 
5700 models. Beck was either shown these instruments or they 

were described to him, but despite this, he chose a ‘62 Reissue 
Stratocaster with an oversized neck. The guitar was fitted with an 
American Standard Tremolo, a 60’s eleven-screw white scratchplate 
and 60’s pickups, and made its live debut when Beck used it on tour in 
Japan in August 1986 as seen in images and videos of him during this 
time: www.youtube.com/watch?v=lSc4caThpbU 


Over the next couple of years, Blanda and the team at the Fender 
Custom Shop (which was founded in 1987) continued to work with 
Beck to develop a signature guitar. The team were also working closely 
with other iconic musicians such as Eric Clapton and Stevie Ray 
Vaughan and were no stranger to crafting unique, custom guitars for 
the world’s most demanding players. After some back and forth of the 
guitar and parts, we believe it was sometime in 1987/88 that important 
modifications were implemented on the guitar. Keeping the original 
1986 body, the Standard American Bridge was removed and replaced 
with a prototype two-point pivot tremolo (resulting in the original six 
screw securing holes being filled in). It was fitted with a new one-off 
neck, still oversized, but this time fitted with early edition Sperzel Star 
locking tuners (which were still in development) enhancing its tuning 
stability and playability. The new neck also had a first-generation 
Trevor Wilkinson Roller Nut (which was also still in development) and 
significantly improved tuning stability, particularly when using the 
guitar’s whammy bar. It was also probably at this time that the 60s 
scratchplate was replaced with the 50s eight-screw scratchplate which 
is on it now. Though Lace Sensors were in development at this time, 
they were not quite ready yet and so it may have been that the guitar 
kept its ‘60s pickups. Either way, Blanda’s main aim was to get these 
newest features into Beck’s hands to test. 


Following the guitar’s return to Beck, it was this new combination 

that can be seen very clearly in rock photographer Robert M. Knight’s 
promotional photo of Jeff Beck, Terry Bozzio and Tony Hymas taken 
at Prince’s Paisley Park Studio in May 1989. Soon after this, the guitar 
appears on stage with Beck during his Japan tour in August of 1989 
with Bozzio and Hymas as part of their ‘Guitar Shop’ tour suggesting 
that Beck favoured this instrument and the new combination. Beck 
and the guitar can be seen on the covers of CDs associated with this 
tour and on the cover of the Japanese magazine ‘Young Guitar’ from 
November 1989. 


Following Beck’s 1989 Japan tour, Beck decided against having a 
signature model and the project ended and the guitar was returned to 
Fender. However, in around 1990 it restarted again when they repaired 
the neck (due to finish issues) and it was fitted with the latest Lace 
Sensors, making it become the prototype for the Fender Strat Plus 
model. Fender sent Beck the finished guitar and continued to send him 
new hardware as it became available. 


The guitar we have today is therefore a combination of the original 
tour-used body from 1986 together with the tour-used neck and 
components from circa 1989. Having started life off as a ‘62 Reissue 
Stratocaster, the guitar has been a working project between Fender 
and Beck, and has ended up as a Strat Plus. 
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The Lace Sensors on the guitar today are early examples given two 
out of the three have ‘patent pending’ labels on them. We can also 
confirm that the guitar was once fitted with alternative pickups due to 
the black shielding paint found on the inside of the guitar, which was 
done by Blanda and Dan Smith and was necessary for earlier pickups 
and not so for Lace Sensors. The guitar’s electronics also include 

a master volume control, two tone controls, and a five-way pickup 
selector switch, allowing for a wide range of tonal possibilities, typical 
of Beck’s playing style. 


Following his tours, the guitar remained with Beck until 1994 when he 
met flying instructor Suzy O’Hara at his 50th birthday party. The two 
began a relationship when she agreed to teach him how to fly at Biggin 
Hill in Kent, UK. During their relationship between 1994-1996, Jeff 
wanted to teach Suzy how to play the guitar, and so it was at this time 
he gifted her this Fender guitar. O’Hara states “As he demonstrated 

to me and played the Strat, Jeff said that the neck on the guitar was 
‘amazing and had an incredible feel’ and, if | didn’t mind, he would 
switch it for another neck so that he could use it himself, but we never 
‘got around’ to do this and so the original neck remains”. The guitar 
has been in O’Hara’s possession ever since. 


For Beck to have kept the 1986 body through the years suggests 

that the shape, weight, sound and colour of the guitar were favoured 
by him. This working prototype signature Stratocaster guitar is a 
significant instrument because of its special sample parts and because 
it laid the groundwork for the eventual Jeff Beck Signature model and 
the eventual Strat Plus model, acting as a milestone in both Beck’s 
career and the history of the Fender Custom Shop. The collaboration 
between the two parties has resulted in an instrument that 
encapsulates Beck’s unique sound and playing style while showcasing 
he Custom Shop’s dedication to craftsmanship and innovation. This 
guitar remains an important piece of guitar history and a testament to 
he enduring legacy of one of the world’s most influential guitarists. 


With sincere thanks to innovators George Blanda and Trevor Wilkinson 
or their assistance in the research of this guitar, and to guitar 
technician Steve Clarke. 


Please contact the department for technical reports and further 
imagery of Beck. 


WITTE YOROHAMA 1909 
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311 & 312 (part) 


312 

JEFF BECK: A BLACK LEATHER BELT OWNED AND WORN BY 
JEFF BECK, 

Late 80s/Early 90s, 

the thin black leather belt with silver buckle, strap tip and two belt 
loops, stamped on the back of the buckle Sterling 925, Handmade 
in Mexico, Jeff Beck can be seen wearing an identical belt in 

images associated with his tour in 1989, accompanied by a letter of 
provenance, 

total length 37in (94cm); 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 


Offered by Suzy O’Hara who was in a relationship with Jeff Beck from 
1994-1996. 


According to the information provided by the vendor, this was a 
favoured belt of Jeff Beck’s. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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BOARDING 
PASS 


315 (front) 


315 (inside) 


313 

JEFF BECK: A WAISTCOAT AND SHIRT OWNED BY 

JEFF BECK, 

circa 1994, 

the waistcoat with abstract motifs, no label, together with a blue and 
white striped cotton shirt, labelled turbo, M, accompanied by a letter 
of provenance, (2) 


£1,000 - 1,500 
€1,100 - 1,700 
US$1,200 - 1,900 


Provenance 
Offered by Suzy O’Hara who was in a relationship with Jeff Beck from 
1994-1996. 


314 
JEFF BECK: AN ORIGINAL RETURN PLANE TICKET AND 
BOARDING PASS FROM LONDON TO BARBADOS TO VISIT 
DAVID BOWIE’S HOUSE ON MUSTIQUE ISLAND, 

1994, 

the three-page UNIJET return plane ticket issued on behalf of 
Caledonian Airways, detailing an outbound flight to ‘BARBADOS’ 

via carrier ‘CKT Flight no.077’ on the 12th November 1994 at 12.30 
and a return flight to ‘GATWICK’ via carrier ‘CKT Flight no.078’ 

on the 26th November 1994, for a ‘Mr G Beck’ (Geoffrey Beck), 
accompanied by a boarding pass for Mustique Airways inscribed 
Beck, together with matching plane ticket and boarding pass for 
‘Miss S O’Hara’ (Suzy O’Hara), as used when the couple visited 
David Bowie’s house ‘Mandalay’ on the island of Mustique, with letter 
of provenance, 

ticket 7 1/2in x 4in (19cm x 10cm) (4 


£500 - 700 
€570 - 790 
US$620 - 870 


Provenance 


Offered by Suzy O’Hara who was in a relationship with Jeff Beck from 
1994-1996. 


315 

JEFF BECK: A ROLLING STONES DESIGNED CHRISTMAS 
CARD FROM MICK JAGGER TO JEFF BECK, 

1994, 

the ‘tongue and lips’ specially designed Christmas card, signed 
by Mick Jagger in blue ink from Mick to the inside with his name 
printed below, accompanied by the original envelope with postal 
stamp dated 19th December 1994, the envelope annotated by Jeff's 
Manager Ralph Baker who has apologised for opening the card in 
error, with letter of provenance, 

6 1/2in x 6 1/2in (16.5cm x 16.5cm) 


£600 - 800 
€680 - 910 
US$750 - 990 


Provenance 


Offered by Suzy O’Hara who was in a relationship with Jeff Beck from 
1994-1996. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential Bidders 
(including any eventual Buyer of the Lot). For ease of reference we refer 
to such persons as “Bidders” or “you”. Our List of Definitions and 
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3 
at the back of the Catalogue. Where words and phrases are used in 
this notice which are in the List of Definitions, they are printed in italics. 
IMPORTANT: Additional information applicable to the Sale may be set 
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in 
a notice displayed at the Sale venue and you should read them as well. 
Announcements affecting the Sale may also be given out orally before 
and during the Sale without prior written notice. You should be alert to 
the possibility of changes and ask in advance of bidding if there have 
been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and in the 
interests of the Seller. Bonhams’ job is to sell the Lot at the highest 
price obtainable at the Sale to a Bidder. Bonhams does not act for 
Buyers or Bidders in this role and does not give advice to Buyers or 
Bidders. When it or its staff make statements about a Lot or, if 
Bonhams provides a Condition Report on a Lot it is doing that on 
behalf of the Seller of the Lot. Bidders and Buyers who are themselves 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding for 
them. The Seller has authorised Bonhams to sell the Lot as its agent on 
its behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our behalf 
and any Contract for Sale is between the Buyer and the Seller and not 
with us. If Bonhams sells a Lot as principal this will either be stated in 
the Catalogue or an announcement to that effect will be made by the 
Auctioneer, or it will be stated in a notice at the Sale or an insert in the 
Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and buy 
it, at that stage Bonhams does enter into an agreement with you as the 
Buyer. The terms of that contract are set out in our Buyer's Agreement, 
which you will find at Appendix 2 at the back of the Catalogue, and this 
will govern Bonhams’ relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters in the 
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are 
sold to the Buyer on an “as is” basis, with all faults and imperfections. 
Illustrations and photographs contained in the Catalogue (other than 
photographs forming part of the Contractual Description) or elsewhere 
of any Lots are for identification purposes only. A photograph or 
illustration may not reflect an accurate reproduction of the colour(s) or 
true condition of the Lot. Lots are available for inspection prior to the 
Sale and it is for you to satisfy yourself as to each and every aspect of 
a Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, quality, 
roadworthiness (if relevant), origin, value and estimated selling price 
(including the Hammer Price). It is your responsibility to examine any 
Lot in which you are interested. It should be remembered that the 
actual condition of a Lot may not be as good as that indicated by its 
outward appearance. In particular, parts may have been replaced or 
renewed and Lots may not be authentic or of satisfactory quality; the 
inside of a Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery or material. 
Given the age of many Lots they may have been damaged and/or 
repaired and you should not assume that a Lot is in good condition. 
Electronic or mechanical items or parts are sold for their artistic, historic 
or cultural interest and may not operate or may not comply with current 
statutory requirements. You should not assume that electrical items 
designed to operate on mains electricity will be suitable for connection 
to the mains electricity supply and you should obtain a report from a 
qualified electrician on their status before doing so. Such items which 
are unsuitable for connection are sold as items of interest for display 
purposes only. If you yourself do not have expertise regarding a Lot, 
you should consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more detailed 
inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the 

loss caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold by 
its respective Seller to the Buyer of the Lot as corresponding only with 
that part of the Entry which is printed in bold letters and (except for the 
colour, which may be inaccurately reproduced) with any photograph of 
the Lot in the Catalogue. The remainder of the Entry, which is not 
printed in bold letters, represents Bonhams’ opinion (given on behalf of 
the Seller) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates are 
only an expression of Bonhams’ opinion made on behalf of the Seller of 
the range where Bonhams thinks the Hammer Price for the Lot is likely 
to fall; it is not an Estimate of value. It does not take into account any 
VAT or Buyer's Premium payable or any other fees payable by the 
Buyer, which are detailed in paragraph 7 of the Notice to Bidders, 
below. Prices depend upon bidding and lots can sell for Hammer 
Prices below and above the Estimates, so Estimates should not be 
relied on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 


In respect of most Lots, you may ask Bonhams for a Condition Report 
on the Lot's general physical condition. If you do so, this will be 
provided by Bonhams on behalf of the Seller free of charge. As this is 
offered additionally and without charge, Bonhams is not entering into a 
contract with you in respect of the Condition Report and accordingly 
does not assume responsibility to you in respect of it. The Condition 
Report represents Bonhams’ reasonable opinion as to the Lot's general 
condition in the terms stated in the particular report, and Bonhams 
does not represent or guarantee that a Condition Report includes all 
aspects of the internal or external condition of the Lot. Neither does the 
Seller owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available for your 
own inspection or for inspection by an expert instructed by you. 

The Seller’s responsibility to you 

The Seller does not make or agree to make any representation of fact 
or contractual promise, Guarantee or warranty and undertakes no 
obligation or duty, whether in contract or in tort (other than to the 
eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or on 
his behalf, which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams’ responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot 
as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any Descriptions or opinions 
given by Bonhams, or by any person on Bonhams’ behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or tests 
have occurred. 

Bonhams does not make or agree to make any representation of fact, 
and undertakes no obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams’ behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. No statement or representation by Bonhams or on its 
behalf in any way descriptive of any Lot or any Estimate is incorporated 
into our Buyer’s Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. We reserve the right at our sole 
discretion to refuse admission to our premises or to any Sale and to 
remove any person from our premises and Sales, without stating a 
reason. We have complete discretion as to whether the Sale proceeds, 
whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
should therefore check the date and starting time of the Sale, whether 
there have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you are 
interested is put up for Sale. We have complete discretion in which to 
refuse any bid, to nominate any bidding increment we consider 
appropriate, to divide any Lot, to combine two or more Lots, to 
withdraw any Lot from a Sale and, before the Sale has been closed, to 
put up any Lot for auction again. Auction speeds can exceed 100 Lots 
to the hour and bidding increments are generally about 10%; however, 
these do vary from Sale to Sale and from Auctioneer to Auctioneer. 
Please check with the department organising the Sale for advice on 
this. Where a Reserve has been applied to a Lot, the Auctioneer may, 
in his absolute discretion, place bids (up to an amount not equalling or 
exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. If there is a Reserve it will be no higher 
than the lower figure for any Estimate in the Catalogue, assuming that 
the currency of the Reserve has not fluctuated adversely against the 
currency of the Estimate. The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject to any 
applicable Reserve) to whom the Lot is knocked down by the 
Auctioneer at the fall of the Auctioneer’s hammer. Any dispute as to the 
highest acceptable bid will be settled by the Auctioneer in his absolute 
discretion. All bids tendered will relate to the actual Lot number 
announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to 
the equivalent amount in certain currencies of a given bid. We do not 
accept any responsibility for any errors which may occur in the use of 
the currency converter. We may use video cameras to record the Sale 
and may record telephone calls for reasons of security and to assist in 
solving any disputes which may arise in relation to bids made at the 
Sale. At some Sales, for example, jewellery Sales, we may use screens 
on which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted that 
all bids tendered will relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 


5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone 
Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and residence, 
and if you are a company, your certificate of incorporation or equivalent 
documentation with your name and registered address, government 
issued proof of your current address, documentary proof of your 
beneficial owners and directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information in 
order to complete our client identification and to decline to register any 
person as a Bidder, and to decline to accept their bids if they have 
been so registered. We also reserve the rights to postpone completion 
of the Sale of any Lot at our discretion while we complete our 
registration and identification enquiries, and to cancel the Sale of any 
Lot if you are in breach of your warranties as Buyer, or if we consider 
that such Sale would be unlawful or otherwise cause liabilities for the 
Seller or Bonhams or be detrimental to Bonhams’ reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder registration 
desk at the Sale venue and fill out a Registration and Bidding Form on 
(or, if possible, before) the day of the Sale. The bidding number system 
is sometimes referred to as “paddle bidding”. You will be issued with a 
large card (a “paddle”) with a printed number on it. This will be 
attributed to you for the purposes of the Sa/e. Should you be a 
successful Bidder you will need to ensure that your number can be 
clearly seen by the Auctioneer and that it is your number which is 
identified as the Buyer’s. You should not let anyone else use your 
paddle as all Lots will be invoiced to the name and address given on 
your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether 
you are the successful Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for Sale. At 
the end of the Sale, or when you have finished bidding please return 
your paddle to the Bidder registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered to 
bid or have updated your existing registration details recently, please 
complete a Registration and Bidding Form, which is available from our 
offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has been 
received. Telephone calls will be recorded. The telephone bidding 
facility is a discretionary service offered at no additional charge and 
may not be available in relation to all Lots. We will not be responsible 
for bidding on your behalf if you are unavailable at the time of the Sale 
or if the telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return your 
form as soon as possible, as if two or more Bidders submit identical 
bids for a Lot, the first bid received takes preference. In any event, all 
bids should be received at least 24 hours before the start of the Sale. 
Please check your Absentee Bidding Form carefully before returning it 
to us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such bids are 
made at your own risk and we cannot accept liability for our failure to 
receive and/or place any such bids. All bids made on your behalf will be 
made at the lowest level possible subject to Reserves and other bids 
made for the Lot. Where appropriate your bids will be rounded down to 
the nearest amount consistent with the Auctioneer’s bidding 
increments. New Bidders must also provide proof of identity and 
address when submitting bids. Failure to do this will result in your bid 
not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made via 
your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of birth 
and nationality and provide a valid credit card in your name which will 
be verified via Stripe before you are able to bid. If your credit card fails 
verification, you will not be permitted to bid and you should contact 
Client Services for assistance. We may in addition request a financial 
reference and/or deposit from you prior to letting you bid. If you are 
bidding as agent on behalf of another party, you agree: (i) to disclose 
this fact to Client Services; (ii) to provide such information as we require 
to enable us to complete our identification and anti-money laundering 
checks on that third party; and (ii) where your bid is successful, you are 
jointly and severally liable with that other party for the full amounts 
owing for the successful bid. Where you are the successful bidder for 
any lot with a hammer price equal to or in excess of £5,000/$10,000/ 
HKD50,000/AUS$10,000 depending on the jurisdiction and currency of 
the Sale, and if you have not provided such documents previously, you 
will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
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address before the lot can be released to you. We reserve the right to 
request ID documentation from any bidder or successful buyer 
regardless of these thresholds and to refuse to release any purchased 
lot until such documentation is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of birth 
and the full name of the company. You must provide a credit card for 
verification either in your name or the name of the company but 
payment must be made from an account in the company’s name. If 
your credit card fails verification, you will not be permitted to bid and 
please contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. For all 
successful bids, we require the company’s Certificate of Incorporation 
or equivalent documentation confirming the company’s name and 
registered address, documentary proof of each beneficial owner 
owning 25% or more of the company, and proof of your authority to 
transact before the lot can be released to you. 

We reserve the right to request any further information from any bidder 
that we may require in order to carry out any identification, anti-money 
laundering or anti-terrorism financing checks conducted by us. We 
may at our discretion postpone or cancel your registration, not permit 
you to bid and/or postpone or cancel completion of any purchase you 
may make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence requirements 
concerning your principal and their source of funds, and the 
warranties you give in the event you are the Buyer, which are 
contained in paragraph 3 of the Buyer’s Agreement, set out at 
Appendix 2 at the back of the Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller and 
to Bonhams under any contract resulting from the acceptance of a bid. 
Equally, please let us know if you intend to nominate another person to 
bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer Price 
and Buyer's Premium and associated charges. If we approve the 
identity of your client in advance, we will be in a position to address the 
invoice to your principal rather than you. We will require proof of the 
agent's client's identity and residence in advance of any bids made by 
the agent on his behalf. Please refer to our Conditions of Business and 
contact our Customer Services Department for further details. 
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and 
Buyers as required by the Money Laundering, Terrorist Financing and 
Transfer of Funds (Information on the Payer) Regulations 2017 (“the 
Regulations”). Bonhams’ interpretation of the Regulations and Treasury 
Approved industry Guidance is that CDD under the Regulations is not 
required by Buyers into Sellers at Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE 
BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale of 
the Lot will be entered into between the Seller and the Buyer on the 
terms of the Contract for Sale set out in Appendix 1 at the back of the 
Catalogue. You will be liable to pay the Purchase Price, which is the 
Hammer Price plus any applicable VAT. At the same time, a separate 
contract is also entered into between us as Auctioneers and the Buyer. 
This is our Buyer's Agreement, the terms of which are set out in 
Appendix 2 at the back of the Catalogue. Please read the terms of the 
Contract for Sale and our Buyer’s Agreement contained in the 
Catalogue in case you are the successful Bidder including the 
warranties as to your status and source of funds. We may change the 
terms of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/or by 
placing an insert in the Catalogue and/or by notices at the Sale venue 
and/or by oral announcements before and during the Sale. It is your 
responsibility to ensure you are aware of the up to date terms of the 
Buyer's Agreement for this Sale. 


7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) is 
payable to us by the Buyer in accordance with the terms of the Buyer's 
Agreement and at rates set out below, calculated by reference to the 
Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable by 
Buyers on each Lot purchased: 


28% of the Hammer Price on the first £40,000; plus 

27% of the Hammer Price from £40,001 and up to £800,000; plus 
21% of the Hammer Price from £800,001 and up to £4,500,000; plus 
14.5% of the Hammer Price above £4,500,000 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the Buyer 
are subject to VAT at the prevailing rate, currently 20%. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 below 
for details. 


On certain Lots, which will be marked “AR” in the Catalogue and 
which are sold for a Hammer Price of €1,000 or greater (converted into 
the currency of the Sale using the European Central Bank Reference 
rate prevailing on the date of the Sale), the Additional Premium will 

be payable to us by the Buyer to cover our Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006. 
The Additional Premium will be a percentage of the amount of the 
Hammer Price calculated in accordance with the table below, and shall 
not exceed €12,500 (converted into the currency of the Sale using 

the European Central Bank Reference rate prevailing on the date of 
the Sale). 


Hammer Price Percentage amount 
From €0 to €50,000 4% 

From €50,000.01 to €200,000 3% 

From €200,000.01 to €350,000 1% 

From €350,000.01 to €500,000 0.5% 

Exceeding €500,000 0.25% 


8. VAT 

The prevailing rate of VAT at the time of going to press is 20%, but this 

is subject to government change and the rate payable will be the rate 

in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are used to 

denote that VAT is due on the Hammer Price and Buyer's Premium: 

t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

Q VAT on imported items at the prevailing rate on Hammer Price 
and Buyer's Premium 

* VAT on imported items at a preferential rate of 5% on Hammer 
Price and the prevailing rate on Buyer's Premium 

G Gold bullion exempt from VAT on the Hammer Price and subject 
to VAT at the prevailing rate on the Buyer's Premium 

. Zero rated for VAT, no VAT will be added to the Hammer Price or 
the Buyer's Premium 

a Buyers from within the UK: VAT is payable at the prevailing rate 
on just the Buyer's Premium (NOT the Hammer Price). Buyers 
from outside the UK: VAT is payable at the prevailing rate on 
both Hammer Price and Buyer's Premium. If a Buyer, having 
registered under a non-UK address, decides that the item is not 
to be exported from the UK, then he should advise Bonhams 
immediately. 

In all other instances no VAT will be charged on the Hammer Price, 

but VAT at the prevailing rate will be added to Buyer's Premium which 

will be invoiced on a VAT inclusive basis. 


9. PAYMENT 

It is of critical importance that you ensure that you have readily available 
funds to pay the Purchase Price and the Buyer's Premium (plus VAT 
and any other charges and Expenses to us)in full before making a bid 
for the Lot. If you are a successful Bidder, payment will be due to us by 
4.30 pm on the second working day after the Sale so that all sums are 
cleared by the eighth working day after the Sale. Payments made by 
anyone other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 

Bonhams’ preferred payment method is by bank transfer. 

You may electronically transfer funds to our Account. If you do so, please 
quote your paddle number and invoice number as the reference. Our 
Account details are as follows: 


Bank: National Westminster Bank Plc 

Address: PO Box 4RY 

250 Regent Street 

London W1A 4RY 

Account Name: Bonhams 1793 Limited 
Account Number: 25563009 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009 


If paying by bank transfer, the amount received after the 

deduction of any bank fees and/or conversion of the currency of 
payment to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


Sterling personal cheque drawn on a UK branch of a bank or 
building society: all cheques must be cleared before you can collect 
your purchases and should be made payable to Bonhams 1793 
Limited. 


Cash: you may pay for Lots purchased by you at this Sale 

with notes or coins in the currency in which the Sale is conducted 

(but not any other currency) provided that the total amount payable 

by you in respect of all Lots purchased by you at the Sale does not 
exceed £3,000, or the equivalent in the currency in which the Sale is 
conducted, at the time when payment is made. If the amount payable 
by you for Lots exceeds that sum, the balance must be paid otherwise 
than in coins or notes; this limit applies to both payment at our 
premises and direct deposit into our bank account. 


Debit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and debit cards issued by Visa and MasterCard 
only). There is no limit on payment value if payment is made in person 
using Chip & Pin verification. 


Payment by telephone may also be accepted up to £5,000, subject 
to appropriate verification procedures. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 


Credit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and credit cards issued by Visa and MasterCard 
only). There is a £5,000 limit on payment value if payment is made in 
person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of your 
intended purchase in advance to reduce delays caused by us having to 
seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment of an 
account balance. If you have any questions with regards to card 
payments, please contact our Customer Services Department. 

We reserve the rights to investigate and identify the source of any funds 
received by us, to postpone completion of the sale of any Lot at our 
discretion while we complete our investigations, and to cancel the 

Sale of any Lot if you are in breach of your warranties as Buyer, if we 
consider that such Sale would be unlawful or otherwise cause liabilities for 
the Seller or Bonhams, or would be detrimental to Bonhams’ reputation. 
10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). For collection and removal of purchased 
Lots, please refer to Sale Information at the front of the Catalogue. Our 
offices are open 9.00am — 5pm Monday to Friday. Details relating to 
the collection of a Lot, the storage of a Lot and our Storage Contractor 
after the Sale are set out in the Catalogue. 

11. SHIPPING 

For information and estimates on domestic and international shipping 
as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchases and also to obtain any relevant 
export and/or import licence(s). Export licences are issued by Arts 
Council England and application forms can be obtained from its 
Export Licensing Unit. The detailed provisions of the export licensing 
arrangements can be found on the ACE website http://www. 
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/ 
export-controls/export-licensing/ or by phoning ACE on +44 (0)20 
7973 5188. The need for import licences varies from country to country 
and you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 

any delay in obtaining such licence(s) shall not permit the rescission 

of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale if 
you require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are subject to 
CITES regulations when exporting these items outside the UK. These 
regulations may be found at: 
https://www.gov.uk/guidance/apply-for-cites-permits-and-certificates- 
to-trade-endangered-species#how-to-apply or may be requested from: 
Enquiries: wildlife.licensing@apha.gov.uk 

Applications: CITESapplication@apha.gov.uk 

Address: UK CITES Management Authority 

Centre for International Trade 

Horizon House, Deanery Road, Bristol BS1 54H 

The refusal of any CITES licence or permit and any delay in obtaining 
such licences or permits shall not give rise to the rescission or 
cancellation of any Sale, nor allow any delay in making full payment 

for the Lot. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 

in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or in 
writing and whether given before or during the Sale. Neither we nor the 
Seller will be liable for any loss of Business, profits, revenue or income, 
or for loss of reputation, or for disruption to Business or wasted time on 
the part of management or staff, or for indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, volume or 
source of the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed in respect 
of any negligence, other tort, breach of contract (if any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances where 

we and/or the Seller are liable in relation to any Lot or any Description 
or Estimate made of any Lot, or the conduct of any Sale in relation 

to any Lot, whether in damages, for an indemnity or contribution, 

or for a restitutionary remedy or otherwise, our and/or the Seller's 
liability (combined, if both we and the Seller are liable) will be limited 

to payment of a sum which will not exceed by way of maximum the 
amount of the Purchase Price of the Lot irrespective in any case of 

the nature, volume or source of any loss or damage alleged to be 
suffered or sum claimed as due, and irrespective of whether the liability 
arises from any negligence, other tort, breach of contract (if any) or 
statutory duty or otherwise. Nothing set out above will be construed 
as excluding or restricting (whether directly or indirectly) our liability or 
excluding or restricting any person's rights or remedies in respect of (i) 
fraud, or (ii) death or personal injury caused by our negligence (or by 
the negligence of any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (iv) any other liability to the 
extent the same may not be excluded or restricted as a matter of law 
or (v) our undertakings under paragraphs 9 (in relation to specialist 
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Stamp or Book Sales only) and 10 of the Buyer's Agreement. The same 
applies in respect of the Seller, as if references to us in this paragraph 
were substituted with references to the Seller. 

15. BOOKS 

As stated above, all Lots are sold on an “as is” basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts are 
not liable to VAT on the Buyer's Premium. 

16. CLOCKS AND WATCHES 

All Lots are sold “as is”, and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks and 
watches have been repaired in the course of their normal lifetime and 
may now incorporate parts not original to them. Furthermore, Bonhams 
makes no representation or warranty that any clock or watch is in 
working order. As clocks and watches often contain fine and complex 
mechanisms, Bidders should be aware that a general service, change 
of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION 
Proof of Firearms 

The term “proof exemption” indicates that a firearm has been examined 
at a Proof House, but not proved, as either (a) it was deemed of 
interest and not intended for use, or (b) ammunition was not available. 
In either case, the firearm must be regarded as unsafe to fire unless 
subsequently proved. Firearms proved for Black Powder should not be 
used with smokeless ammunition. 

The term “Certificate of Unprovability” indicates that a firearm has been 
examined at a Proof House and is deemed both unsuitable for proof 
and use. Reproof is required before any such firearm is to be used. 
Guns Sold as Parts 

Barrels of guns sold as parts will only be made available for sleeving 
and measurements once rendered unserviceable according to the Gun 
Barrel Proof Act of 1968 to 1978 and the Rules of Proof. 

Condition of Firearms 

Comment in this Catalogue is restricted, in general, to exceptional 
condition and to those defects that might affect the immediate safety of 
a firearm in normal use. An intending Bidder unable to make technical 
examinations and assessments is recommended to seek advice from a 
gunmaker or from a modern firearms specialist. All prospective Bidders 
are advised to consult the « of bore and wall-thickness measurements 
posted in the saleroom and available from the department. Bidders 
should note that guns are stripped only where there is a strong 
indication of a mechanical malfunction. Stripping is not, otherwise, 
undertaken. Guns intended for use should be stripped and cleaned 
beforehand. Hammer guns should have their rebound mechanisms 
checked before use. The safety mechanisms of all guns must be tested 
before use. All measurements are approximate. 

Original Gun Specifications Derived from Gunmakers 

The Sporting Gun Department endeavours to confirm a gun’s original 
specification and date of manufacture with makers who hold their 
original records. 

Licensing Requirements 

Firearms Act 1968 as amended 

Bonhams is constantly reviewing its procedures and would remind you 
that, in the case of firearms or shotguns subject to certification, to 
conform with current legislation, Bonhams is required to see, as 
appropriate, your original registered firearms dealer's certificate / shot 
gun certificate / firearm certificate / museum firearms licence / Section 
5 authority or import licence (or details of any exemption from which 
you may benefit, for instance Crown servant status) for the firearm(s) 
you have purchased prior to taking full payment of the amount shown 
on your invoice. Should you not already be in possession of such an 
authority or exemption, you are required to initially pay a deposit of 
95% of the total invoice with the balance of 5% payable on 
presentation of your valid certificate or licence showing your authority 
to hold the firearm(s) concerned. 

Please be advised that if a successful Bidder is then unable to produce 
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the 
next appropriate Sa/e, on standard terms for Sellers, and you will be 
responsible for any loss incurred by Bonhams on the original Sale to 
you. 

In the case of RFD certificates and Section 5 authorities, we wish to 
keep an up-to-date copy on file. Please supply us with a Fax or 
photocopy. It would be helpful if you could send us an updated copy 
whenever your certificate or authority is renewed or changed. 

Lots marked ‘S1’ and bearing red labels are Section 1 firearms and 
require a valid British Firearms certificate, RFD Licence or import 
licence. 

Lots marked ‘S2’ and bearing blue labels are Section 2 firearms and 
require a valid British Shotgun certificate, RFD licence or import licence. 
Lots marked ‘S5’ and bearing specially marked red labels are Section 5 
prohibited firearms and require a valid Section 5 Authority or import 
licence. 

Lots marked with a ‘S58’ and bearing yellow labels are for obsolete 
calibres and no licence is required unless ammunition is held. 
Unmarked Lots require no licence. 

Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 

Taxidermy and Related Items 

On behalf of the Seller of these articles, Bonhams undertakes to 
comply fully with Cites and DEFRA regulations. Buyers are advised to 
inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. 

18. FURNITURE 

Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has been 
upholstered we offer no Guarantee as to the originality 

of the wood covered by fabric or upholstery. 


19. JEWELLERY 

Gemstones 

Historically many gemstones have been subjected to a variety of 

treatments to enhance their appearance. Sapphires and rubies are 

routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same purpose. 

Other treatments such as staining, irradiation or coating may have been 

used on other gemstones. These treatments may be permanent, 

whilst others may need special care or re-treatment over the years to 
retain their appearance. Bidders should be aware that Estimates 
assume that gemstones may have been subjected to such treatments. 

A number of laboratories issue certificates that give more detailed 

Descriptions of gemstones. However there may not be consensus 

between different laboratories on the degrees, or types of treatment for 

any particular gemstone. In the event that Bonhams has been given or 
has obtained certificates for any Lot in the Sale these certificates will be 
disclosed in the Catalogue. Although, as a matter of policy, Bonhams 
endeavours to provide certificates from recognised laboratories for 
certain gemstones, it is not feasible to obtain certificates for each Lot. 

In the event that no certificate is published in the Catalogue, Bidders 

should assume that the gemstones may have been treated. Neither 

Bonhams nor the Seller accepts any liability for contradictions or 

differing certificates obtained by Buyers on any Lots subsequent to the 

Sale. 

Estimated Weights 

If a stone(s) weight appears within the body of the Description in capital 

letters, the stone(s) has been unmounted and weighed by Bonhams. If 

the weight of the stone(s) is stated to be approximate and does not 
appear in capital letters, the stone(s) has been assessed by us within 
its/their settings, and the stated weight is a statement of our opinion 
only. This information is given as a guide and Bidders should satisfy 
themselves with regard to this information as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker’s name appears in the title, in Bonhams’ opinion the 

piece is by that maker. 

2. Adiamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams’ opinion, is authentic but may contain 

gemstones that are not original, or the piece may have been altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams’ opinion, but using 

stones or designs supplied by the client. 

20. PHOTOGRAPHS 

Explanation of Catalogue Terms 

e “Bill Brandt”: in our opinion a work by the artist. 

e “Attributed to Bill Brandt”: in our opinion probably a work by the 
artist, but less certainty to authorship is expressed than in the 
preceding category. 

e “Signed and/or titled and/or dated and/or inscribed”: in our opinion 
the signature and/or title and/or date and/or inscription are in the 
artist's hand. 

e “Signed and/or titled and/or dated and/or inscribed in another 
hand”: in our opinion the signature and/or title and/or date and/or 
inscription have been added by 
another hand. 

e The date given is that of the image (negative). Where no further 
date is given, this indicates that the photographic print is vintage 
(the term “vintage” may also be included in the Lot Description). A 
vintage photograph is one which was made within approximately 
5-10 years of the negative. Where a second, later date appears, 
this refers to the date of printing. Where the exact printing date is 
not known, but understood to be later, “printed later” will appear in 
the Lot Description. 

e Unless otherwise specified, dimensions given are those of the piece 
of paper on which the image is printed, including any margins. 
Some photographs may appear in the Catalogue without margins 
illustrated. 

e All photographs are sold unframed unless stated in the Lot 
Description. 

21. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following meanings 

but are subject to the general provisions relating to Descriptions 

contained in the Contract for Sale: 

e “Jacopo Bassano”: in our opinion a work by the artist. When the 
artist’s forename(s) is not known, a series of asterisks, followed by 
the surname of the artist, whether preceded by an initial or not, 
indicates that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion probably a work by 
the artist but less certainty as to authorship is expressed than in the 
preceding category; 

e “Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist’s direction; 

e “Circle of Jacopo Bassano”: in our opinion a work by a hand closely 
associated with a named artist but not necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a painter 
working in the artist's style, contemporary or nearly contemporary, 
but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

e “After Jacopo Bassano”: in our opinion, a copy of a known work of 
the artist; 

e “Signed and/or dated and/or inscribed”: in our opinion the signature 
and/or date and/or inscription are from the hand of the artist; 

e “Bears a signature and/or date and/or inscription”: in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 


22. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as far 

as practicable, all significant defects, cracks and restoration. Such 
practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are no 
other defects present which have not been mentioned. Bidders should 
satisfy themselves by inspection, as to the condition of each Lot. 
Please see the Contract for Sale printed in this Catalogue. Because 
of the difficulty in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible chips 
and cracks. No mention is made of repolishing, severe or otherwise. 
23. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 
Certificate in this Catalogue, it should be borne in mind that the Veteran 
Car Club of Great Britain using the services of Veteran Car Company 
Ltd, does from time to time, review cars already dated and, in some 
instances, where fresh evidence becomes available, the review can result 
in an alteration of date. Whilst the Club and Veteran Car Company Ltd 
make every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and intending 
purchasers should make their own enquiries as to the date of the car. 
24. WINE 

Lots which are lying under Bond and those liable to VAT may not be 
available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 
parcels (as defined below). This is generally limited to more recent and 
everyday drinking wines. Please contact the department for details. 

It is not our policy to inspect every unopened case. In the case of wines 
older than 20 years the boxes will usually have been opened and levels 
and appearance noted in the Catalogue where necessary. You should 
make proper allowance for variations in ullage levels and conditions of 
corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the wine. 
Ullage levels for Bordeaux shaped bottles are only normally noted 
when below the neck and for Burgundy, Alsace, German and Cognac 
shaped bottles when greater than 4 centimetres (cm). Acceptable 
ullage levels increase with age; generally acceptable levels are as 
follows: 

Under 15 years old — into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old — high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result of 
transporting the wine. We will only accept responsibility for Descriptions 
of condition at the time of publication of the Catalogue and cannot 
accept responsibility for any loss resulting from failure of corks either 
before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, bottle 
size and Description. The Buyer of any of these Lots has the option 

to accept some or all of the remaining Lots in the parcel at the same 
price, although such options will be at the Auctioneer’s sole discretion. 
Absentee Bidders are, therefore, advised to bid on the first Lot in a 
parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, and 
which the Buyer wishes to remain under Bond, will be invoiced without 
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot 
as Duty paid, UK Excise Duty and VAT will be added to the Hammer 
Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether they wish 
to take their wines under Bond or Duty paid. If a Lot is taken under 
Bond, the Buyer will be responsible for all VAT, Duty, clearance and 
other charges that may be payable thereon. 

Buyers outside the UK must be aware that any forwarding agent 
appointed to export their purchases must have a movement certificate 
for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB -Château bottled 

DB -Domaine bottled 

EstB — Estate bottled 

BB - Bordeaux bottled 

BE -Belgian bottled 

FB -French bottled 

GB - German bottled 

OB - Oporto bottled 

UK -United Kingdom bottled 

owc — original wooden case 

iwc — individual wooden case 

oc — original carton 

SYMBOLS 

THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal species 
and is subject to CITES regulations. It is the buyer's responsibility 
to investigate such regulations and to obtain any necessary import 
or export certificates. A buyer's inability to obtain such certificates 
cannot justify a delay in payment or cancellation of a sale. 

TP Objects displayed with a TP will be located at the Cadogan 
Tate warehouse and will only be available for collection from this 
location. 

W Objects displayed with a w will be located in the Bonhams 
Warehouse and will only be available for collection from this location. 
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A Wines lying in Bond. 

AR _ An Additional Premium will be payable to us by the Buyer to 
cover our Expenses relating to payment of royalties under the 
Artists Resale Right Regulations 2006. See clause 7 for details. 

D The Seller has been guaranteed a minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of an 
irrevocable bid by a third party, who may make a financial gain on 
a successful Sale or a financial loss if unsuccessful. 

A Bonhams owns the Lot either wholly or partially or may otherwise 
have an economic interest. 

This lot contains elephant ivory and is therefore subject to 

both CITES regulations and the UK Ivory Act 2018. It has been 
registered or has an exemption certificate allowing it to be offered 
for sale and sold under the provisions of the Ivory Act 2018. 
Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer’s inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 

e, t, *, G, Q, a see clause 8, VAT, for details. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London, W1S 

1SR or by email from info@bonhams.com 


APPENDIX 1 


BUYERS SALE CONTRACT WITH SELLER 


IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms 

in the Catalogue for the Sale and/or by placing an insert in 

the Catalogue and/or by notices at the Sale venue and/or on 

Bonhams’ website, and/or by oral announcements before and 

during the Sale at the Sale venue. You should be alert to this 

possibility of changes and ask in advance of bidding if there 
have been any. 

Under this contract the Seller’s liability in respect of the quality 

of the Lot, it’s fitness for any purpose and its conformity with 

any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
of it before you buy it. 

1 THE CONTRACT 

ti These terms and the relevant terms for Bidders and Buyers in 
the Notice to Bidders govern the Contract for Sale of the Lot by 
the Seller to the Buyer. 

1:2 The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
separate copy can also be provided by Bonhams on request. 
Where words and phrases are used which are in the List of 
Definitions, they are printed in italics. 

1.3 The Seller sells the Lot as the principal to the Contract for Sale, 
such contract being made between the Seller and you through 
Bonhams which acts in the sole capacity as the Seller's agent 
and not as an additional principal. However, if the Catalogue 
states that Bonhams sells the Lot as principal, or such a 
statement is made by an announcement by the Auctioneer, 
or by a notice at the Sale, or an insert in the Catalogue, then 
Bonhams is the Seller for the purposes of this agreement. 

1.4 The contract is made on the fall of the Auctioneer’s hammer in 
respect of the Lot when it is knocked down to you. 

2 SELLER’S WARRANTIES AND UNDERTAKINGS 

2.1 The Seller undertakes to you that: 

the Seller is the owner of the Lot or is duly authorised to sell the 

Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 

Seller sells the Lot with full title guarantee or, where the Seller 

is an executor, trustee, liquidator, receiver or administrator, with 

whatever right, title or interest he may have in the Lot; 

except where the Sale is by an executor, trustee, liquidator, 

receiver or administrator the Seller is both legally entitled to 

sell the Lot, and legally capable of conferring on you quiet 

possession of the Lot and that the Sa/e conforms in every 

respect with the terms implied by the Sale of Goods Act 1979, 

Sections 12(1) and 12(2) (see the Definitions and Glossary); 

the Seller has complied with all requirements, legal or otherwise, 

relating to any export or import of the Lot, and all duties and 

taxes in respect of the export or import of the Lot have (unless 
stated to the contrary in the Catalogue or announced by the 

Auctioneer) been paid and, so far as the Seller is aware, all third 

parties have complied with such requirements in the past; 

items consigned for sale by the Seller are not connected with or 
derived from any criminal activity, including without limitation tax 
evasion, money laundering, terrorist financing or breach of any 
applicable international trade sanctions; 

subject to any alterations expressly identified as such made by 

announcement or notice at the Sale venue or by the Notice to 

Bidders or by an insert in the Catalogue or on the Bonhams 

website, the Lot corresponds with the Contractual Description 

of the Lot, being that part of the Entry about the Lot in the 

Catalogue which is in bold letters and (except for colour) with 

any photograph of the Lot in the Catalogue. 
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DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with any part of the Entry in the Catalogue which is not printed 
in bold letters, the remainder of which Entry merely sets out 

(on the Seller's behalf) Bonhams’ opinion about the Lot and 
which is not part of the Contractual Description upon which 

the Lot is sold. Any statement or representation other than that 
part of the Entry referred to in paragraph 2.1.5 (together with 
any express alteration to it as referred to in paragraph 2.1.5), 
including any Description or Estimate, whether made orally or in 
writing, including in the Catalogue or on Bonhams’ Website, or by 
conduct, or otherwise, and whether by or on behalf of the Seller 
or Bonhams and whether made prior to or during the Sale, is not 
part of the Contractual Description upon which the Lot is sold. 
Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
care, in relation to any Description of the Lot or any Estimate 

in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been Bonhams. No 
such Description or Estimate is incorporated into this Contract 
for Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Act 1979 or otherwise, as 
to the satisfactory quality of the Lot or its fitness for any purpose. 
RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you after 7 days from the day upon 
which it is knocked down to you on the fall of the Auctioneer’s 
hammer in respect of the Lot, or upon collection of the Lot 

if earlier. The Seller will not be responsible thereafter for the 

Lot prior to you collecting it from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) as Buyer. 
You will indemnify the Seller and keep the Seller fully indemnified 
from and against all claims, proceedings, costs, expenses 

and losses arising in respect of any injury, loss and damage 
caused to the Lot beyond 7 days from the day of the fall of the 
Auctioneer’s hammer until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until: (i) the 
Purchase Price and all other sums payable by you to Bonhams 
in relation to the Lot have been paid in full to and received in 
cleared funds by Bonhams, and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 
PAYMENT 

Your obligation to pay the Purchase Price arises when the Lot is 
knocked down to you on the fall of the Auctioneer’s hammer in 
respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to Bonhams. 
Unless agreed in writing with you by Bonhams on the Seller's 
behalf (in which case you must comply with the terms of that 
agreement), all such sums must be paid to Bonhams by you in 
the currency in which the Sale was conducted by not later than 
4.30pm on the second working day following the Sale and you 
must ensure that the funds are cleared by the seventh working 
day after the Sale. Payment must be made to Bonhams by one 
of the methods stated in the Notice to Bidders unless otherwise 
agreed with you in writing by Bonhams. If you do not pay in full 
any sums due in accordance with this paragraph, the Seller will 
have the rights set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when: (i) 
Bonhams has received cleared funds to the amount of the 

full Purchase Price and all other sums owed by you to the 
Seller and to Bonhams and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams’ possession or not, until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You should note that Bonhams has reserved the right not to 
release the Lot to you until its investigations under paragraph 
3.11 of the Buyers’ Agreement set out in Appendix 2 have been 
completed to Bonhams’ satisfaction. 

You will collect and remove the Lot at your own expense 

from Bonhams’ custody and/ or control or from the Storage 
Contractor's custody in accordance with Bonhams’ instructions 
or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or other 
charges or expenses incurred by the Seller if you do not remove 
the Lot in accordance with this paragraph 7 and will indemnify 
the Seller against all charges, costs, including any legal costs 
and fees, expenses and losses suffered by the Seller by reason 
of your failure to remove the Lot including any charges due 
under any Storage Contract. All such sums due to the Seller will 
be payable on demand. 
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FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full in 
accordance with the Contract for Sale, the Seller will be entitled, 
with the prior written agreement of Bonhams but without further 
notice to you, to exercise one or more of the following rights 
(whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to resell the Lot by auction, private treaty or any other means on 
giving seven days’ written notice to you of the intention to resell; 
to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under the 
Contract for Sale and/or damages for breach of contract; 

to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 5% per annum above 
the base rate of National Westminster Bank Plc from time to 
time to be calculated on a daily basis from the date upon which 
such monies become payable until the date of actual payment; 
to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless the Buyer buys the 
Lot as a Consumer from the Seller selling in the course of a 
Business) you hereby grant an irrevocable licence to the Seller 
by himself and to his servants or agents to enter upon all or 

any of your premises (with or without vehicles) during normal 
Business hours to take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid in 
full in cleared funds; 

to retain possession of, and on three months’ written notice 

to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for the 
Seller) for any purpose (including, without limitation, other goods 
sold to you) and to apply any monies due to you as a result of 
such Sale in satisfaction or part satisfaction of any amounts 
owed to the Seller or to Bonhams; and 


8.1.10 so long as such goods remain in the possession of the Seller 
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or Bonhams as its bailee, to rescind the contract for the Sale of 
any other goods sold to you by the Seller at the Sale or at any 
other auction or by private treaty and apply any monies received 
from you in respect of such goods in part or full satisfaction of 
any amounts owed to the Seller or to Bonhams by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and costs 
(including any monies payable to Bonhams in order to obtain 
the release of the Lot) incurred by the Seller (whether or not 
court proceedings will have been issued) as a result of Bonhams 
taking steps under this paragraph 8 on a full indemnity basis 
together with interest thereon (after as well as before judgement 
or order) at the rate specified in paragraph 8.1.6 from the date 
upon which the Seller becomes liable to pay the same until 
payment by you. 

On any resale of the Lot under paragraph 8.1.2, the Seller will 
account to you in respect of any balance remaining from any 
monies received by him or on his behalf in respect of the Lot, 
after the payment of all sums due to the Seller and to Bonhams, 
within 28 days of receipt of such monies by him or on his behalf. 
THE SELLER’S LIABILITY 

The Seller will not be liable for any injury, loss or damage caused 
by the Lot after the fall of the Auctioneer’s hammer in respect of 
the Lot. 

Subject to paragraph 9.3 below, except for breach of the express 
undertaking provided in paragraph 2.1.5, the Seller will not be 
liable for any breach of any term that the Lot will correspond with 
any Description applied to it by or on behalf of the Seller, whether 
implied by the Sale of Goods Act 1979 or otherwise. 

Unless the Seller sells the Lot in the course of a Business and 
the Buyer buys it as a Consumer, 

the Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967, or in any other way) for any lack of 
conformity with, or inaccuracy, error, misdescription or omission 
in any Description of the Lot or any Entry or Estimate in relation 
to the Lot made by or on behalf of the Seller (whether made in 
writing, including in the Catalogue, or on the Website, or orally, 
or by conduct or otherwise) and whether made before or after 
this agreement or prior to or during the Sale; 

the Seller will not be liable for any loss of Business, Business profits 
or revenue or income or for loss of reputation or for disruption to 
Business or wasted time on the part of the Buyer or of the Buyer's 
management or staff or, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, and 
irrespective of whether the said loss or damage is caused by or 
claimed in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

in any circumstances where the Seller is liable to you in respect 
of the Lot, or any act, omission, statement, or representation 

in respect of it, or this agreement or its performance, and 
whether in damages, for an indemnity or contribution or for 

a restitutionary remedy or in any way whatsoever, the Seller's 
liability will be limited to payment of a sum which will not exceed 
by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source 

of any loss or damage alleged to be suffered or sum claimed 

as due, and irrespective of whether the liability arises from 

any negligence, other tort, breach of contract, statutory duty, 
bailee’s duty, restitutionary claim or otherwise. 

Nothing set out in paragraphs 9.1 to 9.3 above will be 
construed as excluding or restricting (whether directly or 
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indirectly) any person’s liability or excluding or restricting any 
person's rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is legally 
responsible), or (iii) acts or omissions for which the Seller is liable 
under the Occupiers Liability Act 1957, or (iv) any other liability 
to the extent the same may not be excluded or restricted as a 
matter of law. 
10 MISCELLANEOUS 
10.1 You may not assign either the benefit or burden of the Contract 
for Sale. 
The Seller's failure or delay in enforcing or exercising any power 
or right under the Contract for Sale will not operate or be 
deemed to operate as a waiver of his rights under it except to 
the extent of any express waiver given to you in writing. Any 
such waiver will not affect the Seller's ability subsequently to 
enforce any right arising under the Contract for Sale. 
If either party to the Contract for Sale is prevented from 
performing that party's respective obligations under the Contract 
for Sale by circumstances beyond its reasonable control or 
if performance of its obligations would by reason of such 
circumstances give rise to a significantly increased financial cost 
to it, that party will not, for so long as such circumstances prevail, 
be required to perform such obligations. This paragraph does not 
apply to the obligations imposed on you by paragraph 6. 
Any notice or other communication to be given under the 
Contract for Sale must be in writing and may be delivered by 
hand or sent by first class post or air mail or fax transmission, if to 
the Seller, addressed c/o Bonhams at its address or fax number 
in the Catalogue (marked for the attention of the Company 
Secretary), and if to you to the address or fax number of the 
Buyer given in the Bidding Form (unless notice of any change of 
address is given in writing). It is the responsibility of the sender 
of the notice or communication to ensure that it is received in a 
legible form within any applicable time period. 
If any term or any part of any term of the Contract for Sale 
is held to be unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and validity of the 
remaining terms or the remainder of the relevant term. 
References in the Contract for Sale to Bonhams will, where 
appropriate, include reference to Bonhams’ officers, employees 
and agents and to any subsidiary of Bonhams Holdings Limited 
and to its officers, employees and agents. 
The headings used in the Contract for Sale are for convenience 
only and will not affect its interpretation. 
In the Contract for Sale “including” means “including, without 
limitation”. 
References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 
10.10 Reference to a numbered paragraph is to a paragraph of the 
Contract for Sale. 
Save as expressly provided in paragraph 10.12 nothing in the 
Contract for Sale confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any benefit conferred 
by, or the right to enforce any term of, the Contract for Sale. 
10.12 Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams’ holding company and the subsidiaries 
of such holding company and the successors and assigns of 
Bonhams and of such companies and of any officer, employee 
and agent of Bonhams and such companies, each of whom 
will be entitled to rely on the relevant immunity and/or exclusion 
and/or restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the benefit of 
a contract to be extended to a person who is not a party to the 
contract, and generally at law. 
11 GOVERNING LAW 
All transactions to which the Contract for Sale applies and 
all connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes place and the Seller and you each submit 
to the exclusive jurisdiction of the courts of that part of the 
United Kingdom, save that the Seller may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 
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APPENDIX 2 


BUYER’S AGREEMENT WITH BONHAMS 

IMPORTANT: These terms may be changed in advance of the Sale 
of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You should be alert to this possibility of changes and ask in 
advance of bidding if there have been any. 

1 THE CONTRACT 

1.1. These terms govern the contract between Bonhams personally 
and the Buyer, being the person to whom a Lot has been 
knocked down by the Auctioneer. 

1.2 The Definitions and Glossary contained in Appendix 3 to the 
Catalogue for the Sale are incorporated into this agreement and 
a separate copy can also be provided by us on request. Where 
words and phrases which are defined in the List of Definitions 
are used in this agreement, they are printed in italics. Reference 
is made in this agreement to information printed in the Notice to 
Bidders, printed in the Catalogue for the Sale, and where such 
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information is referred to it is incorporated into this agreement. 
Except as specified in paragraph 4 of the Notice to Bidders the 
Contract for Sale of the Lot between you and the Seller is made 
on the fall of the Auctioneer’s hammer in respect of the Lot, 
when it is knocked down to you. At that moment a separate 
contract is also made between you and Bonhams on the terms 
in this Buyer’s Agreement. 

We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or other 
default by the Seller, unless Bonhams sells the Lot as principal. 
Our personal obligations to you are governed by this agreement 
and we agree, subject to the terms below, to the following 
obligations: 

we will, until the date and time specified in the Notice to Bidders 
or otherwise notified to you, store the Lot in accordance with 
paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 
with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller and following completion of 
our enquiries pursuant to paragraph 3.11; 

we will provide guarantees in the terms set out in paragraphs 9 
and 10. 

We do not make or give and do not agree to make or give 

any contractual promise, undertaking, obligation, Guarantee, 
warranty, representation of fact in relation to any Description 

of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 

of the Seller (whether made orally or in writing, including in 

the Catalogue or on Bonhams’ Website, or by conduct, or 
otherwise), and whether made before or after this agreement or 
prior to or during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and us. Any such 
Description or Estimate, if made by us or on our behalf, was 
(unless Bonhams itself sells the Lot as principal) made as agent 
on behalf of the Seller. 

PERFORMANCE OF THE CONTRACT FOR SALE 

You undertake to us personally that you will observe and comply 
with all your obligations and undertakings to the Seller under the 
Contract for Sale in respect of the Lot. 

PAYMENT AND BUYER WARRANTIES 

Unless agreed in writing between you and us or as otherwise 
set out in the Notice to Bidders, you must pay to us by not later 
than 4.30pm on the second working day following the Sale: 

the Purchase Price for the Lot; 

a Buyer's Premium in accordance with the rates set out in the 
Notice to Bidders on each lot, and 

if the Lot is marked [AR], an Additional Premium which is 
calculated and payable in accordance with the Notice to 
Bidders together with VAT on that sum if applicable so that all 
sums due to us are cleared funds by the seventh working day 
after the Sale. 

You must also pay us on demand any Expenses payable 
pursuant to this agreement. 

All payments to us must be made in the currency in which the 
Sale was conducted, using, unless otherwise agreed by us in 
writing, one of the methods of payment set out in the Notice to 
Bidders. Our invoices will only be addressed to the registered 
Bidder unless the Bidder is acting as an agent for a named 
principal and we have approved that arrangement, in which 
case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 
us will be subject to VAT at the appropriate rate and VAT will be 
payable by you on all such sums. 

We may deduct and retain for our own benefit from the monies 
paid by you to us the Buyer's Premium, the Commission 
payable by the Seller in respect of the Lot, any Expenses and 
VAT and any interest earned and/or incurred until payment to 
the Seller. 

Time will be of the essence in relation to any payment payable 
to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have the 
rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, any 
monies we receive from you will be applied firstly pro-rata to pay 
the Purchase Price of each Lot and secondly pro-rata to pay all 
amounts due to Bonhams. 

You warrant that neither you nor - if you are a company, 

your directors, officers or your owner or their directors or 
shareholders - are an individual or an entity that is, or is owned 
or controlled by individuals or entities that are: 

the subject of any sanctions administered or enforced by the 
U.S. Department of the Treasury's Office of Foreign Assets 
Control, the U.S. Departure of State, the United Nations Security 
Council, the European Union, Her Majesty's Treasury, or other 
relevant sanctions authority (“Sanctions” and a “Sanctioned 
Party”); or 

located, organised or resident in a country or territory that is, 

or whose government is, the subject of Sanctions, including 
without limitation, Iran, North Korea, Sudan, Russia, and Syria); 
and further 

that the property you purchase will not be transferred to or used 
in a country in contravention of any Sanctions administered or 
enforced by the U.S, the United Nations Security Council, the 
European Union or Her Majesty’s Treasury or any other relevant 
Sanctions authority. 

You warrant that the funds being used for your purchase have 
no link with criminal activity including without limitation money 
laundering, tax evasion or terrorist financing, and that you not 
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under investigation for neither have been charged nor convicted 
in connection with any criminal activity. 

Where you are acting as agent for another party (“your 
Principal”), you undertake and warrant that: 


3.10.1 you have conducted suitable customer due diligence into 


your Principal under applicable Sanctions and Anti-Money 
Laundering laws and regulations; 


3.10.2 your Principal is not a Sanctioned Party and not owned, partially 


owned or controlled by a Sanctioned Party, and you have no 
reason to suspect that your Principal has been charged or 
convicted with, money laundering, terrorism or other crimes; 


3.10.3 funds used for your or your Principal's purchase are not connected 


with or derived from any criminal activity, including without limitation 
tax evasion, money laundering or terrorist financing; 


3.10.4 items purchased by you and your Principal through Bonhams 


are not being transferred to or used in a country in contravention 
of any Sanctions administered or enforced by the U.S, the 
United Nations Security Council, the European Union or Her 
Majesty’s Treasury or any other relevant Sanctions authority, 

or purchased or to be used in any way connected with or to 
facilitate breaches of applicable Tax, Anti-Money Laundering or 
Anti-Terrorism laws and regulations; and 


3.10.5 that you consent to Bonhams relying upon your customer due 
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diligence, undertaking to retain records of your due diligence 
for at least 5 years and to make such due diligence records 
available for inspection by an independent auditor in the event 
we request you to do so. 

We reserve the rights to make enquiries about any person 
transacting with us and to identify the source of any funds 
received from you. In the event we have not completed our 
investigations in respect of anti-terrorism financing, anti-money 
laundering or other financial and identity checks concerning 
either you or the Seller, to our satisfaction at our discretion, we 
shall be entitled to retain Lots and/or proceeds of Sale, postpone 
or cancel any sale and to take any other actions required or 
permitted under applicable law, without liability to you. 
COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 

the Lot to you, once you have paid to us; in cleared funds, 
everything due to the Seller and to us, and once we have 
completed our investigations under paragraph 3.11, we will 
release the Lot to you or as you may direct us in writing. The 
Lot will only be released on production of a buyer collection 
document, obtained from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified, by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice to 
Bidders. Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

If you have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting in this instance as 
your agent and on your behalf, to enter into a contract (the 
“Storage Contract”) with the Storage Contractor for the storage 
of the Lot on the then current standard terms and conditions 
agreed between Bonhams and the Storage Contractor (copies 
of which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of £3 plus VAT per Lot per day) will be payable from 
the expiry of the period referred to in paragraph 4.2. These 
storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf of 
the Seller and ourselves on the terms contained in the Storage 
Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs of 
moving the Lot into storage) due under any Storage Contract. 
You acknowledge and agree that you will not be able to collect 
the Lot from the Storage Contractor's premises until you have 
paid the Purchase Price, any Expenses and all charges due 
under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, or other 
charges for any Lot not removed in accordance with paragraph 
4.2, payable at our current rates, and any Expenses we incur 
(including any charges due under the Storage Contract), all of 
which must be paid by you on demand and in any event before 
any collection of the Lot by you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal of the 
Lot or until the time and date set out in the Notice to Bidders, 
on the Sale Information Page or at the back of the catalogue (or 
if no date is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible 
as bailee to you for damage to or the loss or destruction of the 
Lot (notwithstanding that it is not your property before payment 
of the Purchase Price). If you do not collect the Lot before the 
time and date set out in the Notice to Bidders (or if no date 

is specified, by 4.30pm on the seventh day after the Sale) we 
may remove the Lot to another location, the details of which 
will usually be set out in the relevant section of the Catalogue. If 
you have not paid for the Lot in accordance with paragraph 3, 
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and the Lot is moved to any third party's premises, the Lot will 
be held by such third party strictly to Bonhams’ order and we 
will retain our lien over the Lot until we have been paid in full in 
accordance with paragraph 3. 

6 RESPONSIBILITY FOR THE LOT 

6.1 Title (ownership) in the Lot passes to you (i) on payment of 
the Purchase Price to us in full in cleared funds and (ii) when 
investigations have been completed to our satisfaction under 
paragraph 3.11. 

6.2 Please note however, that under the Contract for Sale, the risk in 
the Lot passes to you after 7 days from the day upon which 
it is knocked down to you or upon collection of the Lot if 
earlier, and you are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 

7 FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS. 

7A If all sums payable to us are not so paid in full at the time they 
are due and/or the Lot is not removed in accordance with 
this agreement, we will (without further notice to you unless 
otherwise provided below), be entitled to exercise one or more 
of the following rights (without prejudice to any rights we may 
exercise on behalf of the Seller): 

7.1.1 to terminate this agreement immediately for your breach of 

contract; 

to retain possession of the Lot; 

to remove, and/or store the Lot at your expense; 

to take legal proceedings against you for payment of any sums 

payable to us by you (including the Purchase Price) and/or 

damages for breach of contract; 

7.1.5 to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 5% per annum 
above the base lending rate of National Westminster Bank Plc 
from time to time to be calculated on a daily basis from the 
date upon which such monies become payable until the date of 
actual payment; 

7.1.6 to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless you buy the Lot as 
a Consumer) you hereby grant an irrevocable licence to us, by 
ourselves, our servants or agents, to enter upon all or any of 
your premises (with or without vehicles) during normal business 
hours to take possession of any Lot or part thereof; 

7.1.7 to sell the Lot Without Reserve by auction, private treaty or any 
other means on giving you three months’ written notice of our 
intention to do so; 

7.1.8 to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, other 
goods sold to you or with us for Sale) until all sums due to us 
have been paid in full; 

7.1.9 to apply any monies received from you for any purpose whether 
at the time of your default or at any time thereafter in payment 
or part payment of any sums due to us by you under this 
agreement; 

7.1.10 on three months’ written notice to sell, Without Reserve, any of 
your other property in our possession or under our control for 
any purpose (including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result of such 
Sale in payment or part payment of any amounts owed to us; 

7.1.11 refuse to allow you to register for a future Sale or to reject a bid 
from you at any future Sale or to require you to pay a deposit 
before any bid is accepted by us at any future Sale in which 
case we will be entitled to apply such deposit in payment or part 
payment, as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 

7.1.12 having made reasonable efforts to inform you, to release your 
name and address to the Seller, so they might take appropriate 
steps to recover the amounts due and legal costs associated 
with such steps. 

7.2 You agree to indemnify us against all legal and other costs, all 
losses and all other Expenses (whether or not court proceedings 
will have been issued) incurred by us as a result of our taking 
steps under this paragraph 7 on a full indemnity basis together 
with interest thereon (after as well as before judgement or order) 
at the rate specified in paragraph 7.1.5 from the date upon 
which we become liable to pay the same until payment by you. 

7.3 _ If you pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata towards 
the Purchase Price of each Lot) and secondly to the Buyer's 
Premium (or where you have purchased more than one Lot 
pro-rata to the Buyer’s Premium on each Lot) and thirdly to any 
other sums due to us. 

7.4 Wewill account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
Sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

8 CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT 
8.1 Whenever it becomes apparent to us that the Lot is the subject 
of a claim by someone other than you and other than the 

Seller (or that such a claim can reasonably be expected to be 
made), we may, at our absolute discretion, deal with the Lot in 
any manner which appears to us to recognise the legitimate 
interests of ourselves and the other parties involved and lawfully 
to protect our position and our legitimate interests. Without 
prejudice to the generality of the discretion and by way of 
example, we may: 

8.1.1 retain the Lot to investigate any question raised or reasonably 
expected by us to be raised in relation to the Lot; and/or 

8.1.2 deliver the Lot to a person other than you; and/or 

8.1.3 commence interpleader proceedings or seek any other order of 


any court, mediator, arbitrator or government body; and/or 

8.1.4 require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

8.2 The discretion referred to in paragraph 8.1: 

8.2.1 may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has 
occurred by reason of any decision, order or ruling of any court, 
mediator, arbitrator or government body; and 

8.2.2 will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the claim. 

9 FORGERIES 

9.1 We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

9.2 Paragraph 9 applies only if: 

9.2.1 your name appears as the named person to whom the original 
invoice was made out by us in respect of the Lot and that 
invoice has been paid; and 

9.2.2 you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is a 
Forgery; and 

9.2.3 within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 
a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

9.3 Paragraph 9 will not apply in respect of a Forgery if: 

9.3.1 the Entry in relation to the Lot contained in the Catalogue 
reflected the then accepted general opinion of scholars and 
experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 

9.3.2 it can be established that the Lot is a Forgery only by means of 
a process not generally accepted for use until after the date on 
which the Catalogue was published or by means of a process 
which it was unreasonable in all the circumstances for us to 
have employed. 

9.4 You authorise us to carry out such processes and tests on 
the Lot as we in our absolute discretion consider necessary to 
satisfy ourselves that the Lot is or is not a Forgery. 

9.5 If we are satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to the 
Lot in question to us, with full title guarantee, free from any liens, 
charges, encumbrances and adverse claims, in accordance with 
the provisions of Sections 12(1) and 12(2) of the Sale of Goods 
Act 1979 and we will pay to you an amount equal to the sum of 
the Purchase Price, Buyer’s Premium, VAT and Expenses paid 
by you in respect of the Lot. 

9.6 The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

9.7 If you sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph 9 will cease. 

9.8 Paragraph 9 does not apply to a Lot made up of or including a 
Chinese painting or Chinese paintings, a motor vehicle or motor 
vehicles, a Stamp or Stamps or a Book or Books. 

10 OUR LIABILITY 

10.1 We will not be liable whether in negligence, other tort, breach 
of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967 or in any other way for lack of 
conformity with or any inaccuracy, error, misdescription or 
omission in any Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalf or by or on 
behalf of the Seller (whether made in writing, including in the 
Catalogue, or on the Bonhams’ Website, or orally, or by conduct 
or otherwise) and whether made before or after this agreement 
or prior to or during the Sale. 

10.2 Our duty to you while the Lot is at your risk and/or your property 
and in our custody and/or control is to exercise reasonable care 
in relation to it, but we will not be responsible for damage to the 
Lot or to other persons or things caused by: 

10.2.1 handling the Lot if it was affected at the time of Sale to you by 
woodworm and any damage is caused as a result of it being 
affected by woodworm; or 

10.2.2 changes in atmospheric pressure; nor will we be liable for: 

10.2.3 damage to tension stringed musical instruments; or 

10.2.4 damage to gilded picture frames, plaster picture frames or 
picture frame glass; and if the Lot is or becomes dangerous, 
we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 

10.3.1 We will not be liable to you for any loss of Business, Business 
profits, revenue or income or for loss of Business reputation 
or for disruption to Business or wasted time on the part of the 
Buyer's management or staff or, if you are buying the Lot in the 
course of a Business, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach 
of contract, statutory duty, bailee’s duty, a restitutionary claim 
or otherwise. 

10.3.2 Unless you buy the Lot as a Consumer, in any circumstances 
where we are liable to you in respect of a Lot, or any act, 
omission, statement, representation in respect of it, or this 
agreement or its performance, and whether in damages, for an 
indemnity or contribution or for a restitutionary remedy or in any 
way whatsoever, our liability will be limited to payment of a sum 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot plus Buyer's Premium (less any sum 


you may be entitled to recover from the Seller) irrespective in 
any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective 
of whether the liability arises from negligence, other tort, breach 
of contract, statutory duty, bailee’s duty, a restitutionary claim 

or otherwise. 

You may wish to protect yourself against loss by obtaining insurance. 

10.4 Nothing set out above will be construed as excluding or 
restricting (whether directly or indirectly) any person’s liability 
or excluding or restricting any person’s rights or remedies in 
respect of (i) fraud, or (ii) death or personal injury caused by our 
negligence (or any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are 
liable under the Occupiers Liability Act 1957, or (iv) any other 
liability to the extent the same may not be excluded or restricted 
as a matter of law, or (v) under our undertaking in paragraph 9 
of these conditions. 

11 BOOKS MISSING TEXT OR ILLUSTRATIONS 
Where the Lot is made up wholly of a Book or Books and 
any Book does not contain text or illustrations (in either case 
referred to as a “non-conforming Lot”), we undertake a personal 
responsibility for such a non-conforming Lot in accordance with 
the terms of this paragraph, if: 
the original invoice was made out by us to you in respect of the 
Lot and that invoice has been paid; and 
you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a non- 
conforming Lot, and in any event within 20 days after the Sale 
(or such longer period as we may agree in writing) that the Lot is 
a non-conforming Lot; and 
within 20 days of the date of the relevant Sale (or such longer 
period as we may agree in writing) you return the Lot to us in the 
same condition as it was at the time of the Sale, accompanied by 
written evidence that the Lot is a non-conforming Lot and details 
of the Sale and Lot number sufficient to identify the Lot.but not if: 
the Entry in the Catalogue in respect of the Lot indicates that the 
rights given by this paragraph do not apply to it; or 
the Entry in the Catalogue in respect of the Lot reflected the 
then accepted general opinion of scholars and experts or fairly 
indicated that there was a conflict of such opinion; or 
it can be established that the Lot is a non-conforming Lot only 
by means of a process not generally accepted for use until after 
the date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances for 
us to have employed; or 
the Lot comprises atlases, maps, autographs, manuscripts, 
extra illustrated books, music or periodical publications; or 
the Lot was listed in the Catalogue under “collections” or 
“collections and various” or the Lot was stated in the Catalogue 
to comprise or contain a collection, issue or Books which are 
undescribed or the missing text or illustrations are referred to 
or the relevant parts of the Book contain blanks, half titles or 
advertisements. 

If we are reasonably satisfied that a Lot is a non- conforming 
Lot, we will (as principal) purchase the Lot from you and you 
will transfer the title to the Lot in question to us, with full title 
guarantee, free from any liens, charges, encumbrances and 
adverse claims and we will pay to you an amount equal to the 
sum of the Purchase Price and Buyer’s Premium paid by you in 
respect of the Lot. 

The benefit of paragraph 10 is personal to, and incapable of 
assignment by, you and if you sell or otherwise dispose of your 
interest in the Lot, all rights and benefits under this paragraph 
will cease. 

12 MISCELLANEOUS 

12.1 You may not assign either the benefit or burden of this agreement. 

12.2 Our failure or delay in enforcing or exercising any power or right 
under this agreement will not operate or be deemed to operate 
as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

12.3 If either party to this agreement is prevented from performing 
that party’s respective obligations under this agreement 
by circumstances beyond its reasonable control (including 
without limitation governmental intervention, industrial action, 
insurrection, warfare (declared or undeclared), terrorism, power 
failure, epidemic or natural disaster) or if performance of its 
obligations would by reason of such circumstances give rise 
to a significantly increased financial cost to it, that party will 
not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 
obligations imposed on you by paragraph 3. 

12.4 Any notice or other communication to be given under this 
agreement must be in writing and may be delivered by hand 
or sent by first class post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

12.5 If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

12.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams’ officers, employees 
and agents. 

12.7 The headings used in this agreement are for convenience only 
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and will not affect its interpretation. 

12.8 In this agreement “including” means “including, without 
limitation”. 

12.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

12.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

12.11 Save as expressly provided in paragraph 12.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability 
of Bonhams, it will also operate in favour and for the benefit 
of Bonhams’ holding company and the subsidiaries of such 
holding company and the successors and assigns of Bonhams 
and of such companies and of any officer, employee and 
agent of Bonhams and such companies, each of whom will be 
entitled to rely on the relevant immunity and/or exclusion and/ 
or restriction within and for the purposes of Contracts (Rights of 
Third Parties) Act 1999, which enables the benefit of a contract 
to be extended to a person who is not a party to the contract, 
and generally at law. 

13 GOVERNING LAW 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes (or is to take) place and we and you each 
submit to the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 
your information was disclosed). A copy of our Privacy Policy can be 
found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London W1S 

1SR, United Kingdom or by email from info@bonhams.com. 


APPENDIX 3 


DEFINITIONS AND GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

“Account” the bank account of Bonhams into which all sums received 
in respect of the Purchase Price of any Lot will be paid. 

“Additional Premium” a premium, calculated in accordance with 

the Notice to Bidders, to cover Bonhams’ Expenses relating to the 
payment of royalties under the Artists Resale Right Regulations 2006 
which is payable by the Buyer to Bonhams on any Lot marked [AR] 
which sells for a Hammer Price which together with the Buyer's 
Premium (but excluding any VAT) equals or exceeds 1000 euros 
(converted into the currency of the Sale using the European Central 
Bank Reference rate prevailing on the date of the Sale). 

“Auctioneer” the representative of Bonhams conducting 

the Sale. 

“Bidder” Any person considering, attempting or making a Bid, 
including those who have completed a Bidding Form. 

“Bidding Form” our Bidding Registration Form, our Absentee Bidding 
Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or assigns. 
Bonhams is also referred to in the Buyer's Agreement, the Conditions 
of Business and the Notice to Bidders by the words “we”, “us” and 
“our”. 

“Book” a printed Book offered for Sale at a specialist Book Sale. 
“Business” includes any trade, Business and profession. 

“Buyer” the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract for Sale and 
the Buyer's Agreement by the words “you” and “your”. 

“Buyer’s Agreement” the contract entered into by Bonhams with the 
Buyer (see Appendix 2 in the Catalogue). 

“Buyer’s Premium” the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

“Catalogue” the Catalogue relating to the relevant Sale, including any 
representation of the Catalogue published on our Website. 
“Commission” the Commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report” a report on the physical condition of a Lot provided 
to a Bidder or potential Bidder by Bonhams on behalf of the Seller. 
“Conditions of Sale” the Notice to Bidders, Contract for Sale, Buyer's 
Agreement and Definitions and Glossary. 

“Consignment Fee” a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 
“Consumer” a natural person who is acting for the relevant purpose 
outside his trade, Business or profession. 

“Contract Form” the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for Sale by Bonhams. 

“Contract for Sale” the Sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 


“Contractual Description” the only Description of the Lot (being 

that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of any 
Condition Report) to which the Seller undertakes in the Contract of 
Sale the Lot corresponds. 

“Description” any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

“Entry” a written statement in the Catalogue identifying the Lot and its 
Lot number which may contain a Description and illustration(s) relating 
to the Lot. 

“Estimate” a statement of our opinion of the range within which the 
hammer is likely to fall. 

“Expenses” charges and Expenses paid or payable by Bonhams 

in respect of the Lot including legal Expenses, banking charges and 
Expenses incurred as a result of an electronic transfer of money, 
charges and Expenses for loss and damage cover, insurance, 
Catalogue and other reproductions and illustrations, any customs 
duties, advertising, packing or shipping costs, reproductions rights’ 
fees, taxes, levies, costs of testing, searches or enquiries, preparation 
of the Lot for Sale, storage charges, removal charges, removal charges 
or costs of collection from the Seller as the Seller's agents or from a 
defaulting Buyer, plus VAT if applicable. 

“Forgery” an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at the 
date of the Sale had a value materially less than it would have had if the 
Lot had not been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot will not be a Forgery by 
reason of any damage to, and/or restoration and/ or modification work 
(including repainting or over painting) having been carried out on the 
Lot, where that damage, 

restoration or modification work (as the case may be) does not 
substantially affect the identity of the Lot as one conforming to the 
Description of the Lot. 

“Guarantee” the obligation undertaken personally by Bonhams to the 
Buyer in respect of any Forgery and, in the case of specialist Stamp 
Sales and/or specialist Book Sales, a Lot made up of a Stamp or 
Stamps or a Book or Books as set out in the Buyer's Agreement. 
“Hammer Price” the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 

“Loss and Damage Warranty” means the warranty described in 
paragraph 8.2 of the Conditions of Business. 

“Loss and Damage Warranty Fee” means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

“Lot” any item consigned to Bonhams with a view to its Sale at auction 
or by private treaty (and reference to any Lot will include, unless the 
context otherwise requires, reference to individual items comprised in a 
group of two or more items offered for Sale as one Lot). 

“Motoring Catalogue Fee” a fee payable by the Seller to Bonhams in 
consideration of the additional work undertaken by Bonhams in respect 
of the cataloguing of motor vehicles and in respect of the promotion of 
Sales of motor vehicles. 

“New Bond Street” means Bonhams’ saleroom at 101 New Bond 
Street, London W1S 1SR. 

“Notional Charges” the amount of Commission and VAT which would 
have been payable if the Lot had been sold at the Notional Price. 
“Notional Fee” the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price” the latest in time of the average of the high and low 
Estimates given by us to you or stated in the Catalogue or, if no such 
Estimates have been given or stated, the Reserve applicable to the Lot. 
“Notice to Bidders” the notice printed at the back or front of our 
Catalogues. 

“Purchase Price” the aggregate of the Hammer Price and VAT on the 
Hammer Price (where applicable), the Buyer's Premium and VAT on the 
Buyer's Premium and any Expenses. 

“Reserve” the minimum price at which a Lot may be sold (whether at 
auction or by private treaty). 

“Sale” the auction Sale at which a Lot is to be offered for Sale by 
Bonhams. 

“Sale Proceeds” the net amount due to the Seller from the Sale of a 
Lot, being the Hammer Price less the Commission, any VAT chargeable 
thereon, Expenses and any other amount due to us in whatever 
capacity and howsoever arising. 

“Seller” the person who offers the Lot for Sale named on the Contract 
Form. Where the person so named identifies on the form another 
person as acting as his agent, or where the person named on the 
Contract Form acts as an agent for a principal (whether such agency is 
disclosed to Bonhams or not), “Seller” includes both the agent and the 
principal who shall be jointly and severally liable as such. The Seller 

is also referred to in the Conditions of Business by the words “you” 
and “your”. 

“Specialist Examination” a visual examination of a Lot by a specialist 
on the Lot. 

“Stamp” means a postage Stamp offered for Sale at a Specialist 
Stamp Sale. 

“Standard Examination” a visual examination of a Lot by a non- 
specialist member of Bonhams’ staff. 

“Storage Contract” means the contract described in paragraph 

8.3.3 of the Conditions of Business or paragraph 4.4 of the Buyer's 
Agreement (as appropriate). 

“Storage Contractor” means the company identified as such in the 
Catalogue. 


“Terrorism” means any act or threatened act of terrorism, whether 
any person is acting alone or on behalf of or in connection with any 
organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

“VAT” value added tax at the prevailing rate at the date of the Sale in 

the United Kingdom. 

“Website” Bonhams Website at www.bonhams.com 

“Withdrawal Notice” the Seller's written notice to Bonhams revoking 

Bonhams’ instructions to sell a Lot. 

“Without Reserve” where there is no minimum price at which a Lot 

may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which you 

may not be familiar. The following glossary is intended to give you an 

understanding of those expressions but is not intended to limit their 
legal meanings: 

“artist's resale right”: the right of the creator of a work of art to receive 

a payment on Sales of that work subsequent to the original Sale of 

that work by the creator of it as set out in the Artists Resale Right 

Regulations 2006. 

“bailee”: a person to whom goods are entrusted. 

“indemnity”: an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 

had the circumstances giving rise to the indemnity not arisen and the 

expression “indemnify” is construed accordingly. 

“interpleader proceedings”: proceedings in the Courts to determine 

ownership or rights over a Lot. 

“knocked down”: when a Lot is sold to a Bidder, indicated by the fall 

of the hammer at the Sale. 

“lien”: a right for the person who has possession of the Lot to retain 

possession of it. 

“risk”: the possibility that a Lot may be lost, damaged, destroyed, 

stolen, or deteriorate in condition or value. 

“title”: the legal and equitable right to the ownership of a Lot. 

“tort”: a legal wrong done to someone to whom the wrong doer has 

a duty of care. 

“warranty”: a legal assurance or promise, upon which the person to 

whom the warranty was given has the right to rely. 

SALE OF GOODS ACT 1979 

The following is an extract from the Sale of Goods Act 1979: 

“Section 12 Implied terms about title, etc 

(1) In a contract of sale, other than one to which subsection (3) below 
applies, there is an implied term on the part of the seller that in the 
case of a sale he has a right to sell the goods, and in the case of 
an agreement to sell he will have such a right at the time when the 
property is to pass. 

(2) In a contract of sale, other than one to which subsection (3) below 
applies, there is also an implied term that- 

(a) the goods are free, and will remain free until the time 
when the property is to pass, from any charge or 
encumbrance not disclosed or known to the buyer 
before the contract is made, and 

(b) the buyer will enjoy quiet possession of the goods 
except in so far as it may be disturbed by the owner or 
other person entitled to the benefit of any charge or 
encumbrance so disclosed or known. 

(8) This subsection applies to a contract of sale in the case of which 
there appears from the contract or is to be inferred from its 
circumstances an intention that the seller should transfer only such 
title as he or a third person may have. 


(4) In a contract to which subsection (3) above applies there is an 
implied term that all charges or encumbrances known to the seller 
and not known to the buyer have been disclosed to the buyer 
before the contract is made. 

(5) In a contract to which subsection (3) above applies there is also an 
implied term that none of the following will disturb the buyer's quiet 
possession of the goods, namely: 

(a) the seller; 

(b) in a case where the parties to the contract intend 
that the seller should transfer only such title as a third 
person may have, that person; 

(c) anyone claiming through or under the seller or that third 
person otherwise than under a charge or encumbrance 
disclosed or known to the buyer before the contract is 
made. 

(5A) As regards England and Wales and Northern Ireland, the term 
implied by subsection (1) above is a condition and the terms 
implied by subsections (2), (4) and (5) above are warranties.” 
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Registration and Bidding Form Bo nN h ams 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


The Sale, including all bidding and buying, is governed : : 

by Bonhams’ Conditions of Sale. You should read the Sale title: Rock, Pop & Film Sale date: 24 May 2023 

Conditions and any Sales Information prior to bidding 

and ensure you understand the charges payable on any Sale no. 28539 Sale venue: Knightsbridge 

purchase you make. The Conditions also set out certain 

undertakings by bidders and buyers and limits Bonhams’ If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
liability to you. Please note an invoice for a purchased prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
lot will be made out in the name as shown on this form for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 


and payment will only be accepted from an account in 


: ee endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 
that name (or the name of the company if the bid is on 


behalf of that company). General Bid Increments: 
£10 200... rannte by 10s £10,000 - 20,000......... by 1,000s 
£200 - 500.... ... by 20 / 50 / 80s £20,000 - 50,000......... by 2,000 / 5,000 / 8,000s 
Data protection £500 - 1,000. ... by 50s £50,000 - 100,000....... by 5,000s 
Where we obtain any personal information about you when £1,000 - 2,000.............by 100s £100,000 - 200,000.....by 10,000s 
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